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Witness Heaven Young
Norrlands Guld

Whant made wh seart witing gregfic?

Fibe= | became incerested in V98T when L eogerher with a
friendd was on o little teip asensnd Europe. e got to see alot
of pieces for the very first cime, As 1 pot Back home [ smmed
1o do skaerches. [n 1089 | crsared iy [arsl priece. -_I':,lu'gl:l_wr
with Gaine [ searted the crew DAM- Da Active Manises,
Firomn that godnt | began o be gotive

Yous ovigtnate from o small town in the north of

Swweden, since o yeur yvou Bve in Stockholm, s

there any diffevence when it comes to hombing,

Plice, lock of wolls ere?
R Firse; hitring mosing objects was all abour cargo waggons
(frcighreraing ). But [ dunk chats precey cool, ‘cause they'ne
running all over Europe and rarely gee buffed. Bombing was
beard todis, the police e dheir cyes on graffin very st and
raiched five wrirers housss. At thar time the ciry ot too
small for me, There s also a tough competition beoweery
writers about the few walls thens wns. Fieces ger painged over
imanedinrely. Here in Sweckhodn vou can paine doy and
tigh withanat being seen at alll But | must say that to pioce
traing hoere isn't that easy that poople think. You ke a bie
tesk ewerytime when you mer intooa layop, Althoush there
are péeces coming out nearly everpday,

Sy sved to Stockholm, whot happened there?

Rz 1 begzn s bomb sogether wich Mega and Anse. [ came

our really hard, 3- 4 panels per night waen't unwsasl in the
beginning. Che week 1 did chree wholecars! Afrer a while |
joined WHY- crew: Mega, Vines, Cleye amd Hoes,

Hewe Dhicd won get vour wnnsaeal seyle!
Roe 1 don't know. It has developed iteelf in some wiy.

Hurs vour stvle been inflawnced by somie ceviaim seri-

ter or any coarmTy?

Re | com'e saw [ .|nl.'|l.:|'\-ud HI.'JH:III all |.'|'|-' mﬁla-flll o sure [ ve
Eeen influenced bur not that [ know From whom.

What do vew think about the Stockholm stvle?
B The style here is ok, bur st the best around,
Hawe you been in foveign cormtrics to paing?

B Uve deme a lietle journey amound Enmpe, something like

this: The first city to visit was Oslo, 1 really like Oulo and iss
Scene. Wrirers like Hui and Vek ane getting up! They @
thweir tagrs on all wrins and all over the cire. Thars he way 1
Likee dr.. After char | went o Copenlogen and did one of
their famaous commurer trains, the "S- trains"and after thar [
aar to Parks and had a Litle meeting with Oymake and Homet
in the schway yasds there.... Paris is really casy when i@
comes tix traing, bair the penaliies for painting for ic s very
bard. You ger jail if you ger busted doing thar, So therefore [
respuct the writers there who ane up on the traing remilarly.
The wrip was Anished in Amsrendam where | made o
"Fanana™ topether with Diaros,

It seema that vou like t paint traine, shy!

R Yes, | prefer trmains. But a wall is coal ton, 1 30 nlos of
w>'|||5-. | will :|J1l'.|'r's dev Bat it's the EI_‘"IiJ'u_I: yomi ko, The
feeling when | see iy plece coming inro the soaton. Yo
can't beat that focling
It's not st treins, »iKe wlsw ] alvme, h:g yoursetlf Lo
pieee. ban't it better o be a team, 1o help cach
other b watch out etc’

B Sure, but [ think that 1 bave o beerer check on the sina-
taom #f 1'malone and if | go our with ceher wrirers ivs often |
ger stiessed-if 'm the last, or have to waic-f ['m the first oo
funish, The worse thing 1 know is oo get stressed in che Layup.
Bwrh oy firse pamel and my At wholecar here in Stockholm
I did all wlomc!

Dhering vour fiest yeor in Stockholm, how momy [ie-

ces hove vou done?

R Some hundred or more eminpicees, imcluding seven who-
lecars and some subsaytrains

And whats up with the furure?

For T o' Jenose. Maybe [ move oo foreign country, but ene
thimy is for sure, Il never stop witing.

I wioalbd like tosay hi s some friends oo Slak, Tona, Tkaros,
Uaine, Ages, Deepo, Pank, Yade, the VIM hooligans, by
WHY-homies, Booh, Blind, Sub, Anse, f;u«_-_ Daser, Slisk,
Resom, Sim, Caster, Acd, Fle, Zern, Opak, Shun, Poch,
Honer, Sk, ['l.J'pi. Bakers Mender, Nais, Main, HME and
every one | have forpotren!




Ba Bra, Ehir

al

L ﬂ"":flﬂ i
Ribe, Iuar

rite

Ebir, los Riders




Byatemett 0.d. Store, T=Htorget, Olof Palmesgatn/Olofsgatan 12, el +46{0)8-21 72 7




Many writers have shown their
art on gallerys and clubs lately.
The Underground productions
crew was there to see what was
down.

Eat Art

"East” is a vory hip bar located at "Stureplan®
in central stockholm. On a certaln Friday night
in february one had the unusual opportunity to
see an exhibition of the works of Anders Gran-
berg and Puppet.

Pll|_'|'k.“1-'= work consist I'ﬂJ..D-r!'f 1|F|gr.|ﬁ'||| !I.'lll.':li!'llll: |||_.||_-.;-|:| iy
mocans. The materials be uses are paint markers and aceylics.
TI 1w rl\rlll.il!* Hre <L |ir|".‘|'|'|.i|" I'-\.:ll'l,'lp]rt‘l,l o st 'q[and;!rl] HI;LI'
fied paintings . Many of his pictures oy with the idea of dhe
lerrers used a8 unrelared ||||j ecta-sich o ,Frvm! in "Eat Art",

In Ear Are and ocher pacoures one senses the influence of 60's
an!‘lrr.
We ralked vo Puppet over a cup of coffes a few days after the
HpeEminge.
We haven'e seen many picces from you Lately, s this
becinese you been werking om caneases instead 7

- Yewh, youn could say chat, [ve also been doing ocher work
such os fashion design praphics for Curie Sony
meosl od my time, bar 1 will defmicely be doing some picces in

the mear furure, This is just st of 2 *preliminary® exhibition,

theres a barger one on (s way soon.

These picrures is much cleaner than sour sther
wark.

Pupper- This i very small ideas, ideas thar 1 always have and
:.'lE'.'-:kg." T, N\."'I’II'I:I”!.' | use these idens w parts of my big pie-
ces, bat I've also noticed dhar che small deails can be very
interesting. It feels pood o do an idea ||-|.r|_-\'|:5!'r without clan-
gings, Like you use to say, the fiest idea is alwaops the best.

Jacoh Kimuall

20.00 Larmot gar special
Dt basta frdin virens avenit, | kvall: Kvinng
fallar fran fésja. Dykare fastnar | damm, Dyko-

pd vistheatan. Vattenhunden Zampa.
regramiedam: JanWisén.

Grankerg

SouL
Mase

The Brh of february was the opening of Graffiti-srtist Dhwane
from Gaothenburg's exhibdrion ar "Tealerterna® at Ocdergplan,
Swckholm. At the same time you were witness of o new Juzz-
club calbed Soul Maze, These old restoned oilethalls were
perfect for art and Jaz music. Dwanes picures don't have so
much i commeon with Dwanes carly graffic piciures, The
\]I&‘L'I‘.'l“.'l.' I."L'f“"_"'.'rl .I\Ill'"‘.'l".'i i-'ll'll.l I]wﬂl:}{'h I'liL'[l,ng“t' ih rl].ﬁr
[Mwane doesn't use callipraghy. The majority of the art wene
l.'“":il.'.,'t‘. |.'II|L Vol coinld also ses |.li.||.uu1li|u:5 amd ather stuff.
Thursday 22th of februar

Mowe it's time wmin for Soulmaze wich che Blackbeles of graf-
hiti. Wich are Pike, Fibe, Kaos and many orhers. They had
their exhibition wirh "hard yandalised surface”, Even this
night were nice and invited you oo g big experiance of |_'||.'|.|_-
wographs s seraspht cleam pieces. The future of lazzclub
Soulmaze seems oday nor really clean, bue other projects pre
being planned and ic's possitive because initarive like these
are alwnys good and |i'-iﬂg foor the: gl'.llrlli tiscene of Seock-
hobm. 1t's bad thar the arr and the picrres only seens w
reach oot to people that already deals waih i

Er Aig I &t hlsa olub.




The true
school

on 1! ren Maliala Copsn 1
As the same time SL choose to call graffiti for
vandalism, sproading more propagands and
starting an large confrontation with the graffiti
writers, has DSE in Denmark taken whole new
route.

Thery have choosen to cooperate with the writers, remers
that reached us at LI are wjk_ing st L_‘i,-uhsun_q ;,::;lelir.i & Jayone
teavina. [t meay not be e, bur there has been disoussions ber -
ween DER and some praffiti wrivers. Chne resulr is the exhibi-
tion " True achool™ wich TSB as the sponsor.

15 Ciratfiti writers have showan their pictures at this laroe
exhibition. There vou could fnd everything from sypical
graffiti, tagzs and aitbrush to pictures displaylng syles ehae
have left the eraditional gratfiri, The exhibition hod photo-
gragha and sculptures as well. It took place ar "Kunstkorrido-
ren Mdada” in central Copenhapen, there your ] find a gicd
named Susanne who starmed the p!:l.c:e h1ml‘|'_.r-r with o fri-
emids She cells us abowr the concepe. "It is meant fo be o
meeeting-aren for art and people. To show that there are pos
sibilities of making congact in an (solared world". As well as
a variety of art exhibitions, they hose different music parys,
mwnetes and other I’.\I’t‘ﬁ.'ll'l'ﬂ.‘ll‘bﬁ:i.

Jan Danechod, editor of danish nagagine Fucked
up &t the exibitiom.

- u

Pike “Pragos” by Pike.




Thiz was one of the largest Swedish exhibi-
tions and probably the one furthest away from
the graffiti. Pike showed big parts of his latest
production.

Varntions of materals and technics were hig. Cinee & uuuplu
of vears he's been working a lot with SPACELEGO. Both os
matertil in sealprures and as motive in acrylic and oilpain-
tinge. He aleo showed a bor of sketches, drawings and some
old pieces painted on plywoed. One picce were abso painted
on the shoreside of the big exhibicionhall. 1n almest every
pieee that Pike had done vou could find a big biz of humaoor
and he makes it inoo way thats easy to understand withour i
getting too banal. The one who look at it will need more
referenseces from the pog culbuee and the commercial socity
in peneral, than from the subculiee, and you coald nocies
that o thee reaction from the sudience. A lot of writers were
thire and they expresed a litele bir of dizapoinnnent, bur
the commen arcasdicnce really liked it

Fose-Marie Milsson was responsible for the exhibition:

« | have keowm Pike many years from the time 1 worked as
am art teacher at the school where be venr, I've been wonde-
ring what he's been doing over the Inst vears and when | stu-
died "art pedagopy” | got inowouch with his piciures again,
This s the the !1:r.'|l, Fime we h‘m'l' r;gkt_-u sm;h i iminagive
conse orherwise we use to pick froam applications. The most
iyl il {1 AT kot gr:‘l.fﬁtl adad spraychin art is the ten parts of
the same: archorm. Besides the expression in the paintings
there are dimensions behind like, begal and Ulegal, the social
part of it It feels really independant to ic's charcrer because
praffid am't commercial. The complexity in the worldwide
spreanding with it's networks of writers, styles and rulbes is
teally fascivating. [t's gaing o be interesting o fallow the
development. Wil ic follow che same way 2 other avane-
parde are, hecoming an ism or will it be two new meompati-
bel wayvs when artsientists and gallerys putting out the speay-
CRNATE.

Some toughts about the exibition

Jehan Axubeon 20
AL st v, wwell aomie b more prefiiel, mose sperycon uauskd Tae ben nios
The shetches wene conl

Clemens Mimenseom 20 (musician Lured,
Rea! Feckang pocd, cvv ] didn'e [k |:|u-n'u|q

Umstaw Lindroth 200 Lumnad

= A yeceion of i, really suprisd,

Marlens Bongreson 11

- [dom't ot 30 anery rmanch asbunat thiss st dut § fimal it faacinasimg
Maria Jensen 10

- The coedirrs ane incved®le, i che Lan uam bew.

Dhise One , 14 Malmo
= Fan, bur  expecrad more graffini sedic

Joeoh Jarpvall, 12--Dhew v, The ol shuff ond the piece was best.
Robin Caomny 15 oo, apecialy dhe by poietiege. They fual the mw Soul

By Jacolr Kimwuil
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Toux piece could have been published in this
space, 1f you hmd sent it to us.

OF cfo Otelag Fdrlag, Box 32 §22
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With a new hope for swedish HIP-HOP, the been laid out on the floor. New Breaking crews like
Malmd Crew B-Boy Unit present the Tsf true Revengas, Suicide Rockers pnd B-Boy Unit, where rock-
HIP-HOP jam in swaden since 84, ing it vogether whith old pros like Throw down, Storm B.5.
and Our of contral. Al of theme perfor.
med ar the besr of there abilities. Strong
sobo’s |.'.'\_.' badh Shoet circle T.XY. And
Storm B8 Who boch suffered from injuri-
es. Definicely worth mentioning is the

- T gyt
ﬂ.'a oL ;T.’ _)

I =2
I: barrle berween Revangas and Suicide.
) Which in my opinion ended up ina tie.
| We hope to see a e match soon though.
| I'| Shore Circle s windemill ro hellvws: Thars
‘JII i meves for ya, Storms comblnations and

powermaves: Always a roof saiser.

MNiko T What can | say, geniows down-

rocks and a display of stybe thar few has,
Ar 12 o'clock the event sterted whith anemaeing display of  Wild Carz: The Car 12 perting wilder. Diefinetly wild loo-
Giraffici by soyle creating writers auch o8 Pike, Puppet, CanZ king and popping routines by the Danisy B-Roys. All

ang THOEY O The art dihpl:.]'r s h:ll:'l.l';' raclical all wri- should ke noved tut thar would cake far oo mch paper

ters conributing whith their own styles and recnibes. At 9 a wiork amed time. A special note o BABOY UNIT o was you
chiek the jam opened, the place was quicly packed whith hesmies whao mode the event posible.

Bireakers, Writers, [§'s and other B-boys from Denemark, Freepe

Sweden, Movway and Gemnany. The B-Bays Chickly sur-
rounded the glang linclewn carpet (8 times 4} which had

Preese, UPi1s Teporter

dtorm, Battleaquad

Fotoi Tessica Hladh
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Ropping bas now fourd it's conmmer-
cinl form for fifteen yonrs, pod the
people who startod it then waro 6
et Fo Bwrpsly poara ofd... SHl, we
find that todays rappers, inoleding
the piotears, only tabk pbout the
street reslity and block partys. Bul if
wa're in reality ao “resl™, why don’t
we address subjects az diapers, wod:
divngs snd morgages T

Eveny if rapping has become a youth cul-
mre, we Keven i yon only listening it
el grosw v Despire of chan, rapper alter

rapgrer ind the whole hip hip mo
refuse mo grow feven wirhin i seiH
Sioame wears &9 some gras mrbed 1 edii-

e Il{l.' [RLEs III e

r 1o Bisrer 'y bearn,
ITHFEEITRCET rh!l COMLITTS,
I

¢ have all sunken
a |'||L'.I'\-.II'|I chony enist! Bk far whio s i

" Think again!

Bt sire, Cypress Hill & wickeed , amd Sea-
reface is vme af the absolutely hest “gang
st Fappers oy this side of Plagwt ek, Bue
i e thesm Pmssfrer, (0% cairselves! BT
wi h ti1 realise is that there's a iy diffe-
renge between whar you e i book, see
it ool or besar on @ recond and the
e s Tappin
Iy mean rhat
hefshe's acnunling doow ir! T vou hecome
s conl, 1 you copy it? Juss becnuse Clive

|-|;'-h.||||

* Bife. Jimst hecnmse soon

Iriwihky, does i pes

Bakaer writes shout morsters, do they then
ENEST! RS0

I o min't a trsee gangster, why my o be

wownet b

RS T
L=} |‘Iul||u. furn arnatewd !

Pecaurss the stretch ain't that far, ared from
thar poine YOLE lis sesenethang
foir yosir I'l:!.I.L, .|I1| |3 ||Ik|ll]_| 11
framm the vnes that bath in v, insead of

can actually .

LR

o
The second
worry a Jintle abour, 45

WS Cusial

1 Brload!

i Il l.|.'|||I 1 |.\.r.|r|-||I'|:| aref
the progmess af the
s Whnt pute o domm
ain't the explicic lyrics, mor even thar eve-
ryhudy uses a copy machine insread
ity ity b du b,
= ||-|||-_|-<'| fiar I|H; I-||I||||,' A Eme i
the ratal refusail for Fressrling. which they
jusrify with clanting "r'.1'.-1|!.'|-.'! ppmry bl
e apain o vime, frostyle was de mes-
rement for yoor seills_.! Thie “diss” cnelin of
the free style, hos abo reached the shores of
Swedon and roore and more goaps ane
abopetivg bo ther philesophy, Whar they fail
1 realise is tdhae they are stmnaling thair

ry iund the Futire progress of
rap! To e, capping s mone than be able o

AT CTEAL

WTIrE @ l|'|'\_.-.'|||,-.-.l.L| rhen memiorise it By s
an art form use ke D, Geaffien & h-
Bewarge} that only a selecisd few can com-

ol s g, 1o later form amsething
concrere thit inenlves the whale hip hop
culture, But bear in mind that, Ton Shoet
all thee righr ion b s oo cloim Fays.
cres b s pedd his doses o resched
thie pasitat iof strdorn thas he doesn't have
rake aryrhinge from angone!

Swedish mp is AL With all rights, 'cos
he can frecityle in Engdish AN Swedish
whien asver and where sves! Take char Hine
when he and Backshot were down in Dene
th hie was totally was-
red he mannped o ¢ all conpetiteen fo
. Cheecke out his skeills dor
the Ep Atment Minded,
released inler the some samw on the
Breakin' Bread lihel. Even iFhe s the
uncrowrsnd Swaodish king, we have ot least
i

vark, ol even ok

Wir

h bie

e Sawelish RS COie Ul e,
with hoth the natlve nme sryle and an the

el level.,

]usr D Ex,
Plast

[Telopram 4 56L66146-2)

culmuee Fere dn Swedern in the
ol il HiYe sty dFramd minsier
Funk & Fer Cussbon, bur the real kip hop "

LEYH il e by ithe
hreakliree ul the 127 Brather by
ek {i il il P v

T hed Conis wrich M 11
Freshe B (0 wsean's uneil

aips with The
liaeg charr we Fad
hl e 'I e Inrps

ew. When the trio
sl 1

al e aiull i
aryer, it oo clear,, This we
sh huip hays!

Here wer bhaad thrve wh

s with i isiis

et rocrarive, This was

ey “anhl™ pedabe o,

|u||||' whake van
did!

% just seleassd their fith
v brnad of S-Rmk (sanki

Feep
sl i we wall
1l 87-87, that deliyers o foe
ic

struboscopes, papeabonds sl pl:
with prodd ald frehinn descodinke. "Some s s

inreedildy slimy, smclling gichape e 5
gleSdar ond sucks old Jdick 1
| bt o0 shimazription of mnuold basof
s fromn the Kol &

Flerin Cour R, thert
i warch cort for hoosming |
T furst an
Bopenmnaur: with
ar liep and phat soag
ke nirip back roothe ployfilnes of their
albanm Soensh Chnd [ Swelizh ¥ b will the

ol alsc
bua®
min,

-
wodume s Jnce Kl An Vo

of Lou Boed, ond the lighr sumemer jom Pl

Al che clabe pors elicies o
| Theamehts) thar challenga= b
muscles, arad the inrellecr.
This b b= comter oo geo ina, than the la

L i b rwecen Jusr To o

i Plasri
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Srisking) "W e unberasabde, tinlly magnih-
pera” « Just I
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The Infinite Mass!

4 lishesd *ministe-cline” combd fir sam o
L. W the cli k won il
el purt of the: Wkl Rap Champicnship

ol i 4

ey { Podasl
e o
lespaict. Misic
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Peter Dahl wishes:

“"More

As an artist one often wonders what other
artists thinks of ones work. This is especially
true for graffiti writers who mainly paint for
fikeminded people. So | asked myself "what
do the artists that allready are respected think
of our work?".
The two artists who | talked te, Peter Dahl,
and Per.lnge Isheden had alot of interesting
things to say.Though the tone was rather adult
It was surprisingly positive.

Graffiti és, dave | sayone of the biggest arfforms in

the seorld and semething thae mwse of ws are in

teuch with duily. Seme people think that it dosen't

even conend ax real art. What de youe think?

RI% I rhink thar praifiti & one branch of art In s form ics
baotreaves] alor from action poicting, for exnmple Jockson
Pelbock, Buc I think chat dhe WY iE COmes our is more vio-
benr and expressive. 1t has sides thar reminds me of both
expressionism and furorism. Usally there s o rehym i the
bemge murrads thar cme can follow Tike ane doss with muosie,
The music | associate with this s s keavymetal and ocher
rypea ol el rythumical moederm mgsic. Witkin this artfoom,
like with all the athers, thene wre pood works as well as bad
ANEE,

Con vou find estetical valwes cren i tags?

P:Swre there s an estetical valoe in mgs. Pat osually peo-

tolerance

pl-.- Pt thiese Fags Were ﬂ'll.'g,: dan't |.1|.~|u|:|.‘|:. P '|||1|L' Percieve
vhis rype of gralfic s pare vasdadison, Tags dhat are put up
o ol culturml landmarks & unnecessaey o like it is if peo-
phe star to g on carsespecially old nmers

Al of graffiti areivis choose to paint on surfaces
that ore nat mueant to be pisted on-is this gosd !

FI: Sometimes it pood, inoother cases ir's bad, Certain
CiHWTeLe wiIIE! |||'DJ. MMIIII] !Mr'il"[i LI_L'I[ LU MR G [|.x|“ ;lﬂd
sulbrwary lines are ideal for groffic arrists oo paine dheic cobor-
furl merals on. Somerimes Mliw.;:q,' anid irain cors com be very
hemurifull wirh graffir on them. P chen it should be nice
wraffici, mot just a lor of e, | dea's think s gl
shmald just pop up anywhere cither | don’t wanr goaffin in
thes clil-tomn atmnsphre were | lve, Juse ke | don' wane
any ether type of are puinted on my house when | haven’t
asked foe it vo be puit there in the hrst Flui:u,'. The sad rhing
abour graffiz s thar in, like certain types of masic,is forced
Ll el the viewer to look ar wetler be lkes it or not. This
mithlessness is something thae it has in common wich the
fascist fupurism. [ wish choe SLowould give some of s sub-
wiry statioms to graffici orcises, [ have seen some incredible
prafian are e some of Stockhodms subway staions char chey
I’lrl"-".' '||-'i|!‘|'|L"1.1 ilwi'.:f. I '-'\'IHI'I rhﬂl Fi e wWils miare '.'\..lll."flll'&'l,"' IH'}.I
flexibilicy from boaly the: graffiv arvists and che mthorigies. [
wotild be good of they could somebos bearn to cooperate
and compromise with each other

In 1995 Stockholm is geing to be turmed inio the

cultural :upitu! nf Eurnjm, there hane been ideas

thet by this timee Stocikcholm showld also be o com-

Hz\brhxﬂ.ﬁi!l' .Frr:' [T THA R.l';ﬁ'l.t [ ll.vl.lml'w.:r
% I rhink thit the best graffiti shomld be saved and protec-
tisd b chye culoueal Taws thae we have here in Sweden. Graf-
fiti is an CHPrEsE0n of the tiwes that we live in. To think
that we shoukd ger rid of L s complete stupedity and amti-
cultural. Bt e per rid of the tags from all thee obd hoises
wonld be nice. The whole problem i aboue tinding a
Falance, 1 think that the s everywhers s o pest and «
desgruction of our culture, But ac the same time o comple-
tely rake sowary pralfini wonald alas be g pest and a desorucrion
of cur culture, Trnazime (f woe could compromise! ] chink thar
is stumething that we can only fancisize abowr..

Peter Drahl iz borm 1934 in Oxslo, Mooy, Undre bis Do aris-
tic career he hias both head sme o chock anel hrfnp: .|1|1;r|ni1|.:l::
Peter iz tokry oo of Srwddems mose well known and best jri]

A lises

"whnen #ver Vallingbye tunnelbana”
{The Moon over VEllinghys subwey)
Feteor Dahl 1956




and flexibility”

“If one can wash away all of the graf-
fiti then you still haven't solved any
problem™

Per Inge Isheden

In Steckholm there are no designoted walls that are
et for grajffiti an...

FI1: bn't it trowe that if it's Begal it’s nest really the same
thing anyeore. becase praffin s basically something that
po mpaiesr the system, |mean i Like i sonebody coeld you
thar It was alrighe (G commit a |"||I;:la||}'. Bur thar's srrange, «
cotcrere wall can only become precticr, no mamer whist ooe
does it con only L ketter, The |'|rr\'!.'\-|m is that it can
hecome very unorganized, it tends to be rther chaotic. Ar
the same time it can be sub;

R T iI”I i-m.u‘|1f.‘-r|.' i'.Il\.:fI' I'.\f-

diffesent groups make decisions withour tlking to each
other, All of chis 15 o very typical city phenomeno, thar hias
spread far boyond the bordess of dhe cities, | ger a teeling
that eme reascn why graffio has spread is because of all the
incredibly ugly bvnsing projeces that have come up in recent
years. | mean there e areas char have come up ladey thar
ave almost unbearable to live o because they ane sougly, We
live i o tine where the borders Berween the different age
wroaps ane bigger than ever before,

COine com compare this to whar would happend o oneself if
OnNe Wt [ T”'\-i-l.', '|r. yoan 'l'i.-'lIL |.'I.‘| ||ﬂ'fl“'ll1 = Ii' rl'lf‘:l'l."' :ll'ILI
triesl b wderstand what they siid and whie they meant,
|I|L'|| YiML Wil II e lI'Iil‘ [N EY |||I|':r\‘-||:5|.' [ERRTET Il.' =L |I.|. &I‘"l
wiold evenmually be forced o stop rrying oo
|||||.IL'r!E“|||.I.I"'LHUE'L' o I|~'\.|||I|.I |E7\.|I.|:‘.' ll.r.ll. L wins |||i|"|3'.‘-|l'||.'.
| expericnce in like 1'm standing ourside of the communicn-
tion-and em the other hand ic’s net sotally impossible cither,
the praffiti artists mainly direct their work foe dheir freinds
|||'|.l.! I'r['.ll'r pec :p.lL I|\ﬂ'|'ll' I'lil'\'\.' I":"L'I in i‘i.lll.'l.l. [ialts] :]'II.' iart. 1|'.\.:l||
thien et e sides, the people whe koow the code and those
thear are ourside ir.

Whatt dio your think the one should do to come to
terms with r'[.l.cg'ul ﬁuﬂ;ﬁamrhing thit alast nf'
prenjile see as a problem?

P L1 Whar one coubd do s wo oy oo glee ogether our soci-
ery that has spliv apartand [don't see alor of people mrying
tor i this. Hlemal gratfiti is @ sympeom. [t i the saome thing
as i one wonld et red spors o the body and ehen iy o
cower them up with some kind of subsance, but the impor-
ane thing o realize is why one gor the spors there in che
firsr place. One oime | listened 1o an incereview with a
wosman frem the Brons, She said chat she saw the same
symipton of the ghetioes growing in Stockholm as in the
Bromx, and the hrse thing that she mentioned was mratfin.
There one can see what it i all aboat. [Fone cmowash sy
all of the |.;r.||:ﬁfi then VoRE still haven't solved any pnﬁ'ﬂclzl

Swedens police hewe from the computer inspection
ot the pevmission ta employ o register for suspected
graffiti artists. (nly with the starting point of merve
susfricion of o crime then one should start e puther
tnformetion aboat the graffied artists novee, ecrlier
tag momes social fucts,and the parents name. D
vout thing that this is the righe method to defea ille-

gl raffin?

P 102 It feels spooky because whar dhe polico are doing here
1= sammerthing rhar one would nermally sssociare with a dicra-
torship, Mow ['m nor planning on supporting the kids in
=ame |"|'||~:-||1 wiay that to WA i q'-h: wre :||n_-:|||1..' ||||||1;_;
tekay one very shaky monmds, 1 see s many sides o this pro-
blem, So dhie ot becomes very difficult to stand inoone plece
and give an honest opiodon of whit ome really thinks Bue
rhis is somerhing rhar 1 think is cxtremiey dangerons,
bescause ir s in rhis way thar the police s s developed,

I I'll'l.lllf_'ll rl‘ﬁ'l'lil'lﬂ 1|'II.' II'II'fI'IIxI:i.

!'\'.'l'-lru,'!.' Tsheden & bom 1937 1 Aveara. D |'r|;;.|||'.'. ey dls il
aotist he Fas become fonaus for ewongs: other things his Stock-
Furlim. painitings, He avovked sashiar dvauing comics and 5 now
erying oo develip @ seyle shar cveryone can apprecian . Pevdnge is
rurrendy averlang swith sceneamrapiny for the mental-rare musenm
in Siter

Koristoffer Ekman

"Givan" Per Inge Isheden
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FIELD NIGGA

SoOouUr

It was about time that real mcs came o Swe-
den. Don't get me wrong, Gangstarr, ODns efx
and o0 on are definitely real but they've alre-
ady made it. Field Nigga Soups two members
I'm Latin and Bigga "the physical verballzer™
are still struggling fn Shaolin, NY to get
theirs. And they will, believe me. With all this
talent an co-operation on stage they're gonna
hit the scene hard! Just walch them blow up.
I met them while they were here in Stock-
holm to record some tracks

LIPy Waere va from and how did v'all seareed?

LATIM: Were bath from Shaolin, but the firsse time me and
Bigra mer was when | was represencing Park Hill, Me and
a former member of the proap Gano Grills, o bip sraffitive-
riter fromn Shauding was trying ro build with Bagga and get
some inbormation into b mind. [t wasn’t until swe peas
Laver, wheen 1 teerved ot to Pack Hill wee sramed aellin
ogether. Me and Gano were doin 3 vadeoshow, we purt the
group together, por Bigoa down with it ond the rest is
makin history, Waord is bond!

LIP: What's it Like in Shaoling as far as the Lifesty
Les i vone try o comjrerre with Stockholm?

BIGGA: It's exmemly different because the violence back
heane is riddiculous, especially the twa buildings we live in.
As fur s the Jrl.l,l;s- are concerned it's Just sl up. In
MYC blck peole scnally have a hand tiome surviving so
thisy turn to deogs and crime, mose of the people our there
are into thar, Bur we are kind of posicive role models for
thye keids our these, They may see s aut on the black drin-
kin® our 495 but thats afver work. Whe huve our com vide-
ashirw, they see us on television amd they admire the face
that we con come on the Block speak to the kids in the
hiesckel, o theers go with our femilies, and then go oo worlk,
and then do oue TV show, Life s hecric, bur we've owo of
the soubsaurvivers sut there

LATIN: I abso like ro spy thit so far in Sweden s been
mwinid love, 1% pencelul, 1% quiet, o almear afraid o opell
at might. But you got a few ignorant muthaluckas oue here

ryin' 0o make ic here the way it bs back home, They'ne wat-
ching Yo! MTY raps on curopean MTY and they're lise-
nirge o Black Mown, Onyx i waich what s peing oo in
the stares. A ot af it is real and o bt of it is fake, people
jumpin' on the bandwagon frym’ b get paid. But people
over here thar da'nt really koo what tame it i are petting
the inifo wia video and music and they are tryin o imirare
rhat, That's a shame couse we're rying o make Shaolin
mote like Stockhooln, And these people that are over here
fromein® will net last a week inour neighbourhood wich
them screwfaces and all chat.

BIGGA: People porta wndersamd thar whar we go through
in the phetos its o way of life. We were bim into this site-
atbon azed it scems ke people wants to backile themselves,
ring to mike 2 bad sitation for themeelves, orying oo
emulate us meanwhile we're doin the oppesite. It really
stresses s 10 sec thar.

LIP: T knpw you're gonna do o couple of tracks
with the Swedish ropoct Baokers of the Holy Breod,
Tell me how yoae got in tech with them ond how
you god over here.

LATIMN: | met David fram the Aroap when | was a pmJJlur
at 14th = in MY, He came through with Tobias aned s we
were rilking ir merned cur char they had a single our and we
had a videoshow our and | waned o promore them cavse |
thisughr it wis excraondinary o have a hip-hop group from
Sweden, | didn't even know there were Black people there.
| thought they were lyinge at fest. We were freestyling and
I.‘}.'I\.'IIJ 'I'\'il.'l'ltl.'\'.l FOWE O tl:ﬂ.' 'al!l."l.ll'l! IRI.. iL HEL"‘“‘I.L'&! ]Ikl.' i
impossibility becanse we were cut there stnsapling. Bur here
wis i Everything s going so smooth here in contrast o
the srages,

Thar's righe, bart its nog like in the states whene everybody
thymes.

LATIN: Everybody and their mother thymes. 've got »
shorty in my building whese mome is A-low, be's thirteen
yiears old, his reorher wrore o depp thyme thar ghe wanted
me e sy for here. And 1 oold her "why don's you ger o deal
and say it voursel!" Everybwody thymes our there, mying o
get props bocamse e wary the situation is in the sttes. The




onily role model thar Mack peaple ave is entertainess,
athletics and drug dealers.

LUP: [ alsa kneaw that you have seen a few hip-hop
acts here; buet it"s still more te come, what do va
sy about the Swedish hip<hopscene this for?

BIGG A 1 porta give nuiff progs ta Smockhobo, the way
yall represent hip-hop ot here we don't gec dhat in NYC
We've been to three clubs where you can acrually se and
st a show, People aut here celebrte hip-hop more often,
In MY chene's so much conmgEe ki arwd 6% hard mesee a0
shavw withour somebody getting murdersl. [ haven't ssen
one gun ot here yet so char makes it eosier for peoaple o
o together You may get o stabhing or somebody may
get hie wirh a stick or something. [ gotts bip-up Sweden
canse they'ne crise o hip-hop. Whites, blacks, hispanics,
whatever,

LIP: With groups such as Wa-Tang, Black Fist,

LUMCS, the list goes on, The Stene of Deland i

definitely on the mopr, Do vou think ie"s easier

e fo come otta Shaolin then Elt'fﬂft.’
LATIN: It can work for o o E can work againse you.
Everybody's got their eyes on Shaolin now and thar's pha,
thiat will work for pou. But all these fake-ass afr peoples,
they're all expecting these aors o sound like Wu-tang, thar
can work against you, If you're not strongminded when you
take your demo somewhers and say: "Can you slow this
down a licele bit", "can vou thyme like methodman!, "can
yorn ek beats like ‘Bring the muthafuckin rockers”, IF you're
st peally in it for che art, itz easy for these youne groups
tor go home and changing it all wo this image oo ficine and
gt peidd.

UP: What's af with graffiti and breakdance scene
in Shoclin®

LATIN: The wraters in Shaolin Lsland are pot doing trains
as they vsed to bt s sl alive and kicking.

BIGGA: A kot of the prafficiwriters thar were just chrowing
up lutele bags, getting chased h-_v the Lops, L{ning tralng, ris-
ki their lifes umnin threugh chee traineracks just w their
rh;mn ArE @eTeig |_m.i|.| o, Fleal ey |‘r5' |lain ||||_=|u an_‘l
muraks. Like Can grills, cur formermenmiber of the proag,
he's -.1!.'lil'||: o Lo -.-r']-.-gn for the Aroups Coanang ot of Shap-
lire prvd MY. Somie big names in Shaolin is BF Family,
Botiqua Family, BGL Kings, Caster Rock,
Hecklover, RIP to SYRE and BENO Dosm
with BCL,

LATIM: ]'..'\.'I.'ITll.Il'I.'lii" wits there, graffiti, break
damce, the music bur the breakodance so of
died out. | haven't seen someone breakdance
fur g0 long, and when we came out here the

" FELDNIGGA
SO

RIGGA: ]

i Big up all people all over the woeld who is keeping
it alive, because withous the graffii there would be a log of
people an the streers.
We also e some Fue D:s as well, T recall o couple of
nimies: D Bsteam, Cutmaster DC from lack in the days,
Fiez wes sy aned weas battlin for che world-supremacy and
be had it for a while. I Dector Rock from the Force
MC:e, this guy was mngic, he didn't have the best equip-
menic but le morked. Money was custing on four rumtables
ar a time, backwands.
LATIM: Cutmaster [0 wis so nlee, he can cur with wha-
tever vou put in his hands, Yoo could give him thit Coea.
Cola bortle, he'll cur, a heskerball. Give him YOI g
anid he'll seratch chat muchafucks "chop-chop”

UP: What's your opinions aboit recism?
BIGGA: 105 everpwhere, | don't know If 10 worse in WY
or other places bur in NYC if there's an interracial couple
walkin down the street you ges diny looks depending on
|.II|.' arci. I see ot .I'll.":".' Vil B2eT I,'Iirr!l' II'H?kF LiHE, I'lll[ in N\ll
the dirry ook could be followed up. With me and Larin,
peogle missunderstand the philosophy of our granip. They
think Ficldniggas mean “kill wlite people”, Whar we're
trying to promore s black awarenss, Becaise 1 had oo
iy guns pulled inomy face, 1've seen too manyg of oy fri-
ends shor dead, Pre been to many funerals, This is black
on black crime. Mot only are we racists towards eachother,
we're raclsis ioswards other pecgles ax well.
LATIN: A berter term for the phibimophy of the group
wionthd be selfrealisarion.

L/P: How about violence, do yon use it in your

mesic?
BIGG A: To eefl the rruch, oy \!1..'|1’: al |I.i'|w1flx IS pETeaye.
[ dex like w0 e some wiolent reems bue 108 nor vielent
tenwatels other maces. Ir's not erigeered w0 offend anybody.
It's just thit when hip-hop starced off it was brageadocious
type af thing. You had people mlking abour how many cars

"To make a homophobic song is as bad as
blacks doing songs named kill whitie or
the opposite. There’s gonna be a time

st might at your histheayparey there were pee- ' WHen they’re gonna realize that someone

phe doin thar. By man was spinnin on his back
when I saw these kids, breakckancing and pop-
pin’, man', it bugged us boeh cut. The anly
ories whe bs keeping it peal in the stages s
Rocksteady Crew and NYC breakers because
they wont let it po. A lot of people were down wich ir as a
trend and when it dies out and you sill see seme doing e,
you kmow they're doing it from their hearr,

' that they know, love, respect, admire and

look up to, happens to be gay.”

theeyy harcl, heow many vachs and houses they pot. In realiny
they didn’t bave a damn dime. 1 do gee eguresive with my
lyelcs, | do speak shout violence, beacuse its realicg We sce
it everyday, 1 do ory o give a positive message bue people




are lowking at me and they think sutomarically "one of
those roughnecks”, drug dealing, gun slinging, killing my
|11.'u|'||.{‘ om the street™juse beciuse you have a cerrain apperi-
anee, you don't have e be Like thar,

LATIN: Hes spmking aboiir |:l.'.|]:|l'r [IRRRTNT ||Ei;:|.|1:|.:l.|r|||.uu|s..
Smee thar hardeors pangsterism shit got large youw et all
these fake pargsters talking abour killing, I pou're marde-
ring people, you're not making records amd videos, because
vour can't have your face allower the place. Bigpse coming
from @ physical perspeceive and 'm miore from a spirinasl
potspoctive,

We ser people our here who wanm o ger outea here and just
start €0 try to live thar life Wu-omes talking abour, They,
think it'%s da shit. We know these brothers and we know and
we know how they're living and was living bn the stoeers, So
when you heare the allinm we know thae what they're kikit i)
om the albumm is neal.

J‘*.'l:l[:ll.t sadd thar "throw YOWIT UTE i the air® was a tribure o
hip-hop. It shoubd be "throw vour hands in the air” chae's

how we was,

U'P: Theve's a Lot of homophobic people in the
mrusic business, what do you chink abour gays?

LATIN: These who are homephobie, they don't seem o
understancd. There are oracks our theee floating stound dhat
are on @ omophobic vibe, B pou're writing lyrics, you gora
kv what you'ne speaking aboue and if you don't know, you
gocen dova research. Ie's been prosen thist homosesoeals are
b like thar, it's chemical balances in hormones. For
someone 1o dislike a person cause Les gay it isa s bad s
racism. If you don’t like ic keep o o yoursell, To make a
hesmuphobic sog is as bad as Blacks doing songs named "kill
whitic" or the oppesite. There's gonna be a dme when dhey-
I||.' [ALkE I H !\L':I]:Iu.‘. r!'lil'l SOMCGnC rhrll r|'||,"\_.' kl'l-l,'lwl II'I'.'L"'. rl_"?il'll'l;[l
adimire and kok up to, appens 1o be pay. Then chey ponna

realize how idioeic it is to renct this way.

BIGGA: To all the gaypeople ot there: You por your own
thing podig on, keep ie wo yoursell, keep swinging. we love
WINCTL

LI Are you feeling threatened by the death of

vinyl!
BEGGA: A niges like me goe DY equipenent home and [ love
cutting. The've pot this new shit o cur with GG nose bue |
cdom't know if ['m gonna affrod thac, Hip-bap is fucked ug
with this CD-thing, that you have o go toa club wich vour
song on o 210 s h\:\ud 0 ROMTIE WS, YOI CAm PSS & Tm-
B avwd dhie L0 skaps to the somp you wanna hear. Bur the-
res noching like ralking malking a recond and spinning it
back or slowing i down and smrehing

Shear i oue: Wis-rang clan & all the sourcemen, noalbom
clique, black fist, shaolin Soldiers, GP. Shyhiem, Korupt
gares, pepe, cash 1, Casio, Cheo, UM, C5, Forces of Namre,
Mr Baldhesd, Amerscas Most Blunted, Funky Jills, The Red
Eye Crew, Bommgged, MGT, The Traypound, 26 mob, 160,
FI0& 350 posse, Vanderhilt sve. posse, tarpee ave, poase, all
thue shaslin, Chieos productions, all our nigms on cthe block
Fed, Buff daddy, Deon, 1-e, Rig Bill, Lo, Guz, Trigeer, The
24-hour store wich the 2-dollar sandwiches with the free
sodda, everphady thar warches Videopasse, my earth khiadiy
jah and mugiyiu deyn, Shaloma & all oy famaly, My each
Wendy, Mike, Justin, Terell, Lareese Mr Ski, Johnny lee,
Bakers of the Holy Bread. Da complete formula, UE Intinte
Dvliss, Scrappy G, Nuff Mente, Black Top dandelion, Latin
Eings, all of the Hip-beop zroups representing Stockholm,
Sweden in general, they've been giving us a bot of love and
respect and we've gor the same for them. Moching bur love!
Mrelle




They are one of stockholms vp and ing Hip
Hop acts. Nuff Mente have existed for two
years now and have undergone several lineup
changes. The four members, Flyte. Emilio, Fre-
drik and Scooby have now started collabora-
ting with Just Dvs musical mastermind Gurra
G.

When you guys firststonted you were colled fosal
funky creation, then there were omby half as moany
of wou in the band, What waes i that hajpened bet-
ween then and the creation of Ml Mente?

.F.I'E"{'-' lell-l.' ".-1r“‘-\..| J'.hl:' Eraip in 1';';"5 wE!l"ﬁ .E':'ll"ilk WAS OIT
procucer then only Fredrik and T were in the group. There
TS Ay I.'i'l”\.'\l !}_‘I\l \‘r{!i' e i rI'I'L' I"ill'J.] b |I||.‘- B,
bt e wasn't ince i so he left precry quickly. Then we heard
Emili rapping and we decided v per him ineo the group as
a guest rapper. Bast chen when we heard him a lot me and
Fredrik quse ksoleed ar ench ather and soid "Tlon's fuck
aroumid this puy has o be in the band". Then we met Gurra
i thircagh oner friend Pee'Wee and be hesied oue shit and
thoughin it sounded nice sowe decided o stam working wich
i and sdnee then s leen rolling,. We have relessed our
furst single with him and there is another one on the way.

Whae are the names of your singles !

Fliyre- The first one 15 called Thar's the way iz is, and the
secomnd o is called Seocmoum,

Where do vou get insjpiration for yoer songs and
what infliences you the most? Isn't it friee to say
that vou"re inspred by Spanish rap?

E-Tl'll“.‘.ﬁ' 1-' W ||'l|]| EnCes ool rlst:llll ever !.:"‘-'h'."l L5 I"l 1l we
steive o have our own style Ml Mente Sesle, There is no-one
that you can dircetly point vour finger ar but we are influen-
ced by hip-hop music in general. Bue if you wanr o know
'U.'l-b:\ somc I|; AT .qr\ﬂn i5||-l i nEl HTEES Are ob w :‘«.l‘lll .I\'.' ETLILIPS

like: Kid Frost, El Chieve, El Veterano, Mellow man 2 and

||IL'I E T U SEKL IJL":I b GRARGE LR |!'I|I': e '|I"||I BiH Id.

Henir dor vous experience the hip-hop scene heve in

Sweden and especially in Stockholm !
Emilio- [t looks good, there are a Lot of new bands on cheir
way s, Theee 15 a Lot of sruff char is beewang under che sur-
face chiat will so be brooght cur into the light, don'e know se
much about the rest of dhe counery, bur right bere in Stock-
hiolm there are a o of kids with crugy talent, puff skills.

The hip-hop club scene in Stockholm b stagnaoted

and almaost come o a standshill, what do you think

aree could doe to bring more !ﬂ'e izt ik

Fredrik- Tt's likee this: it's all sbout money, plus there are a lent
aif mwrant peopde who go wo clubs o b and ouin the pamy
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feor ehe atherrs. This leads to the closing down of the. hiphep
\'.'illl"\- ||'|H.| ll'lil\"."' l‘AL'J.'n ‘]'II." I'h““l'f" T le W r|'||'." moveinenit
in the first place. There are so mny &liots who think they
have something to prove w ochers, insten] of doing dhe
righit thing and realizing that the cnly way hip-luop is poing
to survive todiy is through unice
Theve ave a lot of people whao sit around and dis-
wusg whether hip-hop should have the east-coest
sodarid o the west-coast simened, what do Y have o
sory ahonet this 7

Flyte- Ins a fucking bonchoof bullshit There are cersin peo-
ple whio bave pieked this arpument up, you know wha these
P\.‘l"TIL" ure g0 1 don't have o sy amny mames. | listen o bath
stybes of rap and for me s the same thing: bip-hap music.
We stand for Moff Mente style and nothing else.

Hewve you had any thowghts of relewasing an LP in

the futiere tned, how hos it heen working for Gurra

G freom Juese TH.
Flyte- Wie're going o ry to relesse an album bur we'll have
o s haw well the single goes before we can do any more
wark, You can never ke anything for pranted, so we take i
ane day ar the cinve. Gurra Goand Just D ace really cood guys,
I the beginning we thougl thar they were stal idioes, but
whien we got o know dhern (o was like bresd and bureer.
Ernilic- He gives i free rocm to creare with our misic, i is
not like he's trying to make us some some soar of puppet
frowpr foe luian. He 1:L'|E:es us in the studio wirk thiose r|'|||.'|,r_}l_.
wie hirve problems witk, and with dhe rest we bave comgrlete
freedm,

There are a lot of peaple in Sweden who are
making hipe-hop masic bue at the scome time riding
the Americem v boaed wagon, Whet do s think
obuaat thar 7

Flyte- If you live in Sweden you shoubd rap abour what ies
like ro Tiver in Sweecden. [F live in Alby, you rap about life in
Al A if you live in Djursholm you g about life in
Dhjursholm. In Moedand you would rep shout how moch it
SIS CVETY d:l}'.

Fredrik- You can't rap abour soeff that you havent lived.

Emilia- | think that the -.||'|_|-|. m

change thar Swedish bands have
AF thiey wanst 16 be larpes is o have
thear own sryle, Because today
el CikD N |l.>¢'|,|.:_l.'r [t ] LLSA.
There are thousands of groups
over thene who ate making rhe
A Fypae of tmesic ond it is casier
lor them to get the fame. In
Arvericn the cnly rule is survival
of the firresr, o you came thens
from Sweeden wich a sryle mken
from the LIS, it would be like ,
sendhing the lsmb ro the slaughrer, §
yonn woneld auromustically mer
et and st ool s no time.
People would see through it
immiediarely. The only way o
srvive 85 o srand VOUT g1 wimidd,
T ywour owen aeyle and hold oo

1 at, Thet's whiy pronaps like MO Sobase and Soon E MO
whe really do their own thing in French gecso much respect
and recognetion for whar they do.

Fredrik- There are o lo LlFi'L'HIrlll:! i Sweden who ore caopy-
ing the American soyles, they have skills bae you can't be
bitingr either ru'npll"f-‘ styhes like a bar of Swedish MO are
doing. 1 don's want 1o 20 our like no buckshor o something.
_|1|:1l Ilh* al ]‘ll [IRLES IH‘I Pil i|1 or FLII]E:I,II {1} IE'I!I:ﬁr 'IJ.'I_'D,'I LAame wi [II.
their own styles and it worked really well for them.

LIP- Dho yina hoe any shoaet oaces 7

Flyte- Firsr of all to my mother and my sister, Pee Wee, Cag-
Py Chuuk. DS, Mean C:'-:x'u.'t_-pr, Bakers of che | |-.-|5- Hn-;p,ll
Imfunane Mass, Swsse, Lot Sin, Mes, Yins, Muerte,
-':‘:i‘!.'{‘ll'n:. “i.ll.k LL& ] Drncde IJI.II.I. all the Flu_'kl:nu Latings all
over Sweden, and all the "svarskallar™ in Sweden, Lizy,
Puppet, Throw-Down Rockers, Lh:ﬁq\l-.-k: Forula, Carva-
litea, Waggbe, amd rhie Diing brothers,

Emilio - -~~shenaniganz, Boomloo, BF Hadid, Manucl, My
Farnily, Dravich, Mackrosen, Just I% Sleepy, All the writers
and M5 who deserve 1, Taman Casiro and Pookie.
Freadrik- All of my family, Fa Flovor, Sublimmasl Hardeore,
Lus Compadres, Scrappy G, Field Bigsy' Soup, Latin Kings,
Bubben, Selechin Power, Mombaga Trbe, Latin Flavor, Pun
apee, Scooby, Dennis the Menace, My family, Baback, See-
o, Fl.'ulil.llﬂs. Emk',.' Film-makers, A members of Under-
arovndd Productions and Raw Bizou.

Evervone who we have forgiocten: You ace in our heares.

Murrcus Mdrtensaom supporied by the AR




Zappo is one of Stockholms oldest writers and
his pieces has been seen all over the city for
over a decade.

Whaet god you beo the Hip Hogrecaelture?

1w always been interested in painting, even befure il sear-
ted with the can, Bat, then O SN the "movies”™... The pre-
mitre of Bear srecr on Ghia lepon. | pot hooked in no time,
this idea wich paindng curside, officially. It's not a gallery or
someane kuying your pringing and parting icon awall o inoa
safe, it's for pveryone. | srew up inos subiarb and §smoked my
hrst joint alresdy as o tenepear ald. Me and oy buddies were
erititinal, meo vialence and were often in fighes, When | was
L6y, chie first one of wy friends died, snd is really opened my
eyes, At the same time the Hip-Hop culture came to sweden,
and it became my new lifestyle.

Con vou tell ws about sshat the scene was [like inch

begining !
<The culrure came 10 sweden n 1963, And | sarted chnecing
for fum. W rearrnnaned the furnioure ar home o went down
in the lasement with the bowvs and o gheroblasrer wherever
there wis enough spoce. We lisrened o aloe of funk and soul.
1 haad acrually already saseed the HipsHop Gavor in 1979, We
were often ar discos, An older friend of mine, Funkie, was
¥ and he had come acmss Kurtds Blows Chrisomas Rapr aned
Supar Hll Gang's Bappers Drelighe. We walked around with o
hrertahlaseer rappang along with Hip=Hop Don't Stop. Lacer
e samie year we maw the the mowvie The Weernors inowhisch
the trns were bombed, unforounately they didn't show any
pamtings, We were satisfed with the music, For a couple of
years nothing Bagened and then there wis o sudden explo-
shom. Hip-Hop artisrs made suecess in Burage amd the movies
were shown in movie thearres and on the sereen. Ar this
point [ underscood whar it was all abour and ot the mmes-
amge. | ageal hanping cut with a d;ln-cu_-gnmr called Electrix,
which wos made up of Jalle{ Arab), Firsten{German),
B‘.‘ll.‘lh?[‘. wreece) and Indy(Latino). After a while new mem-
bers joined Rikardo{ Spanish f and e swedes Johan and
Fredrik. Dancing became most imperanc. Adot of people
erained hand and became very good. Everybody danced eve-

sceworking mt Adnire Hature =452

eywehere, Yoo started outin che subudbs and whien Yo
Peecame conbident amd pood enough you moved into che ciry
It was grear fun bus 1 el the wrge ro paine. I fele like ic weas
oy mission in the culmire,

I the summer of "B, me and my frends Te Pee, mode our
first paintings. We wanted o be fise nsweden bt we were
o't the lmsc!!

Earlier gangs lisd been hombing their names, like Piccas
Fonzes, Gom and more. Buor it was rime for {mnl_’iwr!,' and
s come up like: Graffy Zap, Zigey, Disev, Mecley, Zack
anid me of course i ockholm. ["nppﬂ wni] Meanie from
Whsteris came over early and visiced the commutor lines
topether with Disey, Zigey, Zap and Tar, Personally, | prefe-
resk the subway. In dhose times, around 1RB4-89, 1 wis out
alone cause my friend Te Pee had stopped. B i dida's teke
lemig before 1 met Graff and then Amen. Togecher we fos-
med the Mellow Brothers, something we never hit the walls
with buir s scill in our heares

You made voser fivst plece before vou padled youer
first tag, vight ?

- Exnctly. They had cazs in the stares for many yens already

andd develeped them, [ wanred ro move on, snd whar 1 liked

wie painting and creating.
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UP- When did you ddo your first train ?

- It was o panel in the subway, in 1985, The yard workers
were only fifcy merers away and [ sow how ome of them
conld noviced the anell of the paimnt, bur be didn't under-
stand whar was podng en. It was buifed befare it even lefi
the yard, We tried again bar with the same pesulc To me it
fedt like a waske of time and energy, because | wanted oy
stutl to be seen. 5o | started v working dhe line instead,
Firet aloeg is then, 1986, [ did my first stacionpiece, Crush
The Wy, W hibe 1 paining i, 1 realised that the ticker man
wae om his way dow, | saw dhar be wosn'e moech older then
e, 15 Lo, 50 1 cominued 1o painit. He unlocked the doors
ana aproached me, ooked at e painting snd asked hew
lemz | hiaed been standing there, How much is che paine F T
you hawe o gketch ! He was really impressed. Then he eld
e thit ehe hrst train was CEMTITE i in thirty-fve minuces.
Before he et he |‘Ju'-:'ll1|.ih'|.| o ik s mvnise in the MiCTOp:
home if the phes were to appear.

Yo have abways worked with themes and messeges

in your Heces.
- Wes, already my st paece was about peace. The text wos
Live and feel good and | painted a ocrypussy and o pesce
sign. | don't really know why, but | guess when one feels dis-
satighed with something vou express it inoone or the ather,

What are vour influences !

- What do | say, there anc so . £ eabfiti has <1c_-1.-u|,._u]-w_~d B
much, and there are outstinding paingers all over the world,
that I'm facinared by and tuink are pood. One of my favon
rites is Lee, also as a person, the limle D've read and heard
abonet him and everything ['ve seen, Moreover, T ger inspira-
ticin froem life, narure, and everything 1 see aroumd me, From
the classic ant world Leonarde da Vined, Salvador Dhali, ol
Walt Dsney are people Ladmine,
Inn recent yeoars you've painted Less along the lines

otvd arsire in odd fleces. Whae v paing inoan odd

plitce seemns smjaoriant to you, or 7
- Yeah, like when 1 painted inside the akd Nnha:lfg,a;:ur:\.'
(chemical processing factory) for BOL The messayre was
almed 1o the ir's r|'bl.-'|.'|:|.| activity andd s effects. Sure, the
place and the event are very important and boeisg walls are
nist anly situated along the lines

You've done quite a nemabeer of legal [umimtings, busth

[free art seorks but alse paove commiercial projects,

Are they more bmportcmt o v then vour legal pie-

ces !

lappo Resons =95

- Mo, bue the feeling is completely different, When if's legal
i's moardy bigger projecta or beciuse |1+'r|||n.'- econcmical res-
soms, [r's more of a job, a way of making a living as an artis.
Bt even if the jobs are commercial, the piciures ane sill
mine, my creations that [ paine. Advertisement s oo my
cup of test. When [do illegal pieces I'm the ome whio elaims
the right to decome the appealing wall. The feeling when
vou painit illegaly is different you check owt the wall, doa
skerch, pack the cans, meet the bogs. Ie's an advenoure and
the feeling, the morming after, when you've succeded o be
inwvisible is unbearable, cause whar you've dine can be seen
by the public.

1t's poison Fobel- 92

LIP- What are e main art works 7

- | helivwe thie fira .'||||1-.'m'|l:ililfi-.m piece, Corash che YWhar, s
Imporrane cavse 0w shown ad cinse out g che young:
aned the few paingers who were active at that Hme. You have
o understand, [ saw no slgns of & new genecation cooing up.
Clkey, you came across a few "Rap” or "Hip-Hop" painrings,
bt n wpecming painters. Adwmire Meture is another impor-
ant paining, egpecially the message. We goe the permission
1o oo 60 i o thmee, bess thian a monthe Probably becouse they
were less prejudise in Mortkoping where we did ic. Bvesyt-
vz was s positive, schoolclasses came along with their an
tenchers ond even the massmedia rook 1= seriously.

I you thimk there should be more legal walls in

Stoclcholm 7
= OF course, why notT Tleere 15 too much concrere, Just take o
Ik sronumud i Europe, if a boring wall is erecoed somewhere,
I doesn't take oy betore someone starts oo decorare i, Eir-
her by a beush- o 2 sprayean artist. In Sweden there are too
much bureocracy, and ssatesmen wha thinks this and thar,
vt have one beauryoouncil here amd a comsrnsctione uncil
vwver there, hasically oo much talking and no action. The
wiry 1t s noe you may have wowait several years before you

By Jacab Kimuall
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To get a sample of Spraymasters high guality Spraypaint contact:
e Spraymaster, Fabriksvigen 2
III SPRAY 186 32 Vallentuna, Sweden
MASTER rhone: +46 (0)8-511 752 75, Fax: +46 (0)8-511 725 65




