





































































































Ilfllr :' (" . J

— e

Five simply styled
pine projects with origins
lonial America
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EARLY-DAYS

SOFA TABLE

New arrivals to America faced an enormous task in scratching
out an existence in the colonies. And because they had little
time or need for elaborate furniture, the pieces they crafted
reflected a practical, down-home lifestyle. That straightforward
design approach—as shown in the table below—draws raves
even today from families who enjoy the country look. The ta-
ble, with its single drawer, painted base, and stained top,
works well behind a sofa or in a hallway.
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Start with the tapered legs
| From 34"-thick pine stock, cut
eight pieces 1%" wide by 30%4"
long for the legs (A). With the
edges and ends flush, glue and
clamp together two pieces of
Eine, face to face, for each leg.
Scrape the excess glue from one
edge of each leg, and joint or
plane the scraped edge. Using
your tablesaw, rip the opposite
edge of each leg for a 1%”" fin-
ished width.
3 Trim both ends of each leg for a
29%" finished length.
4 Mark the centerpoints and drill
3" holes %" deep on two adjoin-
ing sides of each leg where locat-
ed on the Leg Blank Drawing
below. (We used a doweling jig
when drilling the dowel holes.)
5 Using the Leg Blank Drawing
below for reference, locate and
mark the cutlines on all four sur-
faces of one leg.

1

29%"

~] j'
Taper i

cutlines Y I
e
Yo" N W

1‘&"

6 Following the steps on
the drawing on page 36,
taper-cut each leg to shape.
See our plans in the August
1987 issue of WOOD® mag-
azine if you don’t have a
taper jig. Continued
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CANDLESTAND

keep the legs parallel, clamp a
piece of scrap stock to the legs as
shown at the top of the photo.

4 After the glue dries, remove the
clamps and redrill the remaining
four holes in the baluster to 78"
deep. (The dowel pins installed
with the first two legs reduce
some of the depth.) Using the
same procedure as in steps 1 and
2, glue, dowel, and clamp the re-
maining two legs to the pedestal.

And to top things off ...

| Edge-join two 34"-thick pieces of
flat stock 5” wide by 10" long. (To
prevent cupping later, don’t use
one solid piece for the top. Even if
it's flat now, a piece this wide will
tend to cup over time.)

2 Draw diagonals to find center,
and use a compass to mark a 9”
circle (4%" radius) on the top.
Bandsaw the top to shape, cutting
just outside the marked line. Sand
to the line for the finished shape.
(We used a disk sander.)

3 Rout a thumb mold on the top
edge of the round top. See the de-
tail on page 39 for reference.

4 Finish-sand the pedestal assem-
bly and top smooth.

5 Cut four mounting cleats to the
size shown on the Exploded-View
Drawing on the previous page.
Glue and nail the cleats to the
pedestal. Then, glue and nail the
pedestal and cleats, centered on
the bottom side of the top.

6 Paint the candlestand. To
achieve the look shown, refer to
the country-finish techniques arti-
cle starting on page 46. Read the
section on finishing the sofa table
on page 37 for the names of the
paints and finishes we used on

“\the country projects. &

FULL-SIZED
LEG PATTERN
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PILGRIM’S-PRIDE

WALL BOX

This simple project has its roots planted firmly in colonial
America. But back then, boxes of this shape couldn’t have
held matches—they weren’t in-

vented until 1816. Rather, Ry o
colonists stored delicate, = BACK (®
long-stemmed clay pipes in £8\

similar wall-hung boxes. i -“

Cut the parts and

carve the heart

| From 4” pine (we resawed 34"
stock to this thickness), cut a
piece 2%4" wide by 13%" long
for the box back (A). Use car-
bon paper to transfer the full-
sized top pattern outline and
hole centerpoint to one end of
the pine. Drill the 4" hole, and
cut the back to shape.

2 Cut the sides (B), front (C),
and bottom (D) to the sizes
shown at right.

3 Transfer the full-sized heart
pattern shown on page 39 to the

front piece (C). Ny~ |/ J 24
4 Carve the outline of the heart | (© /I e

with an X-acto (we cut about

18" deep). Using a %" chisel, re-

move the stock inside the cut
outline, (We used double-faced
tape to hold the back securely to
Hole centerpoint

our workbench top when we
carved the heart.)

5 Apply glue to the mating sur-
faces, and hold the box together
with tape. Nail together the box
with 142" X 18 brads. Using a nail
set, indent the nails slightly be-
low the wood’s surface.

6 Sand and paint the box. To
achieve the country look as
shown, refer to the country-fin-
ish techniques article starting on
page 46. Then, read the section
on finishing the sofa table on
page 37 for the names of the
paints and finishes we used.

Supplies: double-faced tape, %2"x18
brads, finish.

FULL-SIZED PATTERN
X % * *k * *k * * * *x % FOR TOP OF (&)
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COUNTRY CLOCH

Clocks were a luxury item in America during

AN UPDATED VERSION the early years. Only the wealthy could af-

OF YESTERDAY’S foglctt,oi have one i;rllporteddfrosn;loEngcllatlllld. i::;

t wasn’t until around 1800, an e in-

FAVORITE vention of the relatively inexpensive

L IPrintihistarticle mantel or shelf clock, that timepieces

~ ' ST came to the masses. Boy, how times
have changed!

We ran across the idea for this

wall clock (vintage unknown)

in a small antique store in

Massachusetts. It's powered

by an easy-to-install

quartz movement.

Buying Guide
® Dial and movement. 9%2"-

diameter schoolhouse dial and a
high-torque quartz movement with
black hands. Kit no. 71044, $17 ppd.,
Klockit, P.O. Box 636, Lake Geneva, WI 53147.
Or, call 800-556-2548 to order.
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COUNTRY FINISHES

If you’ve had any experience
building country projects
such as those in our Ameri-
cana Collection on page 33,
you know that the finish
you apply can make

or break the looks of

the end product. You
have to be able to
“age” the piece to make

it look authentic.

On these five pages,
we’ll show you how to ap-
ply a painted finish that
should add at least 100 years
to the appearance of your
project. You’ll also learn how
to produce the popular crack-
led and limed finishes. In
case you prefer a clear finish,
we’ll share a simple method
for gracefully aging a natural
wood surface.

Most of the finish-
ing experiece we
have here at
WOOD® magazine
centers around
: clear finishes.
A\ N Usually, we like to
R let the wood
Dick Fitch show itself off—
naturally.

But country finishes are a differ-
ent matter. And frankly, until re-
cently we didn’t know much
about the topic. But that was be-
fore we met up with Dick Fitch, a

master of the art, who consults How to build up a
with the people at the Bartley Col- painted country finish
lection, Ltd., a woodworking-kit Now that we've spent two days 1. Bare wood
d : 4 i ; 4 2. Dark stain

manufacturer and finish formula- working alongside Dick in his 2

: L : 3. Clear finish (two coats)
tor in Easton, Maryland. With shop, and several more experi- 4. Primer
more than a half-century of expe- menting in our own, we're finally 5. Color coat (paint)
rience in paint and other finishes; ready to show you what we've 6. Wipe-on antiquing
Dick is a veritable storechouse of discovered about these interesting 7. Spattering
knowledge on the subject. and not-too-difficult techniques.
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EYXCAVATOR

PRESENTING A TERRIFIC ADDITION TO OUR
FAT CAT. FLEET (i

Years ago, as a member of my fa-
ther’s construction crew, I spent
many hours glued to the opera-
tor’s seat of real-McCoy versions
of our excavator. What I like most
about this toy design is that it
works just like the big ones. Your
little construction foreman can
actually dig, hoist, and dump.
Thanks, Alex Hacker of Corpus
Christi, Texas, for submit-
ting this project in our
1989 Design-A-Toy"
competition

Deﬁngn
Editor
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