


C Annom Mol BCTPETWUITMCE OBa roga Ha3aj, Korga A npuexan B Dﬂeccy, HO ¢ ero TBOp4YecTBOM M C HMM CAMWMM A NO3HAKOMMWIICA He3a[onro Ao atoro B MHTepHeT CeTH.
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Mpaddpum B YKpanHe, Poccun nossunock(Hayano GypHo pa3BMBaTbLCA) HAMHOMO No3xe(B cepeauHe 90kIX), 4em B Opyrux cTpaHax BOCTOYHOW EBponkl, noatomy
pasBUTHe 3TOro CyOKYNLTYPHOIo ABWKEHWA NPOU3X0OUN0 MHaue. H He OTHOWY cebA K cneywanuctam B obnacTtu Teopuu rpad@UTH, HO W NOCHNE NOBEPXHOCTHOMO
03HAKOMMNEHWA ¢ UCTOPUER YKpanHcKoro rpaduTi BUAHO, UTO TPaeKToOpPWUA pa3BUTKUA «cTUNA» abCcoNTHO Apyran, He NMOXoXan Ha cTaH[apTHble eBponenckue 1
aMEPUKAHCKUE NMPUMEpbI.

MHTepecHo To, YTO B CAMOM Hauarne ,MoMoemMy, MoYTH MOMNHOCTED OTCYTCTBOBAINOD TO ABMEHWe, KOTOPOEe NPUHATO Ha3bIBaTk «ONACKYI» CTUNEM.

3TOT CTUNb MMEN MecTO ObITh, HO HE B TOW «HOPMAaNbLHOW» Mepe Kak B ocTanbHbIX CTpaHax U NpMCcyTCTBOBAN CKOPee B BUJE KAaKMX-TO HEYMenbiX HadyuHaHui. EcTb
ollyLIeHWe, YTO MCTOPMA OCHOBHOMO MMPOBOTO rpaduuTh cTuna - cTunAa HeloWopekoro - ocTanack HeaameyeHoi. MOHATHO, YTO Ha 3TOM CKa3anock W OTCYTCTBUE
aocTaTtka UHdopmauMu U pasHuua KyneTyp. TeM HemeHee «cTapan WwKona» Deina Kak bl BelAyMaHa 3aHOBO, HO ¢ NONpaBKkaMu Ha BPpeMAa U MecTo.

B Poccuu 310 DBINO CABUHYTO CKOpee B cTOpoHY Donee nogobHyw Bpaannsckomy rpaguti, B YEkpanHe 310 UMeno BU Kakon-To amopdHoi abecTpakumu.
MocnegHwe HECKONLKO NeT rpauTUMKN 3TUX CTPaH W30 BCEX CUI CTApalTcA CPaBHATLCA MO KayecTBY Npogykuwu ¢ EBponoi (No Bceild BWAWMOCTH, 3TO NYTh K
«paBeHCTBY» AMNA HAX 3aKnJaeTcA B NogpaxaHuu eBponenckMm CTUNAM U TeHOAeHUMAM). POCCMACKUM (B OCHOBHOM MOCKOBCKUM) paiTepam 3TO YKe, K COXaneHuio,
ynanock. Y YKpawHUeB NOKa, K CYACTLH, HeDONbLIWE TPYAHOCTU CO CPUCOBLIBAHWEM.

Tem He MeHee yKpauHcKoe rpaduT 0 CUX NOp HAXOOWTCA Ha OYeHbL HW3KOM YPOBHE, HO U B 3TOW Cpefle MOXHO BLIAENUTE HEKOTOPLIE MMEHAa, O KOTOPLIX cnefyet
rOBOPUTb B MMPOBOM KOHTEKGTE.

L3

Ann (komanaa $31315), N0 MOEMY MHEHWIO, ABNAETCA OJHAM U3 HUX.

Ona mensa Ann ecerga Obin 1 ecTe NpegcTaBuTeNneM MMeHHO TOro, Ha MOW B3rNAL4, XapakKTepHOoro YKpamHCcKoO CTUIA O KOTOPOM A NUcan Belle. JTO Te caMmbie
nonyabcTpakTHeIE MUCTO0DpasHble opraHnyeckue Qopmel, Kak DYKBLI M crnoea — abconoTHO HeunTabensHele. HO B OTNKMYKME OT OpYyrMx NnpeacTaBMTENen aToro XaHpa,
Ann cymen JoOBeCcTW 3TO ragkoe, ANA MeHA 3CTETUUYECKW HE MHTEpPECcHOEe WM, NOMONMY, HeQOCTOHHOE BHUMAHWA rpadduTin 0o yma.

BoamMoX¥HO Ha MOE MHEeHWe NMOBIMUANO TO, YTO A BOCNPUHUMAK ero TBOPYECTBO BO MHOIOM Yepes ero JIMYHOCTL.

Cam Ann BecbMa cTpaHHLIA YelnoBeK, He NOX0XWA HW Ha Koro gpyroro na rpadduTy cpefbl. YUMTCA Ha 3HTOMONOra, pa3ropapuBaeTt Ha, Kak MHe KaXeTCcA, CTpaHHOM
XaproHe, MHOIMo BpeMeHW NPoOBOAUT B OQMHOYECTBE, MHOIMO BpeMeHW NpoBoauT B Katakombax Opeccei(nog Ogeccoi caman KpyTHaA ceTb Katakomb B EBpone), MHOro
nyTelwecTBYeT No YKkpauHe, no 3abpolueHbiM AepeBHAM U cénam (MX B YKkpauHe He manol), nnbut npupony, apam,H,bac W ToOBapHble Noeaaa.

MNpadduT pucyeT Beafe. Oa 3adbpolleHblX NPOM_30H WM KaTakomb 00 Noe3foB U UeHTpanbHbIX rOpPOACKUX YKL

Ero rpachdoutit MeHA 3aMHeTepecoBano Tem, YTo ¢ OAHOW CTOPOHLI BbIMAQMT OHO BECLMAa HEOPOWHAPHO, HO, NPW 3TOM, CaM aBTOP NPOAYLWPYET ero Kak 4To-To camo
coboil pasyMmerlleeca, cTaHfapToe, Kak rpapduti B YMCTOW chopme Dea BCAKWX 3aHUX MbICNEd W CNOXHBLIX MWOSWHBLIX KOHCTPYKLWA.

Emy HpaBATCA KnaccuyecKue LBETHLIE KYCKW Ha noeafax, Ho Cam OH PUCYET CBOE MMA HENOHATHOW raBHAHOW (DOPMbI PALOM W TOBOPUT, YTO 3TO ToXe camoe. OH
HapucyeT KPWBOIO caTady, HO caenaBeT YACThLIA ayTnainH u YETKMIA poH._BCcE no npaBunaml

3ITO UMEHHO TOT YErnoBeK, Y KOTPOro Hanpoyb OTCYTCTBYKT OCHOBHbIe rpadd@uT Haeklkn. OH He yMmeeT HapucoBaTtk Takoe rpadpuTi, KoTopoe obWenpMHATO HasblBaTk
cTaHOapTHbeiM. He ymeeT n emy 310 He Hafo. W 31o MmHe HpaBuTcA. MIMEHHO 3TOT CMHTE3 MHe U MHTepeceH. KoHeYHO U B ero TBOpYEcTBe ecTh BELU
pasHoKayecTBeHHLIe. YacTo HeydauHble (CNULWKOM KOMMNO3MLUWOHHO cOanaHcupoBaHHble, 3acTETUYECKO-aHaHUCTHYecKne, (paHaTUYeCcKM 3KCNPeCcCHBHLIE. ..) PUCYHKN
oTnanAwTcA oT rpadpUTU B CTAHOBATCA XYEBLIM «KpACUBLIM® XyOOXKeCcTBEHHbIM 3KCMepUMEHTOM. . He TOBOPA YKe O XOoNncTax, KoTopele ANn B NocneaHee BpeMms
NPoOW3BOAMT (Cam OH YTBEPXOAET, YTO AenaeT 3aTo TONbLKO pagu cpefcTB Ha YNUYHOEe PUCOBAHME) U TEM CAaMbIM, KAK MHE KaXeTcA, cam cebe BpeauT, HaknaasbiBan
XYEBbIA oTnevaTak Ha cBot «true graffiti» neATenbHOCTS.

Ho Ann npoOyKTMBEH W, 3HAA COTHM ero paboT, NOHATHO, YTO BCEXe KayecTBO ABHO NpeobnagaeT W NO3TOMY COCTABUTbL, HA MOW B3rNAA, MHTEPECHYI Npe3eHTaLUui ero
TBOpYecTBa [NA MeHs He CocTaBWuNo Tpyna.

Blez 2007



| met Apl 2 years ago when | arrived in Odessa. But | get acquainted with his art and himself in Internet not long before that.

Graffiti in Ukraine and Russia appeared (started to develop rapidly) much later (in middle 90's) than in other countries of Eastern Europe, therefore
this sub-cultural movement developed in other way. | do not consider myself to be a specialist in the field of graffiti theory, but even after superficial
acquaintance with the history of Ukrainian graffiti it's easy to see that trajectory of “style” progress is absolutely different, not similar with European
or American examples.

What makes it interesting is that in a very beginning, as | understand it, there was no such fact which we are used to call an “old school” style.
This style existed but not in that “normal” measure like in other countries and rather was presented in the form of some unskillful initiative. There's
an impression that history of basic world graffiti style — New York style — wasn’t noticed. Of course this event was affected by lack of information
and differences in cultures. Though an “old school” was somehow reinvented, but with amendments to time and place.

In Russia all that was sooner moved to Brazilian graffiti, in Ukraine it had a state of some amorphous abstraction.

During the last few years writers from these countries have been trying their best to equal the quality of their outputs with Europe (most probably,
this way to “equality” consists for them in imitation of European styles and tendencies). Unfortunately, Russian writers (mostly artists from Moscow)
had already succeeded in this. Ukrainians, luckily, have small difficulties with copying.

Still Ukrainian graffiti remains at the very low level, but even from its environment it is possible to pick out some names which can be discussed in
the world context.

| think that Apl (Fat315 crew) is one of these. As | believe, Apl was and will always be a representative of exactly that distinctive Ukrainian style
which | mentioned before. There are those half-abstract worm-shaped organic forms as letters and words — absolutely unreadable. But apart from
other representatives of this genre, while | think it is not interesting and unable to exist, Apl managed to get this nasty graffiti into shape. Probably,
my personal opinion was influenced by the reason that | perceive his art with much through his personality.

Apl himself is rather strange person, he is like no other from graffiti environment. He studies entomology, speaks using strange slang, passes most
of time in loneliness, spends a lot of time in Odessa’s catacombs (there’'s the biggest system of catacombs in the world), travels a lot around Ukrai-
ne, visits neglected villages (there are plenty of them in Ukraine), likes nature, drum’'n’bass and freight trains.

He paints everywhere: from abandoned industrial districts and catacombs to trains and central streets of the city.

His graffiti aroused my interest because from one point of view it looks unusual, but at the same time the author creates his work as something that
goes without saying, something standard, like graffiti in its pure form without any background thoughts and complex high-minded constructions.

Apl likes classical varicolored pieces on trains, but he can paint his name in unintelligible crappy shape next to it and say that his work is the same.
He will draw wry Satan, but will make a clear outline and accurate background... according to the rules!

This is a person who doesn’t have any basic graffiti skills. He can’t paint graffiti which is generally accepted as standard. He can’t do it and doesn’t
need it. | like it. This is the very synthesis I'm interested in. Of course, his art as well contains works of different quality, often they are failed — over
balanced in composition, aesthetically anarchic, fanatically expressive. Drawings move away from graffiti and become crap “beautiful” art experi-
ment. Not to mention canvases which Apl has been producing recently and thereby, as | think, causing harm by leaving traces on his “true graffiti”
activity. (Apl himself insists that he does it only for the sake of means of street painting and not claims it to be a real works of art).

But Apl is really productive and being aware of thousands of his works it's clear that quality definitely dominates. So, it was not hard to compile an
interesting presentation of his art as | see it.

Blez 2007
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THIS WAS UPSTREAM No. 14
SPECIAL ISSUE WITH APL 315 - INTW BY BLEZE

SEND MONEY, BITCHES, PROPS, PHOTOS AND
WHATEVER TO: info@upstream.cz

COPYRIGHT:

Doslovné ani ¢dstecné prebirani obrazkii neni povoleno bez
naseho souhlasu. Cilem je pouze zachytit a predloZit vyvoj
graffiti scény. Rozhodné nechceme podporovat jakoukoliv
krimindlni ¢innost a odmitame veskerou odpovédnost.

WWW.upstream.cz



