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All other photos and pages designed by SFAUSTINA

(don’t send files) first please send an email and 1
will get back to you. Submit photos of what you
would li see in Bloodwars: graffiti, stencil,
sticker, or ?quur'!ead back for a second
look. Social Commentary is welcomed. . !

bloodwars@sfaustina.com u

Want an Ad inserted in Bloodwars contact
bloodwars@sfaustina.com

Sign up for the SFAUSTINA news letter it will
provide you with Bloodwar release dages.‘ r

www.sfaustina.com -

This is a little piece of my world and methan
you for looking. sf*
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Index Photo: Jocelyn Superstar

aper articles.
of this publication may b
rm or by any means, e
photocopy or scanned, wxd_}?u
rom publisher.













Riot Car Sho

N the cover of the curre:

pears our artist’s conce
t car just patented by V
mnaya, of Brooklyn, New °
hicle is provided with a
scharge nozzles through wt

" — U




BLOODWARS MAGAZINE

THE MAGAZINE FOR GRAFFITTI WRITERS,
STREET LOVERS & OTHER THINGS

WWW.BLOODWARSMAGAZINE.COM


http://www.bloodwarsmagazine.com/blog
http://www.flickr.com/groups/1135219@N20/pool/
http://twitter.com/sfaustina













LA

in
M1 Wi




e W o as RN Wy LT, P 'Y Wt & L
- _.. " . 5 ' ! s s L s x A ..M.\t.l.;.qu.v..-a..t?.-.\ L AN L

X O RSSIR il

S RNRR < 05

ST & ,#_f <

Ne' "_’.‘_ \.A. #.“b_ #,

” | _(.‘ 3 ( .
- -, & -*u

.&__.I.i s

...




‘ ".i

Sﬂﬂﬂwh SAT. JUL |u|.v :

-

o

wwuw.santospartyhouse.c %ia - . > _—y h
w i ‘_ F _ L] L]









=
- . H.\ i
- T

i

g PP ]

% L
s . *
L A AT U S S




id you get your name?
actly how I came up with the name.
rate to come up with something
as just what it w:
errorist, that

and when

Buffalo NY, the Queen City— that’s where I'm from and that’s
where I first started doing graffiti. Lived briefly in Pittsburgh PA
but the homies there make it feel like home and I still go back
frequently. I currently live in NYC and love it there, hopefully one
day I can officially call it home but right now I still feel like I'm
on a long term visit.

What has graffiti taught you?

A tough question to answer without diving into my personal
philosophies so I'll just try to keep it plain and simple... the
action of it is all that really matters in graffiti, everything else is
secondary; like this interview, for example.

What is your favorite tool to get up with?

Spray paint. I recognize the importance of being well rounded
when it comes to using different materials or methods for
painting but there’s nothing more pure and right to me then
doing a fillin right on the block or some simple shit on a rooftop.
That’s where I'm at right now, not sure how I'll feel tomorrow.

How do you see the new school of street bombing compared
to the past?

Anyone bombing now, I love you. Graffiti now is so different
from graffiti then. Its not uncommon now for a kid to go to jail
for graffiti, or to be convicted of a felony, or to have to pay

fines that will financially cripple them even for life. Is it more
difficult now to be a writer? I think it is, but of course that could

be argued.

graffiti going in the next

hill. The system is

paint gratfiti enough to actually
d the community of writers in
Buffalo I saw graffiti die in that
s on its way out. Now I'm here
here are very few new names
popping up. There are no new REVS or JA’s or VFR’s or REAS’
or GHOSTs. A lot of kids are trying to be like MQUE but there
can’t be another MQUE, not with his history. Man, I don’t mean
to discredit those people trying to do it now— I just know what
they're facing and honestly I think eventually we’ll be defeated...
for better or worse. I know when I quit, it will probably be

for a reason related to money. Money makes the rules, and so

eventually graffiti will die, probably in the next 10 years.

Who have been some of your bombing partners?
ATAK is the only person I'd really call my bombing partner.

How has graffiti influenced your life both negatively and
positively?

Well if you read in to my answers for previous questions I sort of
already stated the negatives. I've had a lot of legal trouble, lost lots
of money. It’s kept me from being more social, or spending more
time with my girlfriend and keeping in touch with family. Things
real writers already know about and things fake writers could
assume. The positives I guess would be traveling and meeting
good people I might not normally have met. I've seen so many
things and been forced to deal with real life situations as a result
of graffiti and to me that’s positive.

What style of graffiti do you prefer, bombing, piecing, or trains?
Please explain.

I prefer street bombing over all. Rooftops particularly— and
usually just black, white, and occasionally primer or maybe a color
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o eff ally though the people that amaze me

are the people that can do it all.

Have you traveled? What’s you favorite city?

T've only traveled a little bit. Usually when I live somewhere that’s
basically it for me because I've always had to hold down full time
jobs and somethings always been keeping my bank account close
to empty. My favorite city so far, overall, would have to be NYC.
This place is crazy, there’s so much to see and I want to see all

of it.

Have you been caught?
Yes of course, you play you pay.

Any stories?
Tons

Here’s a short and sweet one with a happy ending though...
One time ATAK and I climbed up onto a spot that was very
difficult to get on. You had to jump up, grab an escape ladder,
go 2 stories up on the escape, then shimmy over on a ledge that
was maybe a foot wide past a couple windows and then at the
end of the building you had to grab a slanted rooftop with no lip
and just use your upper-body strength to pull yourself onto that
roof. ATAK did it, so I knew it was possible. As I was pulling
myself up I just felt defeat for a second, I thought I was about
to fall for sure and it was at least a 30 foot drop.... I wouldn’t
have died but fuck... wouldn’t have been good. Anyway I made
it up somehow and we both just kinda chilled for a bit panting
and being like wow that shit was wild. From that level we could

access a billboard and climb up the back to the top and paint
above the billboard— I'm sure you've seen spots like this. So we
did that, did our thing or whatever, and then climbed back down
to the rooftop level. Then we realized the way we came up was
impossible to get down. Youd have to swing your body over as

it hung off the roof and there was just no lip, nothing to hold

on to. We had a moment where we panicked because we were
sure there was no other way off the roof and the sun was coming
up, traffic was starting to pick up. We entertained the idea of
climbing behind the billboard and hiding there till the next night
and calling a friend with a ladder to come get us... but I was really
not looking forward to that. Around this time I started carrying
a Swiss army tool with me, one of those jams with multiple tools
all packed into one. I climbed up to the part of the billboard that
you can stand on, the part that the men who paste up the actual
advertisements stand on when they are working. I found a thin
metal wire that ran from one end of the platform to the other and
was attached to the platform with several nuts. I think this wire
was here for the workers to clip themselves to while they were
working. So I thought maybe, if I loosen up all the nuts on the
one side we could throw the wire over the side of the building
and use it to slide down. The nuts were pretty rusted and the wire
itself was definitely thin and my concern was that we wouldn't

be able to get a strong grip on it, strong enough to trust hanging
30 feet from the pavement. Anyway, the nuts all came loose— I
threw the wire over the edge and gave it a grip and tug and it felt
alright. We half slid, half just fell down the side of this building
but we made it down safe and the ground felt so good. Ran a
distance from the spot and took a look back to admire how we
just fucked this building up.
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POSE MSK D30 — IRONLAK TEAM USA 2009 PHOTO: KC ORTIZ

Interior. Exterior. Paint

COVERAGE? IRONLAK, WE'VE GOT IT COVERED.

CONNECT WITH US AT IRONLAK.COM
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http://www.sfaustina.com/bloodwars/bloodwars_music/uploads/mac_dre_bday_sd.mp3
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Haricots Magiques / Porous.ker

- SFAUSTINA, Kiristin Farr, Jayson Johnson, Aaron Hodges
Through July 26. Noon-6 p.m. Wed.-Sun.

Fifty24SF Gallery
218 Fillmore St., S.F.
(415) 861-1960
www.fifty24sf.com




WWWBLOODWARSMAGAZINE.COM
ALWAYS FREE CLICK HERE



http://www.bloodwarsmagazine.com/blog/?page_id=14



















L]

&

i

N







FMC (FRIENDS OF MUTANTS CREW) RUSSIA
maugla / nif / smék / nah

ARY

= A
"l .r'..l"‘

=] 'ig

‘I:-ill







Bloodwars Magazine




July 2010 Vol. 2 / Issue Five




Bloodwars Magazine




July 2010 Vol. 2 / Issue Five



COMING 2011

NEW BOOK BY

SFAUSTINA ... .
JOCELYN SUPERSTAR |
e , )

Stay post cwww.twitter.co W/sfaustina { &\ V. J 1'
_ : S

d v

‘ | ! =k ]
_ Iq“-‘.‘













; *‘taﬁ“‘"
";fonuw#“u e
SrmmyomE  F

. M ACE—MNAA
=~ wlen e
BFRNEN =S
BT (FTE
[ or— 2N G
Iy S D1- |1l |

Byl gs % o g

Euiﬁi SR h‘-h. '
ATy P

ST

B ADiF 0w

.I'.-. \_\}C,.:I":L} :
wa}:'&ﬂﬁ'f--
ansm LD,

“H$SE»E~

-4 I ﬁ“r”
"







WWW.PRILEMERSONPHOTOGRAPHY.COM

FEATORING WORK FROM:
YUKMOUTH KOOLKEITH RBLPOSSE GRINDTIME MISTAHFAB DJVLAD ISOLATED WAX KEITH MURRAY
NUMP DIRTBAGDAN BIGRICH COUSINFIK vaeDB DRUDOWN X-RAIDED DOJACLICK CLOUT MAGAZINE EQUIPTO
NIMA FADAVI AFROMAN LOCKY-I-AM GENERALPOPULUS REY RESURRECCION BOAC EASTBAYSICK DIRTNASTY ANDRE LEGACY
COUNTER PRODUCTIVE GORILLAPITS DROOPE TURFTALK OKWERDZ BANDOFORCS GHAMBIT SINCERE EXTREME meDRAGONS REGIME

WWW. TWITTER.COM/IGOTFLIKS OFFICE: 888-898-6944 EMAIL: IGOTFLIKS@YAHOO.COM



BOOK REVIEWS

NAME TAGGING

Martha Cooper

Page Count: 96 pages

Size: 6.25 x 6.25 inches

Price: $12.95

ISBN: ISBN: 978-0-9719600-6-7

In Name Tagging, graffiti photography legend Martha Cooper presents
a dizzying array of “Hello My Name Is” stickers adorned with tags, the
origin of graffiti and today’s street art cultures. Interviews with ZEPHYR,
COST, EDEC, CLAW, TWIST, SURE & FAUST, COSBE, ALONE,
CAHBASM, OVERCONSUME and EARWORM reveal the history
of this tradition as well as shed light on how some of today’s most prolific
writers get up.

These interviews and photographs document how artists famed and
anonymous take advantage of the accessibility and practicality of nametag

stickers. Cooper’s camera has captured the artistry and audacity of these

artists and their distinctive tags.

SURE & FAUST

Mark Batty Publisher, LLC 36 West 37th
Street, Suite 409 New York, NY 10018 For more information
Phone +1 347.830.6271 Fax 917-591-4144 www.markbattypublisher.com



Bloodwars and all related bloodwars
info can now be found at:

www.bloodwarsmagazine.com
All thanks & love goes out to those who have
Thank You For Viewing Bloodwars “ simply
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