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You have opened a new PDF-magazine about graffiti
and street-art, which got the name UPWARD,

This issue containg some interviews both with Rus-
sian and toreign street artists, The first issue containg
interviews with graffiti-writer and street artist Point
aka Cakes from the capital of Czech Republic, street-
art crew TDF from cultural capital of Russia, a writer
from the capital of 2014 Winter Olimpics - Roca,
street artist, designer and illustrator from Argentina -
Maybe and one of the fashionable russian writers -
Muld from 5t. Petersburg, Also you will see some
walls from two well-known crews from 5t Pete -
FALO and VISP,

Enjuj,r.'

®oro: Hrops Multi
Mogens: Tuma Tisey

Foto: [gor Multi
Model: Tima Tisey




Contents

POINT ROCA

INTERVIE W4

INTERVIEW 2 4




MAYBE Y MULTI § FALO&

IN TERWEW3 O INTERVIEW 4 0

VISP50

SPECIAL
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Korpa T Hagan pHECOBATE M 9WTO
Tefis MOTHEAPOBANO?!

H Havan pHCOBATH OVAVIH pe-
OeHKOM H, KaKk MHe KaieTcs, Oel
BCAKOH MOTHEAUHH. EcioH Bu
copamugaeTe o rpadupuTH, A
Hadan B 1993, Haxawaneuo
MOTHBAOHI CAYEHIO KelaHHe
VIHATH, YT0 *e Takoe rpadupuTH, a
JaTeM KeAaHHe AeNaTe Goasme,
KaYecTEBEHHee, MacmTabHee. B
KOHIE KOHIOB, MeHs MOTHEHPO-
BANQ MENaHHE CIEIaTh  4TO-TO
VHHKAIbHOE, 4TO-TO HOBOE.
JammManca MM T KNIACCHYECKHM

rpappETH HIM HAYAN CO CTPHT-
apra?

Yyeak, a numy Cakes DSK Gonee
15 net!

Kax TH OoTHOCHmBCE K EJIACCH-
geckoMy rpadidirra’?

Sto QoABKNOp. 3TO IHAYHT, YTO
3Aech eCTh CBOH MPAENia, TPagH-
IHH H HcropHda. Jloan npen-
CTARIAIOT CEOfi ropod mocpeicT-
BOM CBOETD CTHIA, HOITOMY J7A
MEHA 3TO WYTO-TO Bpode onk-
apra. H we mymaw, 9To cefivac
MOMHO HAIBATh HAMHCAHHE HMEHH
Ha CTEHE HCKYCCTBOM.

Muoro 18 BpeMeHH 3AHHMIET Y
Tefia coafaHEe OfFHOf CKyARD-
Typat?

3JaBHCHT OT TOTO HAJ KakKoro poja
CEyIBOTYpoil 8 paboraw. H mory
BEIPE3ATh HECKOAbKe OYVKE M3
MEHOMNACTA 34 4Yac, HO B TOKe
BpeMa A TPady 3 MEcAla Ha CO3-
TAHHE MAaCCHBHOMN CEYIBOTYPH H3
nepepa. llokpacka H JEKOPHPO-
BAHHE TaK#e 0YeHb BLEHBL ITO
TAK#E 9ACTh CORTAHHA CKVIIBIOTY-

PBI, H TAKKE MMHAMAET MHOTO Bpe-
MEHH.

Kaxme smarepmansi Th o6eramo
HCOOABSYEmE AR CBOMX CKYJbI-
TYP?

Pasame, C nenonaacrom oveHs
JIET R 'DiiﬁUTi‘lTﬁ, HO 3 HEroy HE
CAENaTE OGOABMNAE CKYJTBPTYPHI,
KpOMe TOrdg, OH JETED JIOMAaeTCs,
Hepern wan A0CKH - HASATBHENT
MATEPHAT A COZMAHMA MErQ=-1am-
fo MACCHBEHOTD, HD © HHM MMEHR
caomuo paboraTs, Cuenats dop-
MYy, @ 33TEM BBUIENHTE CEYIbI-
TYPY. CKameM, U3 THOCA - OTIHY-
HBIH BAPHAHT, ecan Heolxo- 1Mo
CAETATE HECKOMRKD ®Eomuid, H e
AT BIHOTE M3 METALTE = 'V MEHA
HeT BoaMOEHOCTH. A cupman, =To
TO, € HeM Th padoTiems 3FBHCHT
DT TROHX BOSAMOEHOCTE,

Tet saammanca Adidas "60 details”.
Yro tei gymacme of 3TOM npo-
exte? Hpasmnocs ar tefe pabo-
TATH HAX HaMT

o HUM“E!'P'-IEEKHE& MPOERT “mpo-
nuTaHHE armochepoil pecensa,
Besycnogno, pabora © Boasmmms
KOMIMAHHAMH TPETTaraeT HEKD-
Topeie KoMnpoMucsl. Ho B aaaaom
cayuae ux OBI0 HE TAK MHOTO,
Kak Morao Owmre. MeE HpaBRIOCH
paboTate Haeamwe ¢ coloi W
paboTa ¢ rpynnoi TAei, KoTos
pPBIE MHE “BCAMECKH  MOMOrasin,
CTaMd BECEMId "HHTEPECHRIM OTIRI-
TOM. KpoMe Toro, MHE SamIaTIIIH.,

Kakoro TBOE OTHOmEHHE K
noa00HEM TPOSKTAM B ERICTABKIM
B menom!

R‘.'Ef'ﬂ.-i‘l XUpomy, KOTELd SITO=T
NPOHCXOANT. 370 JYHme 9eM Hil-

gero, JIwban DeRTENBHOCTE 3a-
CTAENAET TeOA HE CHIETE HA MECTe,
OnHmy CBOK ZEATeILHOCTE 7-H
COOBIMH,

Kamamil JeHE 8 HACTAEITIHCE
cpoelt TRmenoit paborodt (xoTR
ADCTATOMH *IdCT0 R T[hHH;].

Kag BmrasanT 00MMHEE AeHB
Point'a?

A Beram npumepno B 8 yrpa,
NAOTHO  33BTPAKAK), NPOBEPAK
noury, pazbupancs ©  genamm,
BCTpEM@ICE ¢ kem-nmuio. Odenamn
A MPHMEPHD B 4Yac OHA, JaTeM
]:I‘.i-l.ﬁl;,]'.l"ﬂl[_!l B I;_ZHI;,:IE!‘IE-! I;,:"I":g"l;'l.'li-l'li-l LI rie=
mfo eme. 2TO NPOIOTEIETCR
TPHMEPHD J0 T BEwEDa, MHOTAR W
poneme. Hy, a ganeme a1 aHaMa-
OB TeM e, WeM 3HHMAETCR
OABITHHCTED JTRITEN,

Yew THi 3apabaTeEaems HA MHIHET
Crovmn paboramu, H me 3aunma-
HICh HH SEM JPYTHM, 1| n];u_mdym-_
CHOHAM,

Moryr am aixKorons H HIPEOTHEH
nomous pabore poofpamenns?
Y10 T mymaems o0 HX HCOOMB-
a0BAHHHT

ClHy ABRNAKTCA YMACTRH) EHIHH
COBPEMEHHOTO DOmMECTER, HOTHOM
EHZHHET A HE‘UﬁE["!HhII ;:WKL:T[EFIH-
MeHTHE, H HE JHAK), MOIEET ITH
EAEOiT-mn(0 HAPKOTHE NMORIHATE
Ha poofpamenne, HO, GesycnoBHo,
OH MOEST B HKAKOH=TOD CTEIeHH
OTEPWTE BaM raasa. Boobpaxenne
HH}"'I.",'.I'F'I HAC M AHITASTCHA "ACTHH)
JIFTSTHOCTED K B0,

Cronexo pas e Omin B Poccmm?
Tebe norpasmnocs?

A Gwma B Poccnm 3 pasa
1_[-:_1{'.!1.';.*,:11;1-:1:1': BEHEHT ﬁh[ﬂ CHEMBIM TH=



#eawM., Tem He smeHee, 10 OLLn
O4EHL XOPOMHE ONLIT 113 MEHA.
Ho mens cRoamna ¢ yMa BCA 373
OHpoKpaTHH, NPO0KH HA MOCKOR-
CHHX JOPOrax, 8 TAHED PACCKadl O
pyCCKOi MafiH B NPABHTeNLCTRE,
B Kakofi-To Mepe MOA0aLIM JIH-
AHM  3AECh CAGEHO COea0BdTh
COOCTEEHHOMY ITYTH.

Y710 ™M JyMaeme O PYCCKOM rpad-

terre 1 cTpET-apre!

IpadrbaT ouens passuto. Ha
CTPHT-APT CIHEHBI A 3HAW TOABKD
Incubus Project w3 Canxr-lle-
TepOypra.

Twt xorpa-eubyah OpEIYMBIELN
HoBsle cnoEa! Ecae ag, 1o KaK oHH
SBYYAT M 9T0 O3HAYAT!

HeT, He AoBenoch.

Cnacebo 3a pETepERI0] JaKmoun-

TENEHEIE KOMMEHTAPHHT
CnacubBo 33 npospneHHsil HHTE-
pec, H CHegyiiTe cCBoHM MedYTam!
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When did you start painting and

what motivated to do it?

I begun to draw as a child without
motivation, | guess. If you are as-
king about graffiti, 1 started in
1993, The wvery first motivation
was to discover what graffiti is,
then to make it more, better, big-
ger. And after all that | wanted to
Innovate.

Was you involved in traditional
graffiti or you started from street-
art?

Man, I write Cakes DSK for more
than 15 years.
What iz your attitude to tra-

ditional graffiti?
It is folklore. | mean it has some
rules, traditions and history.

People represent each town by
their style, so to me is it some-
thing like folk art. | dom't think
that writing your name on wall is
an art anymaore.

Does it take you a lot of time to
make a sculpture?

[t depends on what kind of sculp-
ture I'm working on. I can cut out
some letters from 5Styrofoam in
one hour, but [ also spent 3
months of work just on one big
wooden sculpture. It depends. Al-
so important thing is to paint it or
make some nice design on it. It is
also a part of the sculpture and it
also takes a lot of time.

What materials do you usually use
for your sculptures?

[t depends. Styrofoam is very easy
to work with, but you can not
build anything huge and it is also
very easy to break. Wood or some
wood plates are great for building
something bigger, but of course it
is hard work. Create a mold and
than pour a sculpture for example
in gypsum is good when vou want
to do more pieces of one sculpture.

[ didn't do much in metal basically
because I don't have the oppor-
tunity. I would say that what do
you want to work with depends
on your possibilities.

You were involved in Adidas "60
details”. What do you think about
this project? Did you enjoy wor-
king on it?

It is a commercial project made in
best intentions to keep the fun in
it. Of course that working with
big company brings logically some
compromises. And in this case
wasn't the compromises that big |
would expect. [ enjoyed working
on my own and it was wvery
interesting experience to have a
aroup of people around helping
me in different ways. And [ got
paid for it

What is your attitude to such
projects and exhibitions in ge-
neral?



It is always better when some-
thing is going on than just no-
thing. Any activity keeps the
things moving.

Describe your work in 7 words.

I love my hard work every day.
{even ['m pissed very often:)

What does a usual Point's day
like?

Get up around 8 a.m., have nice
breakfast, than some e-mails, orga-
nizing stuff, meetings. Lunch aro-
und 1p.m. Then work in studio or
anywhere else until 7 pm. or
more. And in the evening [ do the
things people usually do.

How do you earn your living?
Somehow with my work. | don't
have any other job. I'm profes-
sional.

Can alcohol and drugs improve
your imagination? And what do
you think about taking it?

It is part of living in our society,

night life and unusual experiences.
[ don't know if any drug can im-
prove your imagination, but, for
sure, it can Open your e€yes in so-
me way. |he imagination is inside
vou and it is part of each per-
sonality.

How many times did you wisit
Russia? Did you enjoy it?

[ visited Russia 3 times. This last
time was the hardest. When [ look
back it is very important expe-
rience for me. But it made me cra-
zy all the bureaucracy, the traffic
jams om Moscow roads and to hear
about the mafia and government.
In some way it is very difficult for
voung pecple to go in their own
way.

What do you think about Russian
graffiti and street-art?

The graffiti is very developed and
from “street art” | know just "In-
cubus Project” from 5t Peters-

burg,

Have you ever invented new
words? If yes, what does it sound
and what does it mean?

No [ didn't.

Thank you for the interview] Any
closing comments?

Thank you for interest and keep
working on your own dreams.









St. Petersburg | Russia

Kax u xorga B HAYAMH PHOOBATE!
Mp Bee HAYAH PHCOBATE B paHOe
EPEMA H N0 PasHbIM NPHYHHAM, H
Ka#ablii Npomen JoBOARHO JoJ-
THii myTE cofcTRenHOil TBOpUec-
KOl 2BOMIONHH, MOK3 HAMH NYVTH
He nepeceknHch. llomyarnock Tak,
YT0 B HTOTE ¥ Hac chopMHpo-
BaHCh JOBOABHO CXOHHE Npei-
CTABMEHHA O TBOPYECKOM Mpo-
necce H coOCTBEHHEIE CTHAH PH-
COBAHHA, KOTOPRIE, NPH STOM, MO-
TYT COMETATRCA H JONOIHATE APYVT
apyra. Hy, a soofme, mpl ofma-
EMCH, APVAHM H HaM HPABHTHCHA
NpOBOAHTL BPEMA BMECTE H PHCO-
BaTh TOXE - MNEPEONPHYHHA 33-
EMHHYAETCA B 3TOM.

4T0 MOTHEHpPOBANOD BAC JAHATLCA
YR AN KR YL TBOMY

Nikita: Minagansio, 3 Ha¥an pi-
coBaTh rpadpHTH C MOMM OJHO-
EJACCHHEOM, H 2T0 OBIIa HACTO-
Amas ceobofa, THOTOK CREXKETO
BOZIYXA HIBHE, HI JPYTOoro mpo-
CTPaHCTEA, De3 MpaBii, KaHOHOE,
HACTABAEHHH. A CTPHT-3pPT KaK Ta-
KOBOT MOABHACA B MOEH MHIHH H
TEOPYECTEE HAMHOID MOZHEE.

Solea: B obmem, He BEARHO KaK 3TO
HasseaeTcA. llpocTo v Kamgoro ua
HAC eCTh KENaHHE PHCOBATEH Ha
YAHIAY, BOMMNOMATE CHOH MBICTIH,
OMOIHH H NepeXHBAHHA B0 49T0-
TO, 4TO GyIeT BHAHO KamA0MY
YEN0BEKY, NPOXOAAMEMY MHMO.
Takeoe xenanHe BOIHHEAIET CaMo
coboil, KorZa NoNajaloTes Ha ria-
33 VPOAIHERIE MVCTRIE CTEHBI HIH
sabopel. Mnu HaoBopoT, ecTs Me-
cta ¢ ocobenHoil aTmocdepoi,
KOTOpas NpocTo o043MBaeT PHCO-

path., B o0mem, mam Hac 3710
ECTECTEEHHD, MOTOMY STO HCXOJQHT
HH-'FI':!."I']:I'IT, H MEI I.'H_'I.I'I':g"‘lill';!‘l'ln! ':!."lﬂ.ﬂ-
BOJMBCTEHE KAK OT CAMOrQ mpo-
mEeccda, TAK W, K4 OpaBuan, oT

PESYABTATA.

PacckaxmTe O Bamed KOMaHme
FaK OHZ MOSEAIACE, H 9T0 OIHASS
HOT TPH BaranoqaHee Gyxew!

NMikita: Bee mawanocs ¢ Toro, ST
moi apyr uz Ppasupn Tycna B
[Mumepe, W B OOHH H3 JETHHX
IHEH, noche WATAHHE ¢ HHM 10
BCEM PAIDHAM TOPOARA, A HAMHCAT
Ha crene "Tour De France!”,
Craawana TDF Gwmma npeacrasneHa
TombKED MHOM, A pucoBan m geman
PEIHEIE AWIAHHB MO NCEBO0-
pumoym Tour De France, moTom
BCTPETHA pedAT, MBIl HHOIA PHCD-
Bamm BMecTe, w ogeros 2009 mm
OB BEEIMHIANCE, CAEMAR KONIeE-
UMK TPUHTOR Ha QyTOOIRR B
cymrn. Tax noagmance TDF Roc-
kers.
(OTpaxeeT OH Bame | TBOPHECTBO

BAM BHYTPEHHME Mup?
Polka: 32710, mno-moemy, Bempb

oueHbs OveBnaHan, A weln eme
MH]P, Hid Bam B3TAAJ, AOTEHO OT-
pamars Hame TBopuwectio!? Ham,
woHewHED! eankom i n&q{nm.
Solea: Jla, pens BCe BHEYMAaTIEHUA,
KOTOPEIE MBI TIOJTYHAEM HIBHE, MBI
MHMTYCRACM “Iepea C‘#Eﬂ,. . TOABRO
MOTOM BOIIOMAEM B PHCYHEM,

Kax Bwm ONeHHBAETE YPOBEHB

uT-apTa B Poccun?

Mikita: Mure He 0MEHE HPABHTCR
onpegenenne "crpuT-apr’, Oro
MCKYCCTBEHHOE M HAZyMaHHOE,
BRITOJHOE CPeJe apr-Myadxos,

Todel CHEKYANPOBATE MM, XOTHA
MBI CAME €70 HCTIOTBIVEM, NOTOMY
uTO YAMGHO,

Koneuno, va crpur-apr Goneme
BARSART AMEAITH, COBPEMEHHAR M-
AKKTPAUHA, PAsTHIHbE CYORYTB-
TYPBI'H MY3BIEd, HO, M0 CYTH, BCE
enuHO, Bee - rpaddmTi. H nporre
pazmenernuii. [locmoTpure Ha pa-
Borer Finsta wan Zhiok - 3mo yHr-
BEpPCANBHBIH KOKTEHNE W3 AH3ai-
HE, HTKCTPAUHN, KOMHECE, CO-
BPEMEHHOTO HCEYCCTBA o rpad-
i, W, TPH ITOM, OHN YAHYHBIE
rpadubuin XyaomHIEN.

H]J'UI:TI'J moa 2T MIpeJeicHHE
nognuceikaoT land-art;, public-art
H EYVEY TAROTO JEDBEMA, - ROTODOS
He ToneKO K rpadpmTi, HO B OK

BEMEH H’EMUI’[}" COBpEME [-]'Hi_'l'l.'[':g"
][{'H}"CC"I"H}-‘ HE HMEET HHEAREODTD
COTHOMEHH,

A uTOKICASTCA CHTYIUHH ¥ HAC -
BMECH BOE, TONMBED HAMHHAEST pai-
EHBATRCA, Nano mogei, Ccosga-
HOIHX ABMAEHHE, OTCHIE Mano
FECTIEPHMEHTOR, CHBEENX TOODE
BosMomHG, HEKOTOPEIE HE OMEHE
BepAT B celf W mepecTanT puco-
Bate. Boofime, MHE HHTEPECHO,
MTO W3 ITOT0 MOKET MOTYIHTECH
Emecs, ~UefiMac O9eHE  TPYAHO
NPEANOANKEHTE CHeHAPHR Jank-
HEHmMEero pasgHTHA, JaMe HOXOaA
HX OMBTA APYTHX CTPAH,

Polka: Ctpur-apr 8 Poccun npm-
HAA OOmHE YEPAHHCKOR NMPOCTH-
TyTEN, Cnado npejcTagnAw, w9To
JHETH HMEKIT BBEHIY MO0 CTPHT=
aprom. Mu, HE camom gene, He
ocobo CAemNM 33 TeM, KAk Pasem-
BAETCR 3TOT B HCKYOOTED ¥ HAC,



OHO 30eCe 049eHL GEIIVIIHOE, HA
HAN BACAE.

Solea: Ma, B COMANEHMID 3TO Tak,
Yacto cozpacTes BIEHATIACHHE,

YTO [A3BHAR NPHYMHA, [0 KOTO-
poil MHOrHE AKAH 3AHHUMAKTCH
crpuT-apros’s Poccuu - 910 3aa-
BHUTE O CebE H npoaBHHYTLE CODCT-
penHyw0 nepcody, Ipu 3rom, 2a-

TECTVH) ITHM JTHEIAM HEHMErD CHd-
3Tk, TO, 9TD OHM JEJRKT = 3T0

BTOPOCOPTHAR KOMHA TOrg, ©TO
cefiac monymapao B Espone,
Hasmmem ¢ Poccmn, Ham owens

Gma3no mo AYHY TO, HTE B HATETE

2000-x pemama MOCKOBCKRR KO-
masga "davem”. [laa Toro epemenn
a0 ORI NPOPRIE,

H3 HeIHEmMHHX POCCHICKIX KO-
MAHT 3TD, KoHewHO &e, Main-
streamers, Cramn JAENAHIT HCE (MEHE
KAYeCTREHHO W coRpemenno, Hx
PHCYHEN BIIOJTHE AKTYAIEHEL, HO, B
TOHE EPEMA, HEMOBTOPHME,



Agat - 0Oe3 KOMMEHTApHEE. Az
crew ‘- HHTepecHble pafoTel H
EpyToil CTHAR. 20K KaTeIxHH -
king of style, respect! Takme nam
HpaexTca U331c.

Polka: M3 sanannoil ceus! 8 mory
BELAenHTE Turbo, 2 Tak#e pasHex
MATOHIBECTHRIX XYJOMHHKOE, PH-
CYHMIHX B MEEICKOM CTHIE.
Mikita: Mue wpasurca Zbiok, om
NPHKOABHO COYETAET MOCTaHHE,
topmy B ueer. Cap crew, Trash

zine, Ekta u3 [lpeunn, CBS wry-

Ya APYTHX YVBAKOE H JEBYIIEK,
KOTOPBIE MPOCTO PHCYVIST, KPAacaT,
ENeAT, TpHOHEAT M Bemaior.
llpasaa, nocnenHee BpeMAa cTapa-
OCh HH Ha KOTO HE CMOTPETE.
Solea: Mue upasarcd Bee, v Koro
ecTk cBOH cofcTReHHBIl CTHIE,
ETO JelaeT 49To-To OF AVIDH, H
EOMY eCTh 4T0 c:-:aaamf“,,]\:‘c:m me-
PEYHCIAATE BCEX, TO NOSAYHTCA
CAMITKOM JTHHHBIA COHCOK.
Yro Bm gymaeTe of yaHYHOM
HCKYCCTBE B paMEax ramepeiimoro
MpOCTPANCTEA !

Solea: B ranepefinoM npocTpaHcT-
BE VIHYMHOE HCEYCCTEO OO0BMHO
yMupaer. Mue noBozHz0CE ObI-
EATh Ha BBICTABKAX MIOAEH, KoTo-
pRIE Ha YIHLUAX MOTYT Jel1aTh
HHTEpECHbIE BEIMH, HO HX BRICTaB-
EH GBLIH YHBUIBIM FOBHOM.
Boofme, BCA NpHEISKATEILHOCTE
YAHYHOMD HCKYCCTEA 3aKII0YaeTCH
E TOM, 4TO OHO JOCTVIHO BCEM, 3
HE VIKOMY KPVTY ODOCETHTENeH xy-
A0MECTBEHHBIX raaepeil, ¢ KoTo-
PHMH AHYHO A HMew Mano of-
meroe. e He MEHEe, 4 He HCKM-
YA BOIMOKHOCTE BRICTABOK Kak
TaKOBRIX. |IpOCTO MpH 2TOM MO~
Ha OBITE 9eTKO NPOIYMaHHAA KOH-
nenuuA. PaboTel, nepeHeceHHBIE ¢
YVAHL, B ZAMEHYTOE MPOCTPaHCTED
EbICTABOYHBIX 32708, JOJAKHBI
E3pEIBATE 3TO OPOCTPAHCTED, 3 He
ANEXKATHCA B HeMm!

Nikita: Mue xkamercd, »T0 HHTe-
PecHBI HOBBIH OMBIT H BOIMOM-
HocTH. HekoTopeie Bemy GyayT
pabotate B ranepefiHoM Opo-
CTPAHCTBE  JOy4me, 4YeM Ha

I'naBHOE - NpeaACTaBAATh, KAk 3TO
ByAeT BEIMIAJETE, XOTHM CIETaTh
cBOK  BeICTABEY. Mue oueHb
HpaenTca Alice Gallery 8 Bproc-
cene. OHa OXPEHHTENBHAA TpoCTo!]
H.:Ih' BRI OTHOCHTENER K EKOMMEDIIHE-
JMHIATHAH ':,.-'_"T'I-'I"-IHEF'C '.TI:"I':."__.':I'_"I"Fll’ld::l

Polka: Korga a Toaskoe HaunHAT, A
AyMad, 9o TpadhHTH B CTPHT-apT
049eHb HHTHMHBIE BemH, H YTO
HHKOTJA HE MpoIaM T, 49TO CIe-
maw. Ho ceiivac 8 HsMennn cuoe

MHaeHHe. Ecnin z:a MOH pHCYHEM

MOTYT 'B'hl.\rm;amm IEHEr, T mode-
My Gw1 1 HeT. Ho Tyt To®e Hy®HO
HCXOUTE 3 CHTYAILHN.

Solea: TyT ‘'ecTe oOueHb TOHKAA
rpaib. A He HMER HHYErD NpOTHE,
ECAH YETOBER MOTVIAET JeHBIH 33
TO, UTD €My HPAaBHTCA JEeNaTh, ec-
AH-MpH 3TOM 0H ocTaeTcA cobof,
HE HIMEHAET CBOHM NPHHIHITAM.
Mo#He npogasaTs cBoH paboTsl,
eCTH OHM BOCTPEOOBAHB, HO HEMlb-
3 MpOjasaTh cefs, MoTOMY 4TO, B
TAKOM CAy4Yae, Yen0BeK TepaeT
HHIHBHAVAIBHOCTE, ¥ Hac [y
Ka®I0re B OTAETBHOCTH H ¥ BCEX
BMECTE) ECTh YeTHOE NPeacTaBIe-
HHE O TOM, 9TO MBIl CTATH HIH HE
cTau Ge1 nenats, Kak Gwl caMoHa-
JedHHO 3ITO HEe 3BYYaN0, HO MEI
HHKOTZa He Oyjgem paborate Ha
TPAHCHALHOHAMBHbIE KOpHOpa-
IHH, FOCYJapCTBEHHBIE CHAOBBIE
CTPYKETYPH H NPOYEE JePhMo.
Nikita: [Ja, noxany#, Tak. CTpHT-
dpPT JaBHO MOCTABHAH HA KOMMEp-
yeckne koseca B Espone. Bee xo-
TAT ObITh YCOEMHBIMH H MOITY-
JAAPHBIMH, TPOJATHCA H BECeTHTh-
ci. BakHO YYBTEOBaTH TpaHb -
MHOTHE €¢ noTepaan, OaHH ToIb-
ko Banksy ocranca cobofi wu
MOCAAA KOPIOPALHD, Npeiaras-
WY €MY COTPYAHHIECTED,

MAOrO I8 BRI T}-_EI'I'IE'I;_"I_-I‘__JE'T-E-"' e
yOaaoch nmoGnBaTE, H C KeM yaa-
MOCH IOPHCOBATE!

Solea: [TyremecreoraTe - EpyTol
Xorenock OB 3TO JenaTs Hame M
Goapme. K comaneHwio, AHYHO
MHE PeIKEO YAAETCA COBMENLATH
myTemecTEHA 0 pucosanze, [ToTo-

My 4T0 A BoODmME K pPHCYHKaM
NOJX0AY OYeHb OOCTOATENRHO, 3
ECIH HAXOJHIMBCA B OPYTOM TOPO-
ag, APYToil cTpaHe, 0 CA0#HD CO-
CPEAOTOMHTBCA, MOTOMY YTO BO-
KPYT H TiK MHOr0 BCETD HHTE-
pECHOTO.

Nikita: [IyremecTeoEaTh X0ueTCH
Goaeme u gansme. H Gein B Adxa-
IHH - 09eHb HeoOBYHaA H KpacH-
BaA MPHPOZa H 049eHb DeaHbe AK0-
au. Muoro nycTeix B paspymeH-
HBIX JOMOB mocie BoitHsl. Kyda
MECT, TAe MORHO PHCOBATH, 3a0po-
MeHHBE MNAHCHOHATHL, MJAKH,
GpomeHHbIE NOL3NA.

A Tag, eme yIANoCchk NOKIEHTh Ha-
knefikn B Espone: Bepnmnn, Ila-
pH#, XenbcHHEH. Ho kak-to Ges
IMOIHI, He YYBCTBYEMb MECTO,
ropoa - mycrora, HHuero. OueHs
CTPAHHOE OMYMEHHE.

HeW B 3aHEMIETECE DTOMHMO
CTPHT-apTar

[TmMTaeMcA COXPAaHHTH 3arazod-
HOCTE H AaHOHHMHOCTh.
PAcCKAXHET: O BRIMYCEIEMOH BAMH
DEEIe Hﬂr‘ﬁ[ﬂ I_l;_'IFIH'.T_-_fICH HIEH E&
-I'F-D'.T]HI'_'I_.'I':_I:.LI?

Mikita: BooSme-1o, mbl He npomns-
BoAuM oaexay Hukakyw. [Ipocro
Oblna HAes CAeNaTh CePHID NMPHH-
TOB COBMECTHO CO CTyaHeii Art-t-
shok ana decTsans, n Mb ee Bo-
naoTHAH B #H3Hb. [lepsbiii goaro-
#aanubifl onsir - ypal [lpaaTs
NpHIAHCE JFIAM 00 Ayme.
[locne aToro 8 jenan eme He-
CHOMBKG PHCYHKOB MOJ, MIENKO-
rpadHio - JaBHO MedTan ob 3Tom,
HTo BIHIeT Ha Bame THEOPYMECTED B
HigboasmeH cTene AT

Polka: Ha moe TeopuecTBo B HaH-
Gonemedi crenens BanmoT Oren,
Crin 1 CRaTofl avx.

Solea: Paznuunbie napoHopMans-
HblE ARTEHHA, BEOSHHA aTOKATHIT-
CHCA, TOTANHTAPHBIE CEKTBL, COLH-
a/kHAA AKTHBHOCTH, Gopsba 33
ceofomy moaeil W EHBOTHERIX, pe-
JMHTHOZHOE MCKYCCTBO, YeCTHBIE H
OTEPBITHIE JTHMIH.

A pooBme, B MHpE TOAHO npe-
KPacHBIX Bemeil, Ho B HEM Takme
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MHOTO JIepbMa, MPHYHHON KOTO-
poro ABIAKTCA MogH. Bee oo Ha-
XOJHT OTpa#eHHe B Hamux pabo-
Tax: W M0d0Bb, H HEHABHCThH, H
METaHHE YTO-TO HIMEHHTE - B
NePEYI0 OUEpelhb B COIHAHHM JI0-
Aeif, B HX EIrAAJaK Ha KHEHB.
Nikita: $anTazna, Mysslka - 4acTo
HCOONBIYIO CTPOMKH H3 [ECEH,
IMOIHH, M000BE, HepalleTeHHad
noBoBEE.

Polka: Y10 Takoe myasika? Kakoe
OTHOMEHHE OHa HMEEeT Ko MHe!
XOTh 4 H MO B rpynne "KamHTaw
Kyanma®, MHE, HA CAMOM JEJIe, Xo-
Teaock OB GLITE BOKATHCTOM
"Depeche Mode".

Solea: Mel mee, 5 Tol HAH HHOIN

1

CTEMEHH, HMEeM OTHOMEHHE K He-
KBHCHMON MaHk/Xapakop CieHe,
H, KOHEYHO e, 0Ha OKakana CHIb-
HOE BIHAHHEe Ha QOpMHPOBAHHE
HAMHX NPHHIHTOE H OCTETHYEC-
KHX mpegnoyTeHHit. OHa moMoria
HaM B ONpejeNeHHEIH MOMEHT
CTaTk CHABHEE H YHIE, HA9YaTh
CMOTPEThE Ha MHp HHade. [lepe-
CTATH YIOTPEONATE B MHILY TPYIILI
VOHTRIX HHEOTHBIX, MPOCTD MO-
OVCTY TPATHTh BPEMA W CHIRI Ha
TYCOBEH H OecCMBICTIEHHOE BPEMA-
OPHIPOBOEIEHHE,

A BOODmME, XOpOMAA MVILIKA - 3TO
KPVTO, XOPOIMO, 9T0 OHA 8CTh.
Mikita: Orpomuyio! flo cox mop
Hrpaw Ha BooOpaxaemol raTape
00 HECKOABKD Jac0oB B JeHE!

: . M. —

@
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[0 BOIMOKHOCTH NPOJONKATE JE-
AaTh TO, 9T0 MBI Jenaem. FPaism-
FaThkCA. boawsme, cHIBHEs, MOI-
Hee, MacmTabnee. [lpHcTymHEaTE-
ca Boneme K cele, CBOEMY CEpONY.

Polka: Peace and Greece!
Solea: Tonbko [luTep!
TDE!

Mikita: [TanTe kKokTeitna MonoTo-
Ba JeJa0T HAC CHAIRHBIMH]

Tonsko
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How and when did you start pain-
tings

We all started to paint in different
time and according to different
reasons. Everyone had traveled a
long way of his own creative evo-
lution before our ways met. It
happened so, that finally we form-
ed very related perceptions of cre-
ative process and styles, which,
however, can go together and
complete each other. What is mo-
re, we are friends and communica-
te a lot, we enjoy spending time
together and painting together too
- this is the main reason.

What motivated you to do street-

art?

Mikita: [ started doing graffiti with
my classmate, it was real freedom,
a breath of fresh air from outside,
from another space, without rules,
canons, instructions. But street-art
as a phenomenon came to my life
long after.

Solea: In reality, the name of the
phenomenon isn't important at all.
We all have a wish to paint in the
streets, take our thoughts, emo-
tions and feelings to something
that everybody will see passing by.
This wish arises of itself when you
see empty ugly walls and fences.
Or vice versa, there are some pla-

ces with special atmosphere and
this fact forces you to paint.

5o, it's natural for us, it goes from
within and we enjoy the process
of painting and wsually the result.
[ell.us something about your
crew. How did it start and what
do these three mysterious letters
mean? '

Nikita: Everything started when
my friend from France came to
mess around St. Pete and one sum-
mer day after having visited every
place in the city | wrote "Tour De
France" on a wall.

In the beginning TDF. was repre-
sented only by me, | was painting
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and making different designs un-
der the name of Tour De France,
then I met guys, sometimes we
made pieces together, and in sum-
mer 2009 we joined hands, having
made a collection of graphics for t-
shirts and bags. Thats how TDF
Rockers started.

Dioes your art reflect your interi-
Orf

Polka: In my opinion, it's quite
evident. Whose else's opinion, in
your opinion, should our art ref-
lect? Of cource, ours! Utterly and
completely.

Solea: Yes, all our impressions,
that we get from outside, flow

through us and then we put it into
our paintings.

What do you think about the de-
velopment level of street-art in
Russia?

Nikita: I don't really like the term
“street-art”. It is artificial, profit-
able for art-assholes. But, never-
theless, we use this term, because
it is easy.

Of cource, street-art is more under
influence of design, modern illu-
stration, different subcultures and
music, but, in point of fact, all is
one, all is graffiti. I'm against
divisions. Look at Finsta's and
Zbiok's works - it's a universal

cocktail of design, illustration, co-
mics, modern art and graffiti, and,
however, thay are street graffiti
artists.

MNow people include in street-art
such phenomena as land-art, pub-
lic-art, and a lot of other shit, that
isn't about neigher graffiti, no ade-
quate modern art.

What about our country, it's only
the beginning, there is a small
number of people involved in it,
s0 - a small number of experi-
ments, fresh heads. Maybe, some
suys don't beleive in themselves -
so they quit painting. In reality,
it's very interesting, what will it



all become here. Now it's really
difficult to suppose. something
about the script of itsfollowing
dwelﬂpm&m even relying on fo-
e:tp-en&nte
Pu : Street-art in Rusm assu-
med the simititude of a ukranian
prostitute. 1 can hardly imagine,

what do people mean using the

term "street-art”. In reality, we
don't keep tabs on how this type
of art is developing in our country.
In our opinion, it is very soulless
here.

Solea: Yes, unfortunatelly it's true.
Often 1 have the impression, that
the main reason why people do
street-art in Russia is that they just
want to make a name and then
promote it. What is more, these
people usually have nothing to
say. Their stuff is just a second-
rate copy of the things, which are
popular in Europe now.,

What Russian and foreign artists
can you mark?

Let's start from Russia. We really
like the stuff produced by "Za-
chem" in early 2000. For that time
it was a breakthrough. Among
present-day crews it's, of cource,
Mainstreamers. They do every-
thing in a quality and modern

“manner. Their paintings are on

the front burner, but, at the same
time, inimitable.

Agdt. - no comments. Az crew -
interecting works and sick style.
Edik Karykhin - king of style,
respect! Algo we like 0331c.

Polka: Ameng foreign arrisis |
wanna mark Turbo and some
other little-known artists, painting
in Swedish style. ",

Nikita: I like Zbiok, he joins mes-
sage, form and colour in a cool
manner. CAP crew, ‘[tash zine,
Ekta from Sweden, CBS and a lot

of other boys and girls, who just
paint, spray, stick, nail and hang.
But recentlt | ry not to leok at

nobody.

Solea: | like everyone, who has a
unigue style, who does something
with soul and who has something
to say. If | enumerate everyone, it
will be a very long list.

What do you think about street-
art in galleries?

Solea: Street-art in galleries usu-
ally dies. | had an opportunity to
visit exhibitions of people, who
can make something interesting in
the street, but their exhibitions
were total shit. In general, all at-
tractiveness of street-art bases on
its availability to everyone, but
not to gallery visitors with whom
I hardly have something in com-
mon. Nevertheless, I don't exclude
the idea of making exhibitions.
But they should have a think over



a concept. Works, transfered from
the streets to the gallery space
must blow the space up, but not
choke in it.

Mikita: T think it i very interes-
ting experience and new oppotu-
nities, Some things will work bet-
ter in the gallery space than in the
street. The most important thing is
i imaglne what 1t will loak like.
We want to make our own exhibi-
tion, [ like Alice Gallery situated
in Brussels very much. They make
totally amazing stuft!

What do you think about com-
mercialization of street-art?

Polka: In the heglnnlngl thuught,
that graffiti and street-art are very
intimate things, and I would never
sell my works, But now my opi-
nion has been changed. If some-
body wants to pay for my pain-
tings - why not? But, of cource, it
depends on the situation.

Solea: Here is a very fine line. I
don't mind if a person gets money
for something he or she loves to
do and, at the same time, stays
him or herself, and doesnt betray
his or her principles. One can sell
his or her works if it is demanded,
but mustn't sell his or herself, be-
cause in that case one loses his or
her individuality, We (each as a
person and we all as a crew) have
a coherent idea on what we would
do and what we wouldn't. OFf
cource, it sounds a bit arrogant,
but we will never work for inter-
national corporations, national se-
curity and other shit,

NMikita: Yes, that's it. Street-art be-
came commercialized in Europe a
long time ago, Everybody wants to
be successtul and famous, sell him
or herself and have fun, It is very
important to feel the edge - a lot
of people don't understand it.

Only Banksy stays himself and
doesnt have business with big
companies,

Do you travel a lot? Where have
you been and with whom have
you had an opportunity to paint?
Your impressions?

solea: Travelling is cool! 1 would
like to do it more and also more
often. Unfortunately, T don't have
an opportunity to combine pa-
inting and travelling very often. It
is” because I make my paintings
very thoughtful, but when you are
in a new city or country it's very
difficult to concentrate, because
there are a lot of interesting things
around,

Mikita: T want to travel more and
further, 1 visited Abkhazia - very
unusual and beautiful nature, and
very poor people:. There are a lot
of abandoned and destroyed ho-
uses remained after war, Also, a



lot of places for painting: aban-
doned boarding houses, beaches,
trains,

I also had an opportunity to paint
and stick in Europe: Berlin, Paris,
Helsinki, But it happened without
any emotions, [ didn't feel the pla-
ce, the city - just emptiness, no-
thing. Very strange feeling.

What do you do besides street-art?
We are trying to keep mysterious-
ness and anonymity.

Tell us something about clothing
you are producing. When did you
come to the idea of doing it?
Nikita: In reality, we don't pro-
duce clothing. We just had the
idea of producing a collection of
graphics for a festival in collobo-
ration with Art-T-Shok studio,

and we wrned in into veality, The
first long-awaited experience -
hurrah! Graphics pleased people,
After that I made more graphics
for silk-screen printing, I had been
dreaming about it for a long time!
What does influence on your cre.
ativity the most?

Polka: The Father, The Son and
The Holy Spirit influence on my
creativity the most.

Solea: Different paranormal phe-
nomena, apocalyptic dreams, de-
structive sects, social activity, fight
for freedom of animals and people,
sacred art, honest and outgoing
people.

In reality, there are a lot of beau-
tiful things in our world, but also a
lot of shit, the reason of which is

people. All these things are embo-
died in our paintings - love and
hate, and a wish to change some-
thing.

Nikita: Dreams, music - T use lines
from songs very often, emotions,
one-way love, love,

What role does music play in your
life?

Polka: What is music? How does it
toiich me? Although I'm a vocalist
in Capitan Kuzma, I would like o
be a vacalist in Depeche Mode.
Solea: We all more or less are in
touch with independent punk/
hardcore scene, and, of cource, it
influenced on formation of our
principles and aesthetic favors. It
helped us to become stronger and
cleaner at the given time, changed
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our approach to life. We stopped
eating dead animals' bodies, was-
ting time and strength on parties
and senseless pastime.

In reality, good music is a dope
thing, it's good that it exists.
Mikita: Greatest role! I siill have
been playing the imaginary guitar
a couple of hours a day.

What are your futire plans?

As far as possible continue doing
what we do. Go forward. Bigger,
stronger, more powerful, more
ambitious. Tune in to our hearts
more.

Any closing comments?

Polka: Peace and Greece!

Solea: Only St Pete! Only TDF!
Mikita: Pints of Molotov Cockrail
make us strong!



Sochi | Russia

Paccxamm, orkypa B CoUH DOARE-
nock rpaddeTi, B K10 GRUT DEp-
BEIM GEN0BEEOM, KOTOphIl Hawan
3AHEMATHCA MM, 3 TAKKE 0 TOM,
KaK paiBWBANIACh MECTHAd COEHA
BOOCHENCTRIET

K coxanenHio, A He 3HaK, OTKYJA
B ropoje MoABHA0CE rpaddburs,
HO, CYAA N0 BCAKOTO PoJa CIyXaM
H pacckasaM, MepEsM palTepoM
Obl1 4YeNnoBEK MO HMEHH ['HA, Ko-
TOPHMIl Hadan OHCATE 3meil’.
3aTeM MOABHIHCE JBE KOMaHJIRL -
"AGpei" ® "TP". Y10 kacaercsa
"AGpBI", H3 HHX A 3HAK TONBKO
YEN0BEKa M0 HMeHH JIeHHE, H mo
Mepkam 90-x romgoE oH Jenan
TMeliCTERTENEHD HeTIOXHE KYCKH,
XOTH, 8 BHIEN TOMBKO OJHY €ro
paboTy,”. KOTOpas MpOBHCENa
OOCTATOMHOG JOAro Ha dacage
OOHOTO W3 KOHIEPTHMX 3a710B.
Eme Gpina xomanga "ASK", u3 nee
A MOMHIO AHIE OJHOTD NApHSA, OH
Ha CKeliTOOpae KaTancd, W 3EamH
ero, no-meemy, Bopa. On, spoge,
Toke nHcan "3smell”. H xopomo
apan Hropa "Pupa”. Ero kyckw
NPOHIBOIHIH Ha MeHd NoTpa-
cawmee BnevyaTnenHe! B ore mpe-
MEeHa A TOJBKD HAYHHAT PHCOBATE,
npi4eM pHcoBan kKpackol "Abro®,
H HHYETD TOJIKOBOTO ¥ MEHA He
BMX0IHI0. Y10 Kacaerca "SDS" m
"TP", 70 HX NpeNcTARIANH TaKHe
mwonaH, kKak Hukwta "Epox”,
Maxkcuv  "Mok", Anekcangp
"Dante” 1 cam ['ma. Hanavansso,
abbpesnarypa "TP" osnavana "Tra-
in Project”, HO NO3kKe HAIBAHHE
Oeiie Hameneno Ha "Think Posi-
tive®. Yo kacaerca "SDS" - 4 naxe

HE TOMHK), STO O3HAYAKT 3TH TPH
Oyrbel. Ha DaHHBNT MOMEHT eqHH-
CTEEHHEIM NPeACTABMTENEM mdH-
HOre O0BeIHHEHHA RBIARETCA
Anercangp "Dante”, mostomy Bl
gaBd M BCTpETHTE nOao0HEE
Tern, Hro xacaerca "TP", to cos-
ceM HemgaBHO OHM Obumn "all-city”,
HO Cefivac WX TEeroE ¥ KYCKOR
NPAKTHYECKH HET.

Kax T HAYAn PHCOBATE H KK
moman s "TP"7

2O AUHOABRHD HHTEPECHAR HOTO=
pur, Korma s TombEO HavwHHAM,
Hugnra "Epox” Gmn “all-city” n B
KdKOH=TD "MOMEHT A HASan eMmy
Fd BH IO HA T Mue MEAETOCE, T
A MVIEEH €T ODOTHATE W CTaTh
MEpERIM. C 31010 BCE M HAYMATOCH,
B wrore # OKazancH B ero KoMa HIE
W ENOCTENCTERH PHCOBAT BMECTe ¢
HUM. OH  oTanuHBEl  napeHs!
Hrag, K@k 8 moman B KOMaHIy,
OmHa®M IB, OQHH W3 MECTHRIX Dari-

BEHEMAHKA]

Ha camom gene, A sHam Beex, "FR"
= HOMAHAdZ BEITHEREOTO Bawecnaga
"Hamb”, On Ekag-To CBA33AH C
uHOmmaseTaHaMn, Oner "Kench®
1w Huromasn "Miske” - mopoaue,
HAAEHE Oy ayT PasEHBATECA B TOM
e TEMOE, OVEHE MEPCHEKTHEHBIE
peGara, "HMean "Cuso” aenaer
CTPEHHBIE POTAEPR, HWE]JE:"-.-'H'
HmHe KBaNpaTHeIe aunaE, [mas-
HOe, wTobm genann no-0onsme,
Cnasroe, aro0sl MOAOIEKE TeT37T8
TO, MTO HPAEHTCA HM CaMHM, H HE
AVMATA O CdBe H TIHMTEM ﬁ]}Eﬂ.‘E-
ITpocTo HY®HO NOAYYaTE YI0-
BOARCTENE OT pucoBanwal Taxme
HYHRHO CTAPATRCAE PHCOBATE HAK
MoEHO Doneme!

Yero s pucyems OOabme - CKeT-
9eff uiH KycxoB! J0BOMEH TH TH
TEM KONHYECTBOM KYCKOB, KOTO-
poe nendemb HA JAHHBE MOMEHT,
HIH Te X0Ten O genaTs Doneme?

TepoB cRazan mue, wro "Dante™— 'Hﬂlﬁ!:EH'iJ. XOMETCA JenaTe Ooas-

IMHTCA M CUMTAET MEeHs” TIpH-
JAYVPREOA H3=34 TN, ST CTdETHY
CBOM TerH noa erd Teradu, H Ok
MOKHPOBAH, TAK KAk HHEROTIA HE
TAHHM AR nuﬂuﬁnmrn BEILAME,
A npumen & "Dante” n obwacann
eMy BCK cuTyvannml, B owrore
DEAZTATCE, YTTO TOT n-i'll_:-;'i;;';['"'l I TER
obmanyn mena, K ComaneHmn, a0
NMOCASAHETD BEPEMEeHH .TP{MTTPE.JI-
CTARAAN AMIME A OJHH, MO-3T0My
KAKDE-TO BPEMA HA3[ MHE npH-
MAOCE OTEA3TRCA OT YVIaCTHA B
JAHHOM TPOEKTE.

Koro T MOEemE: BRISTHTE HI
MECTHRIX DPRHTEpOR H xXoMaHg!
Kto, nDo-TROoeMy, 3ACOYyXHBRET

me, Hi-Ha 3T0 He XBaTaer jexer!
F‘aHhme%umHaJt Bomsme (aonos
{][.;"I'H HidK "I"E;.‘rll DHHP HIEZBEIBEAHITCH, H
HE OWMEHB-TO, pasbuparce B 3THX
CTPAHHBIX HAZBAHHAX, TPEIImoTH-
TAK MPOCTO Jlena'rh] H TETOB, HO
ceitwac MeHA Dosme NPHBTeKIHT
EHﬁPUFI'.IEHH};dE AAEFHHA H MHOTO
neetgs, Odens modmo ponaeps!
DT‘]:HJM-_ e OyKEB - MOR CTpacTs!
B _ofmem, pazsuBaocE nmocTe-
TEHHLY,

Tel yme AOCTATOYHO AOATO PH-
l;,::u"E]'.I'Ih. q"l"[,] HIMEHHEIOOCE B TBOEM
DOTHOUONMEHHAH K PHE’.UHHHHR] H Bl
I;,]E]'I'[‘E B II}'J'[L'.I"'_'!"FE B IIEOOM 3d
OOCAETHEE MOasIT



Bo-nepsbrx, y Hac B ropoje mos-

BHJIACh KA4WECTBEHHAA KPacka, Ko-
TOpasA SHAYHTENBHO YCKOPHIa pas-
BHTHE KyneTypel. Cnacubo, Bame-
pa! OrHOmeHHe He MOMEHAIOCH -
MHE NOo-TPeKHEMY BCETIE DYEHB
XOYETCH PHCOBATE.

Ceiqac paan meorax rpaddeama -
sr0 Air Max, Carhartt, Montana =
Belton. Kax Ts1 0THOCHMBCE K MO~
me, 9T0 AyMaems 0 nojolmEoM
MHEHHHT

Moy ne mwobmro, a cam B Alr Max,
TAK K2E MHe HX nojapuan! ¥ wme-
HA oTAnyHaA Tetal A aymaw, TTO
MoAa - 310 Boobme Gpeal Boe o
HY#HD - 3T0 PHCOBAHHE H HE Bam-
HO 9TO ThI HOCHmE, [nasnoe, yTof
oae#na Oriia B Kpacke!

Pacckamm o ceoeit ywebe B yHR-
BepcHTETE R pabore.

A yayee 8 CouMHCKOM TOCYIAPCT-

., BCHHOM YHHBEPCHTETE TYPHIME 1
EYPOPTHOIO Aena. VYych HEenio-

xo, Paboraw a B Oopamone, o
kpafine peaxo, Jdener wer. [Jdeso-
ek HeT. EcTh TONLKO anKoronb i
Kpacka: B obmewm, HysHO OCBAN-
patk 300 Max o :aHuMATECH AH-
afiHOM KBAPTHP, HO YTO-TO R
CRHmMEOM neans. A 2ame B HHCTH-
TYT PEAKD X0KY NOCISIHEE BPEMH.
Yacto ma TH cMoTpHm: pafoTe
JAMAHLX H POCCHACKHXY YIRTHRIX
Xy AOMHHKOB?

Her. Huoraa cwmoTpid ®ypHAIL,
KOTOPRIE NONZAAWNT MHE B PYHI
Taxse peryaspao nocemawr Guor
wypuana "Code Red". Huorpa
CMOTPIO BHAED,

Koro wMOmemE: BHISAHTE N3
yauaHex xysoxuwxos? Konmpy-
ems 19 Koro-mmubo?

Hukoro He KODHPYH, Tak Kak

pe,u,mu cMOTPRY uymue padore. H
nmﬁute CMYTHO NPEICTABISNI, KaK
,u,r_u-a:n. A pucyw TO, ¥TO ¥
MEHA B I'ooke, Buiaeaurs xouy
Spacer'a, Beso, Petro, Yes's,
Humor'a, August'a, Poops'a,
Rasko, ALOMS'E; 3 TAKHE KOMAHIEL
Influx u Utop. “Orgensuo xouy
Engrenmre Akue, TK cuMTAR ero
AYHmHM POCCHITCKIM paﬂ-'repuu
Kax Gymer pasEMBaTiCa ropoj B
Groxafimes Gymymewm? .,
Faasurue HenpemeHHo ﬁy,u,e-r. B
MocKBe NPOBOAMTCA MACCa'MEpo-
npusTidl, rage pefara MoryT goc-
Tarte kpackn. B Coun map repoers
He momer rpaddurti, 4T0 B oTOR-
moaut nporpecc. Ho nocrenwnee
BpeMa BCE MEHAETCA B JYYIIYED
CTOpoHyY. 3400k BCE TONLKD HA4H-
Haerca!






Tell us where did Sochi graffiri
come from, and who was the first
person to start doing it, and how
had local scene been developing
since?

Unformunately, I don't know whe-
re it came from, but according to
different stories, the first writer
was a person whose name was
Giva. He started to write "Zmey”
(it means “snake® in Russian)
everywhere. Then there were two
crews - "Abry" and "TP". 1 knew
only Lenik from Abry, and he did
really dope stuff for 90-5, but | saw
only one his piece, which was on
the wall of one of local concert
halls for a long time. Also there
was a crew, called "ASK". | re-
member only one guy from that
crew, his name was Boris and he

was a skateboarder. He, as [ re-
member, wrote "Zmey” too, [ was
familiarly acquainted with I[gor
"Pupa®. [ was impressed by his
pieces greatlyl That time [ just
started towrite and used "Abro”
paint, that wasn't good at all, and |
can hardly spray something that
would look OK., What about 505
and TP, these crews were repre-
sented by such people as Nikita
"Epox”, Maxim "Mok", Alexander
“Dante”, and Giya himself. In the
beginning the abbreviation TP
meant "Train Project”, but soon it
was changed to "Think Positive".
As for 5DS - [ don't even remem-
ber what these three letters mean.
At the moment the only guy, who
represents this crew is Dante, so
you can hardly see any tags for

this crew. ‘As for TP, tags, throw-
ups and pieces were all-city not
long age, but now it is not so
active.

You were among TP guys. How
did you start painting and come to
the crew?

[t is quite interesting story. When
[ was starting, Nikita "Epox” was
all-city and at one moment [ star-
ted to envy him. I got the impres-
sion that | must give him the dust
and become first. So was the be-
ginning. Soon | became a part of
the crew and we painted together.
He is a dope dude. 5o [ got to the
crew. One day, one of the local
writers told me, that Dante got
mad with me and considers me an
asshole, because | write my tags
under his tags. [ was shocked, be-



because I had never done such
things. I came to Dante and expla-
ined him this sitvation, It rned
out to be false - thar guy just got
me round. Unformunately, wntil
quite recently the crew was repre-
sented only by me, 0 I had to stop
participating in that project.

Who can you mark from the local
scene? Who deserves attention, in
your opinion/

In reality, I know everybody! "FE
is the greatest Viacheslav
"Hamb's" crew. He is linked to
aliens in some way. Oleg "Kench’
and Nikolay "Nisko" are fine fel-
lows; 1 hope they will be deve-
loping the same way, very pet-
spective dudes. Ivan "Cuso” makes
strange roll-ups, illustrating square
faces. The most important, thing,
they should do more and more,
Young writers should do what
they want and like, and donlt
think about fame and other shir.

You should just have fun while
painting! Also you should paint as
much as possible!

What do you paint more - sket-
ches or'pieces? Are you satisfied
with the amount of pieces you are
painting now or you want to paint
more?

Of course, | want to do more, but |
don't have enough money! [ used
to do a lot of flops {or what should
they called, I'm not into these
strange names, | prefer just do)
and tags, but now I'm fascinated
by abandoned buildings and dif-
ferent colors. I like rell-ups very
much! Huge letters is my passion!
50 I'm developing step by step.
You have been painting for quite a
long time. Has anything changed
in your attitude to painting and
culture in general over recent
years?

At first, now we have quality pa-
int and it speeded up developing

of the culture, Thanks, Valera! My
attitude hasn't changed - 1 still
love painting very much!

Now for many people graffiti is
Air Max, Carhartt, Montana and
Belton. What is your attitude to
fashion and what do you think
about such opinion?

[ don't like fashion. | wear Air
Max, because it is a present. | have
a great aunt! [ think, that fashion
is total shit! All vou need is pain-
ting, and doesn't matter what you
wear. The most important thing is
that clothing must be with paint
on it!

Tell us about you study at the
university and work.

['m studying at Sochi State Uni-
versity of Tourism and Recreation.
[ study well. I work at a local bo-
ard shop, but not often. | have no
money. [ have only slcohol and
spray paint. So, | should learn 34
Max and design flats, but I'm too



lazy to do. it. Recently, | even
hardly go to the universicy.

Do you often ‘check Russian and
foreign artists' wirks?

No. Sometimes | check magazines,
which fall into my hands. Also, |
check Code Red Magazine blog.
Sometimes | watch videos.

Which street artists can you mark?
Do you copy anybody?

I don't copy anyone, because |
check someone else's works very
seldom. And I can't even imagine
how to do it. 1 paint things | have
in my mind. | wanna mark Spacer,
Beso, Petro, Yes, Humor, August,
Poops, Rasko, Atoms, and also
such crews as Influx and Utop. |
wanna mark Akue separately. |
consider him the best Russian
Writer.

How will the city be developing in
the nearest future?

I'm sure, it will be developing.
There are a lot of jams in Moscow,

where guys can get paint. In Sochi
mayor hates grathti and it stops
progress, But recently everything
turns for the better. Here every-
thing anly starts!



(M
L.

Buenos Aires | Argentina

Korga T mawan pmcomats! Yro
TOCAYRHAD MOTHBAI[HEH?

A Hawan pucosaTs eme pedeHKOM,
KdKk H OOAbMHHCTBO, HO IOHAT,
YTO XOUY CTaTh HIUTHCTPATOPOM H
IH3aitHEpOM MOCAE TOTO, KAK Ha-
Yan PHCOBATE HAa YIAHIAX. OTO
nponzomae npaMepro B 2005 ro-
ay. Mena ouens snevaTanan ¢o-
rorpadin vamy Hewo-Hopka n
Bepanna, kotopwie a sngen 8 Ha-
TepHeTe, 3aTeM A craa paboTaTs C
pefaramn w3 Doma Collective -
OJHO H3 CAMBIX AKTHEHBIX CTPHT-
apt rpynnuposok Byanoc-Aiipeca.
COOTHOCATCH JIH AUTICTPAOHHE ©
TBOHM BHYTPEHHHM MHPOMT

A aymaw, MOH HATHOCTPALHH
BCETAA OTPaXAIOT TO, YTO €0 MHOM
OPOHCKOAHT, MOH MBICAH B MO-
smeHT pucosanHa. Meutst 1 dan-
TA3HH, CMEMIAHHBIE CO BCEM, 9TO A
BHKY - HMEHHO Tak BMIVIAAHT KO-
HEYHBIIT Pesy/IbTaT.

Korga T pemma crate rpadm-
9eCKHM IJHIAHHEPOM H HAARC-
TpaTOpOMT

Mena Brcerma MpHBIEKANO HCKYC-
cte0. Eme B mxone A Havan Hc-
KaThk TO, Y€M 8 XO0UY 33HHMIThCA.
CTpHT-apT MO3HAKOMMI MEeHA C
rpadHYecKHM JH3aHOM, H A no-
HA, 9T0 3T0 Kak pas To, ¢ 4eM A
X049y CBA3ATH CBOW #H3Hb. [loaTo-
MY A HAaYad VIHTBCA H paBoTaTh
Haj aocTHHREeHHeM ceoell memn, A
OHTAKCE JEMaTh HAMKCTPALHH H
KAPTHHBI H OPOCTO EHTh JAH3ail-
HOM.

Yro Teba npuenexaer B Gonbmed
CTENEHH - MPAQTH HAH TWepco-
HaEHT

N\
|
s/

CHauana B monx paboTax npesa-
JMHPOBAMH NMEPCOHANH, HO cefigac
A OTAAI0 NPeJnodTeHHe mpHjTam.
MHe HpaBHTCH IKCMEPHMEHTHPO-
BATE ¢ HHMH, KPOME TOrO, TaK
Aerde JOHECTH HASK A0 Madc.
Muorga a coderaws WpHPTHL H
mepcoHameil B paMeax oMol
KOMIIOIHITHH.

Th 3aPHMaeMLCA CTPHT-APTOM.
Yro MoTHERpOBAND Tefa HaUATE?
Hawano paBorm ¢ Doma Collec-
tive. KpoMe Toro, HHTEPHET 04eHb
NoCOoCOGCTEOBAN JTOMY YBJIede-
HHE.

4T0 TH XOYENb CKA3ATh JIH)AAM
CBOMMH pafoTaMn Ha yaHIAX?

H He Xouy A0HECTH 40 HHX YTO-TO
KOHEpeTHOoe. H mpocTo xouy, 4To-
Onl OHH BEMMHIH BooDpameHHe.
Mue KameTcd, BIAHMOCBAZE HC-
KYCCTED, ODHECTREHHOTD MECT H
HEOPAHHAPHOCTH CHOOCOGCTEVET
ITOMY.

| InaxaTsl, HakmeHKH HIH PHCYH-
KH?

Bre! ¥ BCero ecTh CBOH NMIOCH B
ONpefeneHHbIX CHTYVAnHAax. YTo-
TO MOEHO CEENaTh OuicTpes, 4TO-
TO OKalMBleT Donpmee BAHAHHE
Ha 3pHTend. Bce saBHcHT oT MecTa
H ILEJTH.

Kak Thl OTHOCHMECA K TpajHIH-
oHHOMY rpafdduTE? 3aHEMancs
JIH TH HM KOTAa-BEOY L]

H HHMEOraa HM He JAHHMANCA, HO
MHE HPABATCA €r0 TeXHHEKa H
CTHAb. H OyMai, oHO OBLIO HAaya-
J0M COBPEMEHHOrD CTPHT-2pTa.
Kag o0kIYHO NPOXOIHT TROM JeHE!
H npoceinawck: oxkomo 9, HAY B
VHHEEPCHTET, 3aTeM BOIBPANIAKIEH

aoModl /B cTvane B pafotan co
CBOHMH TpeMA JPVibAMH HaJ
HamHM npoektoM - BOSQUE.
Pacckaxn o ceoefl yuebe. Kax T
OTHOCHINECS K 00pasoBaHmH0;

A yaychk rpadiYeckoMy THEAHY B
Byanoc-Afipece. Cefivac 1 Ha no-
cnegHeM Eypce. H cuHTam, 4to
KAKIOMY Hel0oBeKy HeobxogHMo
ofpaszosanne. OHO NOMOraeT mo-
HATE HEKOTOPEIE ACTEKTHI Tpodfec-
CHH, 0BTAJEHHE KOTOPRIMH BECHMA
npobaeMaTHYHO 03 Hero.

Kax st magwan paborars ¢ Vans?

A mauan paBorate ¢ Vans 2 roaa
HazaZ ¥ paboraw 1o cHX mop. A
KaK paiiiep, HO BMECTO TOTO, 9T0-
BBl KaTaThCA - A pHCYI0. Ha mepo-
OPHATHAK, NOKAZAX, IPEIcHTaHAK
HOBRIX MOJenei - pesne s pHCYIo B
peankHOM BpeMeHH. OHH dYacTo
OpPraHHIVIOT (JECTHEANH, Tle #
pazpHCOBMEBa OO0YER, JOCKH H
BCE, YT MOWHO pacKpacHTs. Mmue
OYeHb HPaBHTCA PaboTaTh ¢ HHMH,
A MOTY €0 BCeMH 0DmaTeCA H MOH
paboTH BHAHT OTPOMHOE KOJH-
yecTeo miogeil. A damat Vans,
OOATOMY A7 MEHA 3T0 KAk CObIB-
magca Meqgra. H odeHb GNHIOK K
CKeHTOOPIHHrY H MY3bIKH, [02-
TOMY JUIA MEHA - 3TO HIeanbHbIi
BapHaHT. OGRYMHO, HAJL TAKHMH
NpoeKTaMH A pafoTaie ¢ MOHM
apyrod [MNasa. Bel Momere mo-
CMOTpETE ero  pafoTel  3ech:
http://www.nasaworks.com.ar/.
OH 0YeHb TAMAHTIHE H MHE MO-
HACTOAMEMY HPABATCA ero pabo-
Thl. ¥ HEro ecTh MaraiH, KOTO-
PEIH HAXOAHTCA HENANEKD OT MO-
eéra jgosma. TaM dYacTo NpoxXoadaT
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NPEICHTAUMH W BuCTaBKM., (v
HasBaeTca Loveyou.

Kak e 3palareBacms HA MHIHL!
BocrpehoRrana nH TBOE npodec-
cHa!

A paboTaw B HAMER HOBOR CTV.AHH
- BOSQUE., d sapafaruipawy wHa
MUAHL MAAKCTPAUHER W auaai-
HOM. F 3aHUMAKCH TEM, YEM X049y
AHUMATECA, JIHIAM HPABMTCH TO,
YTO MBI QEM3EM H OHH HAHHMAKT
HaC.

Pacckaxy 0 cTpET-2pTe B ApreH-
THHe. [lonmynapen fH 3T0T BEA HC-
KYCCTEA B Bamed crpase’
[MonynapHOCT: BOIPACTAST ¢ KaX-
Auid aHeM. JT0OH HAYHHAKDT HM
HHTEECOBATECH, STOT BHA HCKYC-
CTEA npuBnekacT ux. CrpHT-apr
couetTaer B ocede COUMANLHOE 18
MOJIMTHYECKOE HAYMAND, 3 TaKMe

M Ay 1
r ;‘"‘i'ff H'I:Flar
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CRA3EH © TpaHIecKHM aHzaiiHoM
H HCEYCCTBOM,

Kakne XyZOXHHKH OKasbIBAIOT
RIHAHHE Ha Teba?

Hx muoro - Doma, Fase, Blu,
Escif...

Kaxyw pons B Teoefi EHIHH HTpa-
T MYy3hIKa?

Orpomaym posasl 2ro moil napr-
HEp BO BpeMs MyTEmMecTBHiH, pa-
GOTHI - OHA J3ET MHE BJOXHOBE-
nue. OHa 0ueHb BaAHA 1A MEHI
B ocHOBHOM, # CAVIDAK MECTHBIE
HHIH-POK Eo/nekTHisl. Ho 8 cno-
KOHHO OTHOWYCh H KO BCEM OC-
TAa/IBHBIM MY3BIKAAbHBIM CTH-JIAM.
A Bcerna B MOMCKAX YEro-TO HOBO-
ro.

To, paan 9ero CTOAT XKHTH!

Ena, apy3mpa, HCKYCCTBO, myTe-
MECTBHA H CEMBSA.

B

O gem 181 o6prIHO MeTTaETB?

A ofp4H0 MevTaw 0 OyTEmMecT-
BHAX, 3HAKOMCTBAX ¢ HOBBIMH
AWABMH H PHCOBAHHH IO BCEMY
MHpY.

Tw xorma-arbyns Gswn 8 Poccan?
HYr1o T sHaems 0 Hamed CTpaHe H
970 TH O Hel TyMaems?

A nukoraa He Gein B Poccum, HO A
3HAK, YTO 3T0 GOMbMas H X0T07-
HadA CcTpaHa. A ¢ YIOBONBCTEHEM
nocerna Owi eel

CracrGo 3a mHTEpBHIO)

CnacuBo 3a Bonpocsl! A Hazewcs,
BB HaiijeTe Oapy MHHYT H
NOCETHTE HAm HOBRIT MpoeKT:
http:/www holabosque.com.ar







When did you start painting and
what motivated you to do it?

I started painting when I was a
child, as we all do, but I disco-
vered that T wanted to be an illus-
trator and a designer when [ star-
ted painting in the streets, around
the vear 2005, T was motivated by
images of street art 1 saw on the
internet from mainly New York &
Berlin, and then when I staned
working for the Doma Collective,
that is a group of people that
started doing street art mainly
here in Buenos Aires.

Do your illustrations express your
inward?

[ think my illustrations are always
reflecting what is happening to
me, what's in my mind at the mo-
ment, they are like dreams or

fantasies mixed with everything I
seg, all together coming out.
When did you decide to become a
graphic designer and an illustra-
tor?

I've always loved Art, so | was
pretty excited to start studying
and working into something rela-
ted, and at school I started look-
ing, and street art scene that took
me to know about graphic design,
at that time I thought it was a
perfect mixture of what [ wanted,
so [ started studying and working
on it. S0 [ try to make my
illustration and artworks live with
the design.

What do you prefer to paint more
- fonts or characters? Why?

I started with drawing characters,
but now [ prefer painting types.

Because [ love to play with them
and also it's easy to give a message.
Also | can mix types and charac-
ters in one composition.

You are involved in street-art.
What motivated you to do it?
When [ started working with the
Doma Collective in 2005, and also
Internet opened the door to me.
What do you want to tell people
by your works in the streets?

I don't want to give a clear mes-
sage, just to make their imagi-
nation work. | want people to ask
themselves about interacting bet-
ween art, public space and non-
SENse,

Posters, stickers or paintings?
Why?

Everything. Each has interesting
characteristics for different places



and situations - some faster, some
more powerful.

What is your attitude to tradi-
tional graffiti? Have you ever been
involved in it?

I have not been really involved in
traditional graffiti, bur I admire
the technique, the style, and I
think that was the start for
present-day "street art” scene,
Computer graphics or hand-made
paintings? Why?

Hand made paintings. I feel more
comfortable, it's what I do, but I
also use computer sometimes o
make things neater, and some-
tmes it's necessary 1o make some
artworks for printing, like t-shirt
designs.

What does a usual Maybe's day
like?

Wake up around 9. Go to the
university, I'm at my last year
Come back to my house / studio
and work full time for my new
project and studio with other 3
pecple.

What is your attitude to edu-
cation?

I think sometimes we need some
education about certain stuff, and
it gives vou a view about some
points of your career.

How do you earn your living?
What iz an ideal job for you?
Whiy?

I'm actually working at my new
studio "Bosque’, [ earn my living
working as a graphic artist, illus-
trator and designer. My ideal job is
the one | have; [ just want to give
full time to it when I finish school.

I do what [ want with the people |
want to do it with, and people like
our job and hire us to do it, and
that's exactly what I want.

Say something about street-art
scene in Argentina. Is this kind of
art popular in your country?

It's emerging more and more
every day, people started to like it
and admire it, its both very social /
political and also artistic, and re-
lated with the scene of graphic
design and arts.

Are there any artists who influ-
ence you?

Yes, a lot of them: Doma, Fase,
Blu, Escif...

What role does music play in your
life?

Music plays a very big role in my
life, its my partner when I travel,



work, get inspired, etc. It's really
important, I listen to local indie
bands mostly, but I'm very open
minded about it, I'm always se-
arching for new bands from any
genres.

Have you ever been in Russia?
What do you know about the
country and what do you think
about it?

I have never been to Russia, but [
know it's a cold and big country. |
would love to go therel

What do you usually dream abo-
ut?

I usually dream about traveling,
knowing new people and painting
around the world,

Things you can't live without?
Food, friends, arts, traveling and
family.

Thank you for the interview!
Thank you for your questions and
I hope you can check out our new
project here:

http:/fwww holabosque.com.ar












St. Petersburg | Russia

Kanakyw ¢ AercTea, a 4T Hacuér
rpappurn...  Tlomuw  Beimen
fpunem "K19°, norom no paiony
CTANH NOARNATLCA Texen K19 -
JAHHTEPECOBANO H NOHECHOCE, B
2004 nepeeiil. paid  nommMEan,
nepes NepBeiM PAioM  Q0Are M
Gymaroil He ‘cHEea, HO MH3I-23
yhuoackora’ aefTHOr0 PUCYHEKS,
O4eHL NAOTHO NPHCENT 33 CHET-
YHKM, KOTOPLIE 1 Cefvac Tak -
JLED,

Hasenunack  Korga 8 ToAsK0 Ha-
YHHAN, B roaoee ObL0 TONBLED M
TOALKD rpafupuTi; HHKAKHE A0
BYMEH M BCE OCTANLHBIE Pad-
BAGHEHHA HE MOIAH HOHKYPH-
poBaTE ¢ pucoBaHMeM. H neficren-
TEALHD Obl DOMEmAaH Ha rpade-
(UTKE, HO HE TOALKO HA Hefl ca-
MO, H0 ¥ HA moaax. Muae Bcerna
OBLI0 HHTEPECHO ODMEHNE, KOTO-
PO OTEPLIBANO BIraAasl pefar ue
TOALKD HA PHCOBIHME, HO M HA
BHIHL B LEI0M.

H cocmow B apyx komangax; "FA-
LO" u "VISP". Tleprar 3o Fashion
Lovers - JloGurenn Moas (ITTurep
u [Merpoaapojck), a propas - Vigo-
rous Spirit - Boapeft dyvx (TTurep
u Kponmragr). Pano - aro: Lovis,
Eatl8, Sam, Earl u & Ofpazosa-
nacek B 2008 rogy. Hanauanewuo ato

Outmn 8 w [Tama "Jloenc”, © KOTOD=
PRIM Hd TOT MOMEHT MBI OYEHB
MAOTHO PHCOBAAN, TOMTH BCE
CTeHEN OBIAN CHETIHE HMEHHD ¢
HHM, D0merne 1 npHBea0 K naee
obpasosate komanay, notom Jlo-
BHC TPEAI0OEHT NPHTIACHTE HI
[MeTpozasoacka TONKOBRIX pedar
Camy "Csma® n Hropa "2pma’, a
HEMHOT) MOTOAA K HAM TOpHCOe-
mauHaca 1 Feoprai "Exa”, Emg ¢
Hamn Owin Cama "Mayte”, xax 8
PTano, taxk v B Buen, B0 He 0=
EEAcCE. ., Buern = 31a Emka, Salek,
Tisey w a. Tocne pacnaas KoMaH-
asl We Love Pain Germa obpaso-
BaHa womanga VISP, B xoTopyio
MEHA B npuraacaan, Jpe KomaH-
OB © JOBOABHO PA3HBIMH B3TIH-
mamu Ha rpadeTEy B neaom, HO
3TH NMPOTHEOPEMHA KAK-Pai-TAKH
Gnmzen mee, Pebaren - Knaaace u
O0MATECA € HHMH = 3T0 NPOCTO
noMamani yior, K comanennn,
H3-3d MHOKECTEA npuaHH (paboTa,
yuéla, CemeA, pasHEe ropoa:)
OeizaeT MpodIeMHOBITO YBHAETE-
Cit, HO 0DmEeHne noaepHIBaen,

EcTh 0MeHB TATAHTAHERIE 0 @XYEH=
HUOAETTAHMILH e 'PE-’EETH- my BCeMy
MHPY, HD HX ASCTEMTENBHO HE
Tak maHore, B ocHoBHoM HuaTepher
pecypcsl  3a0NTE  OTHOTHIHBIM,
CRyuHEM, Desaymurm rpadipuTs,
KOMY=TO 3T0 OY€HE HPABWTCH,
KOHETHD,

YacToTa PHCOBAHHA 3dBHCHT OT
cBOBOAROTO  BPEMEHW, MATEPH-
ANTEHER BOSMOMHOCTEN B NOTOJE,
Xpom-uépnpii - 370 Boodme cexc,
AEAA MACTO, MO KpaiiHen Mepe,
CTAPEAHN B JIETETE 34 OAHY TTa-
Ey ABa Kycka, A nerageunen... B
STOM TOJY HI-3 HOBOR m00ER K
xpum-t:épﬂum].-' - pexe, Cefaac
YHe XOMETUCHR Doneme Yero-To
CEPREIHOTD H WpPOIYMdHHOTD B
HEETS, P“'C}'HJ H OCHUBEHOM OO
cEOMME pelamaMn, HY WaH © Te,
ETO mosoBeT, Kypeéanee cryyvam,
HY 7@, DRan BCAKHE YTapel, KOTAR
CATeR ¢ MOmOHEH AHEQR NPHIET
PHOODHATE Hid CE‘P"I-’E}HETE CTEHKEH, d
B HTOTE MpOCTe YOazér, w Oyner
NoayvdaTs CBOHY  J0O3YV  WVABRTRE=
tmomera, Koraa mer prcyem Ha
mOpomEe, a pRAOM ¢ HAMH Tpo-
HCXOAAT noneemuEanns (Hy 3Ha-
ETE, MOJ KOKY EPIOEH M Jasai
axyesats ot Gomn). Korpa crecHn-
TENEHEIN TAPEHEK, MIBHHAKIIHE-
CH 3 To, SIT) CTOHT C33H, TR
NpoCTo NOHAGMIOAATE KAk PHCYRT
pebara, aocTaér naker ¢ sfmpom n
XYAMHT YKE A0 TAKOTD COCTOAHNA,
MTO HAMHHAET TPOTATE PHCYHOR B
M3MABATE Xyil 3HALT, ¥TO 33 3BYKM,
Korma ¢ Damgoi Deranm mo mosas
OT FOHAMINECE 33 HAMP HECEOTh-
EHX MEHTOBE W OVXaHEH CCaHOM,
Korza aepymea cTonT Ha nanese,
H B HTOTE NPpHXOAHTCA OeraTe B
Hemaupm oT MeHTOBR Ha Mome-
max... Ha camom pene, 310 0veHE
TEMARE BOCTIOMIHAHIA,






Moga... Oyens HeOJHOSHAYHO K
Hell A OTHONIYCH, OYEHb, XOTA CaM
NPEEPACHD MOHHMAK, YT CTAHO-
BHACA H CaM 3aI0EHHKOM €€, He
TOARKD B rpadupere TEHIEHIHAX,
HO H B IIMOTOYHBIX, H Pa3THYHMX
apyrux. A gyMaw, A0gH H JH-
MAOMBI MHOTYT, PaIMBINIAA Ha
aror cuét. Pano - aT0 Kak pas o
MOdg, 3T0, rpy00 roBopa, Takod
CAPKa3M, IPOCTO MOJAHO TOBOPHTH
MOJHO, TO3TOMY HaM BCé paBHO.
Ha mofi B3rnag, npasHibHEE BLETO
NpocTo He 00palaTh BHHMAHHA Ha
BCAKHE BemH noacbHoro poaa,
TOYHEE HE NOLIABATHCH HA HX
cofmain. Ja, KpyTo cie1aTh nHpa-
MHJIKY ¢ TJIa3HEOM, A3, KPYTO -
MeITh BCEM HA YmMH M GHTH B
ncepno-geiiMe, ma, KpyTe OHTH

OMACHBIM, H PE3aTH, H DHIIHTE BCé
H BCeX, 13, KpyTo crapbake, aii-
fora, ryikn yToukol, KomaHa H
ke, HO, A TyMalo - noxyl. Beé B
TBOHX PYKaX, Kamawill smbHpaer
ceolf myTh, cBOE ob0meHHe, CROIl
ofpa3 XHIHH, TPOCTO OCTARATECH
NIOIBMH. ByJIBTE Npome H ecTec-
TEEHHBMH, BhleG0HBI BOH,

OueHs HHTEPECEH MHE CTPHT-apT,
ceoell  waefinocTsie, ocofenuo
mwodnwe anrnHicknil CTpHT-apT,
Tak Kak caM# no cebe anraHdaHe
VMEIOT BOHECTH 10 MyOIHKH Mec-
cepm. H BOT BCE XOMY HOOpO-
GoBaTh CAENATE MTO-HHOVIL, HO
PYEH 9TO JIH HE NOXOJIAT... [em
Gonee, A OyMam, OH MHE GHCTPO

MOAHAA0EN ORI,

Ja, 8 ayman, MHOTO IVTel mpHii-
TH B rpadeTH: Xynoxka, Getting
Up, Apyans, KPyToCTs GMTE Tpade-
TAEM, OCOOEHHD OMaCHEBIM.

A COBpEMEHHAA TrpafeTH-Kyib-
TVPa - 3TD MHIA0C. A KOTaa ToNkKD
Ha2 HOTH BCTABAN, TO CTapancH
HCKATH H OCOZHABATE MO KaKHM
HpaBHIaM HYKHO HIPaTk B 3TOM
HOBOM MHpEe, a cefidac, Mamo
KOTo 370 BooDImE HHTEepecyer,
Ky4a GeAna H Mansipeil, TpHIéM
BOHHCTBYIONMKX, H ¢ 04eHb 00o-
cTpEHHON QopMoil MaKCHMAaTHI-
Ma. [lpocTo o rpadetn mMano gero



OCTAETCA, TVT YKe TakoH cBoe-
00paIHEIH KOKTEIb, B KOTOPBIT pe-
MHIH O0ATHTE PAIHOCTEN BCAKHX,
TdK - JUIA TaMMB BEYCA.

He 3auHMancs H He Topi Hena-
HHes. f AyMaw 310 TAKKO, 0YeHb
TAKKD, Thl e He Ha TAI0HAX ef
pHCYems. .. M, npryés, magno Gu-
aH OBl BeBYIKH HY Tak cede, a TvT
OpOCTO YTO TAKHE, MMPPP, © OT-
audHefmaME durypaMs. .. 3nai0
Exa pucoBan TOUHO KaK-TO pas, oH
MHE MOTOM HAMHCAT, YTO OPOCTH,

Gpo, andgmn!

¥uéfa cKopee MOBAHANA HA OTHO-
menHe K rpadupere B BoOOmEe Ha

OTHOMEHHE KO BCEMY MOPOHCKO-
OAMEMY... ECTh HAEHKH, KOTOpLIE
A TMOTOM NPHMERAID B PHCOBAHHHE,
HO 3T0 BCETO JHITh KAK HCKOPEKA, a
TaK HEeT... A NP0 CTHNb... Pur
IHAET, HE MOTY "€ro OMHCaTh...
Canek oaHamAbl  BRICKAZAJICA:
"Konsuit craiin v GyKBRI-VpoAR" -
HO MOKa 49TO 8 MIdm0 Tak, MHe
naxe GoMbMe HPAaBHTCA CO3JABATH
o0myl0 KOMIOOIHIHED KYCKa H
HCHATE MPHATHBIE NBETORBIE pPe-
MeHHA, HEKENH 3300THTRCA O H-
TabeNBHOCTH H, TaK HasbiBaemoii,
KpacoThl VBRI

JOBONBHO CTPaHHBIE 0714 MEHA
Bonpoc... He sagyMbisancd, | jga-
He CKOpEee HE XOTel JagyMbi-

BATLCA, KAK BOE CAOKHTCA - MYCTh
Tak H OyAET, NYCTh BCé HAET
CBOHM HEPe oM.

YuuTech, MHOHTE, NyTemecTRyii-
Te, obmaiiTeck H OCTaBaliTECH
BCETTA TR IEMH









I have been scribbling since my
childhood, and as for graffiri... |
remember "K19" the movie, then
tags K19 started to appear at my
area, | was engaged and that was
the start. | sprayed the first time in
the year 2004, before the first time
I hadn't made a lot of sketches, but
due to bastardian first piece,
started to make it a lot. I'still love
it.

It has changed. When 1 only
started, | had only and only
graffiti in my head, no girls and
other pastimes could compete
with painting. | was really obses-

sive about graffiti, but not only
about it, about people too. 1 have
always been interested in com-
munication, which showed not
only guys' attitude to painting, but

also their attitude o life in

general.

I'm into two crews: "FALO" and
"WISP". The first is Fashion Lovers
(5t. Pete and Petrozavodsk) and
the second - Vigorous Spirit (St
Pete and Kronstadt). Falo is Lowis,
Eatl8, Sam, Earl and [. It was
found in the year 2008. In the
beginning it was presented only
by me and Pavel "Lovis", with
whom we were painting a lot,
almost all walls were made with
him. Communication leaded rto

the idea of organizing a crew, then
Lovis suggested to invite two nifty
guys from Petrozavodsk - Sasha
"5am" and lgor "Earl”. Soon Georgi
"Eat" came to the crew. Sasha
*Mayte" used to be both in Falo
and Visp, bur it didn't work out.
Visp is Emka, Salek, Tisey and L.
Visp was organized after splitting
up We Love Pain crew and I was
invited. These two teams have
very different views on graffiti,
but this difference attracts me.
The guys are coooool, and com-
municating with them is just
house and home. Unfortunately,
due to different circumstances
(work, study, family, different
cities) sometimes it's difficult to
meet, but we are in touch.




There are talented and fucking-
great-making kids all around the
waorld, but not s0 many. In general
web resources are full of twin,
boring, senseless graffiti, of course,
some people really like it.

Frequency depends ob free time,
money and weather. Chrome-
black is true sex, do it very often,
try to make two pieces a walk. As
for legalies... This year due to my
new love - chrome-black - not so
often. Now [ prefer something big
and a lot of colors.Usually I spray
with my guys, or with anybody
who invites me to paint, As for

curious situations, yes, there were
a lot of funnies. When Salek came
to spray after a great booze and
just lied on the ground getting
sunbathe. Or when we painted on
an abandoned building and near
us some guys hang each other (you
know, hooks under skin and go
mad because of pain). When a shy
guy, asking for an excuse for his
staying behind the guys who were
painting, then took a packet of
ether and produced hell knew
what kind of sounds. When | and
Emka were in flight from cops and
a stupid dog. When a girl was on
the watch and as a result we had
to be in flight from cops on
scooters in Spain... In realiry,
these are very warm memaoirs.
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Fashion... My attitude is very
complex, very, although 1 under-
stand clearly that 1 was its victim,
not only in graffiti tendentious,
but also in choosing clothes, and
others. 1 think, some write diplo-
mas on this point. Falo is about
fashion, it's, put crudely, a kind of
sarcasm, and just it is fashion wo
say fashion, that's why we don't
care. In my opinion, we just
shouldn't pay attention to such
things, more exactly, we should
guard against temptation. Yes, it's
dope to make a pyramid with an
eye on it, it's dope to be in
everybody's ears and have pseudo-
fame, ves, it's dope to be dan-
gerous, fight and kill, yes, Star-



bucks, iPhone, leather jacket and
fix are dope, but we don't fucking
care. Everything is in your hands,
everybody changes his or her way
him or herself, his or her com-
munity, way of life, all you need is
to stay human. Be simpler and
more natural, don't show off.

Street-art is very interesting for
me, with all its originality; espe-
cially I love English street-art, and
these guys know how to get the
message over public. [ want to try
to make something, but don't have
time or [ don't know... What is
more, | think [ would be tired of it
VETry SOOI,

Yes, there are a lot of ways leading
to graffiti: art school, Getting Up,
friends, dopiness to be a graffiti
ass, especially dangerous.

As for modern grafette culture -
it's total shit. When | was starting,
I tried to find rules on how to play
in this new little world, and now
nobody is interested in it. There
are a lot of assholes and kids, who
try to fight and have an aggravate
form of maximalism. And we
don't have a lot from graffiti, we
just have a kind of cocktail with a
lot of useless stuff in it

| have never done it and don't
want to. | think it's difficult, very

difficult; you don't paint on her
palms... And if girls were not
good, but usually they are, mmurrr,
with perfect body. | know Eat
painted once, but he wrote me
soon - it was unfin.

Studying influence on my atritude
to spraying and life in general...
There were some ideas | used in
painting, but it was just a sparkle,
not more...” As for style... | can't
even describe it... Once Salek
said: “Spiky style, ugly letters” -
but I love them so, | even love
more to build general composition
of a piece and look for interesting
color combinations, I don't care
about readability and, so-called,



beauty of letters.

It is a strange question for me... |
have never thought abour it and
even didn't want to. Let every-
thing go its own way.

Study, love, travel, communicate
and stay humans!
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Sam FALCD | Dhckie BRAYO
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