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Hotel & Robob Reclalmlng the walls
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A BRIEF HISTORY OF A RELEASE PARTY

As soon as the latest issue of UP had been
sent to the print shop, we sat down and
planned the release party. We always try to
throw some kind of happening when a new
issue is out. It’s a chance for us to meet the
readers and ger feedback. It’s nor easy
though, finding a location willing to take a
graffiti-related crowd. On one hand they’re
risking to get their toilets bombed, on the
other hand they’ll have to stand up for their
rights when police and authorities try to shut
down the happening. Just too much fussing
and fighring,

This time we were invited to participate
at the club Central Yard. We thought this
would be great, but we also wanted to do
something for those of the readers who is
to young to go to a club.

One Sunday every month there’s a mar-
ket for independent record labels and mag-
azines, called Distro, at Kulturhuset (The
Cultural House) in central Stockholm. Kul-
turhuset arranges; books different bands and
runs a coffeshop. Everybody is welcome, it’s
just to grab a table and put up your stuff.

we asked if we could do it again - of course...

This would not be much of a happening
bur at least a chance to sell some magazines
and meet people. So we put up some infor-
mation on our web page about Distro and
that we were going to be there selling the
new issue.

But the politician in charge of cultural
questions in Stockholm - Birgitta Rydell {lib-
eral) - went nuts, and forbid UP to be at
Kulturhuset. Rydell went out to the press
and explained that she luckily enough had
stopped a “scribble-publicity-stunt® in fa-
cilities owned by Stockholm city communi-
ty. And according to the newspaper Metro,
UP was there to show the most efficient way
to bomb a subway car.

Any way the party at Central Yard was
successful, We showed graffiti slides and D]
Flaite, Prao D, The Latin Kings, Organism
12 and D] Large performed and played
records. We would like to take the oppor-
tunity to give thanks to everyone that made
the party possible.

Birgitta Rydell has continued her work
for better cultural politics in Stockholm.

UP has participated several times before, and
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Unfortunately the location for the party was to small.

Short after our release, the company that
provides the space for adverts in the sub-
way refused to put up posters for the Nor-
wegian artist Odd Nerdrum which showed
a man with erection, Censorship! shouted
Birgitta Rydell now ready to protect the free-
dom of speech.

This piece was ment to be in the last issue of UR Due to
lay-out problems the piece happened to be placed outside
the page. But here it is in its full glory:a Kmasa roof-top in
Oslo.

How to get published

1. Send in your photos now to:
UP, Box 773, 120 02 Arsta, Sweden
. Send in good quality photos
. If the piece is a part of a wall or train
with several pieces - send in all pieces.
4, Don’t send the same photos to several

L P2

magazines

L

Write the following on the back of the
photo: text on the piece, who made
the piece, when it was done, where it
was done and anything other interes-
ting about the piece.

o™

If your photos don't get published -
please try again!

Photos sent to us will be put into our photo
archive and is considered as UPs property.
We don’t take any responibility for materi-
al forwarded to us,

EDITORIAL 3



STREET ART

During the last year one has been able to
observe more and more attempts to express
feelings and ideas in the public space. Writ-
ers as well as none writers have been travel-
ling beyond the limits of traditional graffi-  Ffs "yt

ti, in seck of new ways to communicate. i family

Stockholm — 2000

4 STREET ART

Stockholm — 2001

New York

Paris
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Stockhalm

Kropp — Stockholm 2000

UNDERGROUND PRODUCTIONS 17 [2001]

Stockholm — 2000

André and other artists — Paris

STREET ART 5
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TAGS & THROW-UPS
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Oven — Stockholm 2001

The - Bologna 2000 Ih — Stackholm 2001
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Saht, Phiy — 2001

Ode — 2001

Tres — 2000

Ode, Hnr — 2000

Rie — 2000
LUNDERGROUND PRODUCTIONS 17 [2001]
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Nio — 2001

Nick — 2000
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Fher, Tdt, Rews, Fher, Rews, lodi — The typical lay-up in Stockholm, christmas day 2000

Mhr - 2000

Machine — 2001

Rudalf, Fy, Nase, Sumo, Two, Fy,Am — 2000
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One of the very first rolled roof-tops by Hotel — 2000

12 HOTEL AND ROBOB
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Stencils by Hotel and Robob — January 2001

Hotel and Robob - Leaving the subway

If you have walked the streets of
Stockholm during the last year and at
some occasion have lifted your view
towards the sky, there is a great chance
of running into Hotel and Robob. But
they also have their own secret places
where they paint.

We have been fascinated by Hotel and Ro-
bob for many reasons. For one, they have
left the subway for painting the streets and
roofs of Stockholm instead. Furthermore,
both has very significant styles. Hotel has a
very organic style, while Robob seem to be
more inspired by graphic form and the in-
dustrial wrban landscape. During the last
year, both have experimented with roll-
painting and different stencils. But the style
is unmistaken theirs.

H: | started to sketch when I went to 2
grade. I remember when I said to Robob:
“My brother knows bubblestyle; he knows
the whole alphabet!”

As a kid, Hotel used to hang out with a
writer called Letel. Together they explored
the styles of swedish masters such as Ziggy
and Dizzy.

H: I got my name, Hotel, from a sketch
Letel did. I remember the first time that |
wrote “Hortel”, it was on my way home
from Letel. | wrote with my finger in the
dust on a buss.

R: The name Robob has developed
through a process. | was sketching a lot of
names like Ober, Bob, Rob and so on. It

was many B’s; O’ and R’s, In the end I was
caught with Robob. [ liked the name; the
letters have similar shapes, the right typo-
graphical style.

They both say that the inspiration does
not originate from graffiti, rather from oth-
er sources. Robob describes it as a process
where he first observe something that looks
good. This observation goes through some
unaware mindworks and suddenly, while
sketching, it will come out as a new idea.

During the last year we have seen several
large pieces made by both of them, and they
have been rather diffused shaped and made
with ordinary paint,

R: It started last summer. | came home
from New York, where Revs really im-
pressed me with his pure roll letters on brick
walls. Later we rolled roof pieces.

H: We did a lot of roof-tops together be-
fore that, then we realised that ordinary
paint could be used. From that point we
started to roll roof-pieces.

Working with these pieces is albmost the
same as doing a normal piece, explains Ro-
bob, but it is more relaxing to work with
paint. The piece is shaped in their minds
before they start to paint, and then devel-
oped as work progress,

They bring along a few basic colours, and
then blend colours when they are at the wall.
They are using a tray or they blend the col-
ours on the roller. Hotel dream of doing the
same with cans; bring with him a freezer
and then blend the cans while be is paint-

UNDERGROUND PRODUCTIONS 17 [2001]
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These large project pieces that you do with
paint seems to take very much time and
preparations. Do you think it would be a
good idea with more legal walls?

R: I think they are needed right now, since
there are so few of us who really spend a lot
of time on each individual piece.

H: But it has to be a lot of walls, if not, it
is better to just leave it. Otherwise there will
be a lot of bombing in the background.

R: It will be like in Fisksjoiang (see UP
#16) last summer, the pieces lasted for like
three hours. I think more legal walls would
increase the quality.

It is unusual that writers in Stockholm
work together on larger pieces like they do
in for example Copenhagen or New York.

It may have something to do with a short-
age of legal walls, and many writers bave
probably cast jealous looks toward Copen-
hagen. The Danes have a long experience
tying their pieces together with a common
theme or background.

Hatel and Robob work together in a very
interesting way. They say that their cooper-

Hotel — 2000

UNDERGROUND PRODUCTIONS 17 [2001]

Robab, Roy — 2000

ation works really well, and they have found
a good theme to work on. They try to split
work as even as possible, so both will be
enriched by it. Despite this, they may not
always agree, which leads to compromises.
But Robob think that even compromises
makes you strive forward.

Why is it so important to work outdoor.
Could you not just as well get a atelier?

R: It is fun that people see what we do.
Except from the fact that we enjoy the graf-
fiti enviroment, rather be outdoor than lock
yourself up.

H: The place we are painting right now 1s

Hotel — 2000

really cool, you can work undisturbed.

The place which Hotel refers to are some
large, hidden walls in Stockholm. Even
though they are in a residential area they
are literally invisible, at least during the sum-
mer, when they are hidden behind bushes.

Omne problem when you are painting in
hidden places, is that no one see what you
do. Are you eager to do exhibitionsg

H: Definitely not! Every time I do a piece,
it is an exhibition time next day. No mess-

ing around with formalities. I have thought
about even call people up and invite them,
but that never happens. Graffiti on a wall is

Character by Bullit, Rebob

early 2001
HOTEL AND ROBOB 13
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Iy came to the place where we work [ would
be stunned!
s good to leave your tracks on
} at is why it is great to find walls
which will not be buffe
v we paint roof-tops, it is a
new experience and a new place every time.
On top of that it is not buffed right away. A
piece in the sky pernatural. [t is the same
as painting a train, it is rolling, and there-
fore alive.

ile Robobs tags just

3 i (if. 1 Yo-

ersial. T appi d by very few
who are not wri 7 lves. Despite that
there is the same work behind a tag, as t}
is behind a piece - a writer can fill a whole
notepad with “practice” tags
but tags has not receive
ance in the sc

R: There is a difference between tagging
and bombing. 1 really want to spot out the
places before I put my tag there. A beauti-
ful tag can give you a fantastic feeling. I want
to give just as much of myself in a tag as in
a piece. But even when people just are bomb-
ing it is fun to see what happens. You get
the impression that the city
posters, tags are well-prepared cre:
which can be done fast. Most of the work is
already done at home.

J) & TBL

14 HOTEL AND ROBOB
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Hotel — 2000

Hotel = 2000
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THE LATIN KINGS: MITT KVARTER.
UTE NU.

iR www.thelatinkings.fanglobe.com 1/
"RECORDS www.redlinerecords.com /fg—




Lotus — 2000 Kurir — 2000

Siks
L

Show — 2001 Arom — 2000 Riff — 2000
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Leik, Polar — 2000

- 2000

Sek - 2000

Lead — 2000
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The Stuvsta Hall of Fame, part two-the 1990’s

This is the sequel to the first article about
the Hall of Fame in Stuvsta. In the first
part,which was published in UP | 6,Mania
and Bonus told us about how the Hall of
Fame was made and how it was there
during the 1980’s. In this sequel we have
interviewed Irie who began to write
graffiti in 1992. Much of his spare time
was spent in Stuvsta.

Why did you start to paint?

It was my brother who wrote graffiti. He
wrote Direct. He hung out with Seven and
Boogie. Later, everyone in high school start-
ed to do pieces. I went to the same school
as Dope and Noer. When we became friends
they took me to Hall of Fame. They had
already spent a lot of time there. This was
around 1992,

It was not that strange when we started
to go to Hall of Fame, more or less every-

one who lives in Stuvsta has been there.
Every little kid has been down on tracks
sometime, We always went there after
school. Sometimes I drove my moped there,

and locked it to the fence where it was cut
open. It’s still like that: When we are doing
pieces along the tracks, people suddenly
come of out nowhere. Sometimes really
drunk on their way home from some bar,
taking a shorcut.

What inspired you the most in HOF?

A Yez piece, which Cazter did, Track’s
pieces, a Face piece by Bonus I remember.
Other writers who were painting there at
that time were Noah, Hook and Nype. Anse
also had some pieces there. There were al-
ways some writers working when you ar-
rived. Some did not even care to hide when
the trains were passing. People had pick-
nick. I think it was more relaxed back in
the early 90’ than today. Ordinary people
did not seem to care either. Joggers who lived
in Stuvsta used to cross the tracks there.
They used to stop, and check the pieces we
made.

Once | heard of some trouble back in "95.
Some 10 people had got caught. Two trains
came and stopped on each side of the Fame-
track and suddenly there were policemen

Kurir, Mysu, Rae photographed in January 2001

everywhere. The only one who escaped was
a guy who wrote Alzo.

In the late 1980’ it was mostly the best
twriters who did pieces in Hall of Fame; was
there any prestige to paint there later on?

Nor at all! There were a lot of old stuff
which were allowed to stay and lot of good
new pieces as well, Inane and Rush, Estik
and the Sodertilje posse and others. We used
it as rehearsal place, and went over our piec-
es all the time. This was the place where we
started to paint. It was not until 1997 that
all walls were picced.

Nox pieced a lor, as did Tune, Zame and
Zhed. Vien was also there, he and his friend
rolled some "Slayer™ pieces. The older writ-

ers like Bonus and Erse came there. They
sketched a lot, but they never finished any-
thing. I think they got fed up. I met Bonus a
few times there, and he did not seem happy
by seeing so many writers there, "Don’t tell
them that there is anything new here!” he
used to say when he left.

Nowadays there are nobody working
there at all, so the colours are peeling of the

18 HALL OF FAME PART TWO

Caster — 1993
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Track — 1990 Yez by Cazter — 1990

walls really fast. I have been there and
checked out the place for some time, but it
is completely dead.

Why do you think that there was more
surveillance in the Hall Of Fame?

They probably got fed up with kids run-
ning around on the tracks. Also the fact that
the Fame has a connection to the Alvsjo
yard. We got into the yard through a tun-
nel, always during day-time on Sundays.

TBL

Aier - 1988

UNDERGROUND PRODUCTIONS 17 [2001 ]

Inventor by News 1990

1ic, Ehso photographed ear'l I99
HALL OF FAME PART TWO 19

Graye - 2000



A Gothenburg tram car in January 2001

GOTHENBURG

This letter came with some of these photos:

Despite the fact that trams in city of
Gothenburg has been ragged since mid-807s,
that’s nothing compared to today’s ragging,.
During summer Y2000 a new explosion-
like wave of tagging spread on the 200 wag-
ons serving the nine lines in Gothenburg,
Pieces and throw-ups can roll for months,
and with heavy colouring, the bombing has
reached dimensions where Goteborgs
Sparvigar (transit authority in Gothenburg)
has given up the fight and stopped remoy-
ing tags. Instead they are awaiting surveil-
lance cameras, which are expected to be
installed in the trams during spring Y2001.

Oops-schlookarne

20 GOTHENBURG
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Gone, Sne, Akoe — 2000
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PREMIUM

\The new MOLOTOW -"Premium” with quality that no other spray can has. World exclusive colors!
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..Cell, Siced, Twez — 2000
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SCANIA

Scania (Skane in Swedish) is situated in the
South of Sweden. Here the cities are close
to cach other: Malmoe, Helsingborg, Kris-
rianstad, Trelleborg, Landskrona etc. Less
than an hour away with train lies Copen-
hagen. This has created an eldorado for train
writers, as there are many yards across the
country-side. You will also find nice legal
walls where you can enjoy the mild climate
of Scania.

Borr — 2000

24 SCANIA

Lier, Rail, Heor — 2000

UNDERGROUND PRODUCTIONS 17 [2001]



Jiw, Liarr — 2000

Liarr, Unik, Heoor, Hooal, Dino, Sw — 2001
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Pinr — 2000

Trend — 2000

Wick, Ape, Plaster, Skar — 2000
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Reclaiming the walls

Slogans has always been written on walls
and the message is usually more
important than the aesthetic form.Tags
and pieces are on the contrary about the
shape and style of letters and is at the
same time publicity for the writer.These
two types of graffiti has very little in
common and it is different people who
make them - or?

In Stockholm pieces like Revolution and
Transform Tellus has started to show and
in the background of pieces you can read
“Stop racism™, “Support the Palestinian
uproar” and “save the world”.

It is a handful of writers with relations to
the anarchist movement who are responsi-
ble for the messages. They are painting both
political messages and rags.

~ I want to reach ordinary people, that is
why I have painted a lot in subway stations,
Pixy explains, who together with writers like
Poffe, Tiger, Sapfo and Reclaim have unit-

ed the political and aesthetic graffiti,

Is graffiti an efficient language if you want
to reach out with a political message, are
people not so fed up with graffiti and have
decided that it is ugly.

— People look different on the pieces if
they have a political message, Tiger think,

— It is shame if you stay within the frames
of graffiti’s, otherwise perhaps the society
could easier identify them selves easier with
what you are doing. It is a shame that no
one except from graffiti writers are paint-
ing our city, Pixy says.

Is it important to you what other writers
think of what you are doing?

— It is cool if writers like what we are do-
ing, Tiger says.

Do you think more writers should paint
political pieces?

—I would not say that writers should paint
political. T do it because T want to express
things, other may want to express other
messages. [ think it is political to write your
name, says Pixy.

— Graffiti is a way to question the right of

In the subway tunnels,
property and at the same time say — we do
not want to be profitable and passive. To
develop the society you must question its
rules. But it’s not only about politics, we
also paint because it’s fun, Tiger says.

— It is a shame that people are competing
within graffiti instead of seeing what could
be done together, Pixy says,

Is the competition reasons for graffiti?

— Yes, it is ok to compete with style, but
it is a shame if people do not understand
whart a resisting force they are, says Pixy.

They are opposing the politicians demand
for a harder line and no-tolerance which
they claim will hit exposed groups like im-
migrants and homeless and even writers.
They work for a society where every one
have equal opportunities and think that the
capitalistic ideology is a hinder for this.

— No one should make money from ex-
ploiting others, says Pixy.

— Many people are not well, but those in
charge have no economic interest in ensur-
ing that all are well, says Tiger.

They arrange and participate in different

28 RECLAIMING THE WALLS

Tiger and Reclaim at Fridhemsplan subway station - "All the peoples walls to the people, Diego Rivera”.
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Festival for everyone |8/8 by Tiger and Pixy
demonstrations and actions against capital-
ism, no-tolerance, nazism, porno, sexual
discrimination etc. The network Reclaim the
City is probably most famous through their
parties where hundreds of people have
blocked streets in inner city and partied.
They say that they want a more democratic
society, but will not ask permission when
they arrange demonstrations.

— We take our democratic rights, says Pixy.

~No one has asked me if I want billboards
in the subway, Reclaim points out.

To apply for permission for a demonstra-
tion would be to accept the rules of the pow-
er game.

— We think the system is wrong, therefore
we do not want to ask them for permissions,

Sapfo.

The 18" of August they are co—arrangers
of the festival “From Alby to Djursholm™.
They will depart from the suburbs where
mostly workers and immigrants live and go
to the rich suburb Djursholm to demonstrate
against class segregation.

During spring and summer there will be

arranged smaller events in Stockholms sub-
urbs, as an intro before 18" of August. To
spread the message they use graffiti. They
bomb and write the date in the piece.

— Graffiti is a platform in the propagan-
da, we develop a way ro reach out, says
Poffe.

— We use all free communication meth-
ods available, we set the terms, graffiti is
partly about to take what is there and avail-
able, Pixy adds.

Sdapos (The Police Security Service) recon
the anarchist movements to be one of the

UNDERGROUND PRODUCTIONS 17 [2001]
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Siempre rebellion by Pixy and Tiger

Revolution by Pixy, characters by Tiger, Rinkeby subway station.
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greatest threats against public order.

— Sapos functional description is a joke,
it seems as if we are justifying their exist-
ence. Now that the Russians no longer is a
threat, it 1s the Antifascistic Action and ve-
gans who are the the threat. Without us they
would have to close down, says Poffe.

Malcolm Jacobson

Some anarchist graffiti crews in Stockholm:
FOB - Forces of victory

AW — Anarco writers

KGC - The Kool Girls Crew.

PWC - Punks with cans

Warp — Writers Against racial Prejudice

You can find more anarchistic graffiti on
www.go.to/betongen.brinner

You can find more information about the
anarchist movement in Sweden on:
www.motkraft.net

www.yelah.net

Punl, character by Tiger

30 RECLAIMING THE WALLS

P-huset Anna, Malmoe

Reclaim -

Tiger

"Solidarity with the prisoners in Prague, Crush capitalism'
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HUTORGEL,

Pms crew — "We eat Falck for breakfast!” — 2000

SUBWAY STATIONS

The last two months of year 2000 was rela-
tively mild. Despite that, people have found
their way into the dark tunnels which stretch
under the city, to create their own expres-
sions on the walls of the subway stations.

Two crews have done a great part of the
artwork: MDE and PMS.

Tup — 2000

Unik — 2000 Aod, Nfc - 2000 Rex — 200|

Losk, Pms, Mde's — 2001
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2000, on the blue line, which is
f the stations are designed as ca

Poe — 2000 Losk, Keks — 2001
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Fher, Rews, Line, {, Dad, Edit — 2000
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34 SWEDISH TRAINS

Miickk — 2000

Whel — 2000

Rilo — 2000

Above pictitre was received with following
texi

dstmanalands lokalrrafik (Local tran-
sit authorities of V |
shuttle tra
me. The fir

one) were made during the last weeks of

Y ). We were three writers who had the

ure of putting make-up on the mon-

s, but unfortunately, the photos were not

You can

¥ | 1, pOs-

ing in his VL-jacket. If you look careful, you

can just see the I on the IMS, but that is as
good as it got.”
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Ted, Oden,Vels — 2000

Bill — 2000 Volt - 2000
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lans, Kire — 1999 Pasha, Bams — 2000

Surfe — 2000

Anor — 2000 Cein, Easy, Noga — 2000

Aso — 2000 Haws — 2000

Bamse — 2000 Zew — 2000
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Bordeaux

In UP 15 we published a page with Orne’s
pieces from Bordeaux. Shortly thereafter we
saw examples of Swedish writers getting
influenced by his style.

But Bordeaux of course has more writers
than Orne. We asked Taylor from MX-crew
to tell us what's going on down there, here’s
what he said:

"Bordeaux is one of the biggest cities in
1ave a very

France. In the southwest, we
nice life quality between the Atlantic ocean,
forests and Pyrénées mountains.

There are many writers here and the first
ones started in the end of the eighties,

[ started to do pieces in the beginning of
1991,

[ try to go everywhere to combine good
styles and quantity. According to me, Graf-
fiti is a good mean to discover other per-
sons, places, towns and countries.

Raols, Retro

I find my inspiration everywhere: I ob-
serve people, trees, ocean, different arts,
colours, the different moves and even the
rythms of the music, then 1 improvise,

The name of our crew MX come from
the famous french writer and culture minis-
ter André Malraux (1901-1976). The cul-
tural neighbourhood of Bordeaux is also
called Malraux. It also means we always
have an hardcore attitude, in Graffiti or not:
”Manganes Xtrems”.

Each one in the crew develops a personal
style and we always try to be more and more
competitive and creative. The MX icludes
writers as: Retro, Orne, Rue, Foe, Riot, Supe
and many more. Because of the many mem-
bers MX is seen everywhere in Bordeaux.
It's more a mark, a code and a symbol than
a real crew — some members don’t even
know each other.”

i

At the beach - Retro, Orne

Chuck

38 BORDEAUX

Orne, Retro, Fuel, Crab
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MAKE YOUR OWHN COMPILATION CD WITH THES

§ TIMBUKTU & PROMOE MOBBADE BARN MED
AUTOMATVAPEN  PHI-LIFE CYPHER ' LOOPTROOP
SWOLLEN MEMBERS ' THE ARSONISTS

THE LATIN KINGS  DEFARI ' DI EMBEE * D] VADIM
ENPSYCLO " KOOL KEITH * WIDOW PRIZUM * PST/Q
3,5  4:E VARLDEN " BROADCASTAZ ' CHORDS &
SCYSSORS ' FATTARU " FILLE " FORMULA ONE

8 GROWIN PAINS  HEADTAG * ISON

KARL KATHARSIS & HELI - KASHAL-TEE * LOW KEY
DWELLAZ " MELINDA WREDE * PENCH F * PROFILEN
PSYCHO REALM * SABO * SPOTRUNNAZ ' TIMBUKTU

KING TUBBY " DELROY WILSON  HORACE ANDY
BEENIE MAN ' EARLY B * ALTON ELLIS * JAH MASON
LADY SAW " NINJAMAN  DERRICK MORGAN * |-ROY
AGGROVATORS ' LINVAL THOMPSON * YELLOWMAN
DENNIS BROWN ' GREGORY ISAACS ' KEN BOOTHE
PROFESSOR NUTS U-BROWN " JOHNNY CLARKE
TRISTON PALMA * PINCHERS * NATURAL WAY * PAN
HEAD ° LEAFNUTS ' DADDY BOASTIN ' CHRISINTI
ANTHONY JOHNSON * SUGAR MINOTT ' DILLINGER

THOMAS BRINKMANN “SURGEON " ARIL BRIKHA “ DI RUSH “TONY ALLEN ~ DI SS* ADVENT “URAL 13 DIKTATORS ' DJ SHUFFLEMASTER
JORI HULKKONEN ~ALASKA “ USER  ADAM BEYER ‘' BABY MAMMOTH “ UMEK " STEVE BUG " JESPER DAHLBACK * NEIL LANDSTRUMM
C/ROCK " JOHN B * BEN SIMS “ JOHN TEJADA - MOSS * CLAUDE YOUNG " INIGO KENNEDY “GLISSANDRO BROS. * GAETEK - HAKAN
LIDBO * DI HMC “ JOHANNES HEIL - RONIN REGIS * CHRISTIAN MORGENSTERN " JAQUES LUEDER “ LA CIENDA HONDURAS " ROBBIE
RIVIERA “ RICHARD BARTZ  THOMAS KROME " BULLITNUTS - MARK O' SULLIVAN “DJ SLIP * KIM RAPATTI * HEIKO LAUX " H; VS NUCCLE
PETER BENISCH * JOEL MULL * STANNY FRANSSEN * ALEXI DELANO ~ MARVIN DASH * PORION REFORM - ANGEL ALANIS - MARCO
CAROLA * DEAN COLE * FANON FLOWERS HENRIK B * JAY DENHAM “ ROBERT GORL ' SUBHEAD * RICHARD TURNER ' SLOBODAN * CARI
LEKEBUSCH * CHESTER BEATTY " STEPHAN GRIEDER ' SYSTEM 360 - BOULDERDASH

ALSO AVAILABLE ON SONOX.COM

SOrID.COM




Beat, Asko and 2dei. There are plenty of nice roof-tops in Prague, like this near the Florenc metro station.

PRAGUE - NEW IMPRESSIVE STYLES IN EASTERN EUROPE

Prague is the capitol of Czech Republic. The
city has 1.2 million inhabitants and is lo-
cated on the banks of river Vltava (The
Moldau). Prague is a European city, which
has successfully survived the downfall of
east block communism, where tourism has
proved one of its major contributors to
welfare. Prague is absolutely worth visiting,
even for the poor graffiti supporter, the city
allows a cheap stay and has an impressing
graffiti scene.

City of Prague

Many Prague walls are covered with rags,
throw-ups and street pieces. In general, all
are black, white and silver, thoroughly
made, often with skinny cap.

Authorities in Czech Republic are not
spending any considerable resources on graf-
fiti removal. Consequently, graffiti stays on
the walls for a long time. This even consid-
ering that the city was more bombed some
years ago. Many of Prague’s inhabitants are
fed up with graffiti, which can be seen eve-
rywhere, but the police are not prioritizing
graffiti either and there are no squads or
rask forces dedicated to graffiti. The writ-
ers therefore continue more or less undis-
turbed. A new law proposition is now dis-
cussed, where graffiti on “historical build-
ings” is punishable up to eight years.

The writer Cakes, explains that he is par-
ticipating in discussions with authorities, to
find a way to include the graffiti scene in
the society; he mainly paints large walls.
History

40 PRAGUE

Graffiti started to surface in Prague in 1989
when communist regime fell in the former-
ly Republic of Czechoslovakia. Prague was
visited by writers from Germany, and was
highly inspired by the graffiti scene from
Berlin, but also from Dortmund, which is
further away.

In the early 90, there were no books,
magazines or movies available in Prague
showing American graffiti, nevertheless you
see the inspiration from New York, filtered
through Berlin, which style is close to New
York graffiti. This has probably contribut-
ed to the groundbreaking new style of
Prague.

Zero

Kolor, Bnr - 2000

Abx — 2000
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metro station This is the Haje-projects in the South of the city.

rVitavska metro stati Prague street styles: fast but well-performed, Pismo

Raga, at the river Vitava Phoe, Romeo — 2000
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The train tracks at Palmovka
Palmovka
Palmo is Pragues biggest Hall of Fame.
Just a few hundred meters from the subway
station Palmov .
ing the street of Na Zertv
meters up in the air. When you have climbed
a steap hill and stand on the top of the
b , vou see hundreds of meters painted
wall on both sides of the bridge. Most piec-
es hold a very high standard and has been
done during the year. Trains run seldom
on the two tracks between the walls. The
writer Wrach explains that here you can
paint during daytime i

the train conductors simply don’t care. But

during last summer the writer Rbk was hit
by a train and tragically died. In respect of
him, some writers don’t paint here any
more.

Bles — 2000

42 PRAGUE

Pois, Most — 2000

UNDERGROUND PRO

Masko, unknown — 200

UCTIONS 17 [2001]




Rege,Wronk Sound — 2000

A typical Prague metro station

Subways and trains
In 1990 the RCB-crew from Berlin made
the first window-down in the subway. Dur-

ing the early 90 there were no rolling piec-
es, but there was still some writing going
on. 1995-1997 there was a shortage of sub-
way railcars and all the pieces were running,
On the B-line, every railcar was painted.
This attracted writers from other countries.
Today it’s rare to see a piece in traffic, buta
piece can run for weeks or even months.
Tags and throw-ups are more frequent.

Phoe, Rek Blink = Chzech long distance train
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AtVlava subway station.

View over Vitavska Hall of Fam

Vitavska
At the subway station of Vltavska there are
 people and much graffiti. This is a
point between trams and subway. On
the walls surrounding the station, there are
many rapidly drawn pieces and tags, and a
few more thoroughly worked pieces. A few
hundred meters , along the river Vlt-
va, are the Hall of Fame, Vltavska.

Samet hip-hop shop & Bar

inning of the 90’ there were only
s available, but now hip-hop
opened. They sell cans,
ines, movies clothes etc.

Inside the shop there is a small bar, where
writers gather to drink beer, smoke and play
SOCCET games.

The store is located in the street of Cim-
burka in the old proletarian area where it is
easy to find cheap restaurants, serving a
great goulash and knodel.

Text & photo: Malcolm, Tobias & Torkel
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Mear Vitavska metro station, note the architecture, typical for eastern Europe.
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Fose — Barcelona 2000

Vimr — Copenhagen commuter train 2000

INTERNATIONAL TRAINS
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Whos, Pbte — 2000

QAT

Krz - Madrid metro 2000 Dnec - 2000

i War, Oden, Alma, Car, Bk - Copenhagen commuter train 2000 Oliif = VWarszawa 2000 Moise — Barcelona 2000
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Cuba, Obe — Copenhagen 2000 Rage —Athen metro 2000



