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The FOS crew (From Outer Space and at winter time
Frosty Old Snowmen) consisls of Kars. Give. Ogen.
Geek. Xeqt. Refuse. Pow. Viking, Liquid. Garage.
Panik, Enemy. Swift. Surrer. Carrot and Julenissen.
in other words five members.

We usually dress up in French Renaissance clothes
and drink moisturizing cream while we listen to
reversed music. Or | guess what any one would call a
normal day with their closest friends.

ALL and FOS are two separate crews (for the
record!). We often throw chunks of meat at handi-
caped people together and also occasionally paint a
subway together.

People here are angry about graffiti because they
are told and fooled into being angry about it. The
authorities (especially the transit authorities) here
hide every thing the public might like. It's ridiculous,
the transit authorities would rather have a train not
come at all than have colour full piece on it. but tags

and other things people see as destructive will run
for weeks. The combination of this and no publicly
legal walls makes it easy for them to trick people
into thinking graffiti writers just like to destroy public
property. When it comes to whether writers are
involved in criminal activities or drugs or not itis
bull shit, Of course you'll find some one in every kind
of culture that are into crime or drugs, from cops

to football players. graffili writers to lion tamers or
pharmacists to rocket scientists it’s all relative. You
can't say that someone who's full of pills and doesn’t
know what he's doing who just happens to have a
can of paint with him and gets arrested for bombing
is a writer. He's fucking junkie (no offence to any

one who may feel offended)!! But the cops use this

to scare parents through media or leflets that get
handed out to every 12 year old at schools in the Oslo
area. To make a long story short: the hate and anger
towards graffiti is built on lies and unawareness and
of course the simple reason is that some people just
don't like it.

That has to do with the amount of time we have on
the back jumps and that we usually corporate on one
piece. Plus we all suffer from extreme concentra-
tion and reading disorders so if it gets to be to many
letters we're fucked!

The Renaissance plays a big role in our style. but
apart from that we mostly stick to the traditional
simple Norwegian and Scandinavian styles that we
grew up with.

It never really happens, but when it does | guess the
reaction is: “It's rolling. You lucky bastards!!” and

“Why the fuck isn't it inspired by the Renaissance?”

We paint commuter trains too. but it's a six hour
adventure with cross country skies, a Saint Bernard
equipped with a barrel of whisky around its neck and
rifles to protect us from polar bears and elk just to
get to the nearest yard. The subways are more fun to
paint and they are also within the city limits, Plus (the
standard expression) graff belongs on the subway!

No. we never really had any.

For us it's a way of recapturing the essence of the
Renaissance, but it’s also about having a good time.

Actually we like it here, but we could do without the
fence.

None of us have been on inter rail yet, but we have
done some travelling. It's always fun to come to new
places, see new yards and paint trains you have seen
pictures of and have always wanted to paint. We hope
to travel more in the near future and get to paint
trains in every city we set our feet in.

-FOS coming soon to jail near you!-
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The crews are not really new. both gangs
have been going for years. We met a couple of years
ago and found out that we all are just the coolest
guys ever so we decided to join forces.

McKoy started it in 90 something. | signed up
in the summer of 98.

[...]is a bit younger. It was born in 2002... |
did it with Shot. As we were good friends with McKoy
and Ebony. we just decided to do something together.
[...]BGS was born in 2005. It's just a friendship alli-
ance.
It's like the Real Madrid. The marketing

manager tries to buy all the best cats around to get
more fame.

I don’t know... | paid them to be part of it.

Original, ultimate fun, dope tunnel atmos-
phere. free blowjobs.
Everything else just seems boring.
Having every system is the ultimate chal-
lenge.
Isn't it the latest fashion in the biz?

May your ears turn into arseholes and shit all
over your shoulders.
With the back of my hand.

Every country’s got its crazy stylers and wack
mothers. | prefer to judge a country by its girls and
beer breweries.

I'm not going to diss an entire nation. If you're
talking fresh style, Sweden is a definate frontrunner.

As McKoy said, every country has both good
and bad writers... But | think Switzerland has got the
worst ones... There are a few Swiss crews that | just
hate, they have no style and are so stupid... | hope
they will recognize themselves.

They have a cool style in Bangladesh.

... David Copperfield made me disappear
right in front of their eyes.
... Shot was there.
... Tokyo was there.
... they caught me.

In e2es we trust, especially when Tokyo is tak-
ing care of the join-up.

Concept e2es are just as nice but I'd rather go
for a decent panel than a fucked up wholie or eZe.

So maybe I'm a kid but | think | don’t really
like wholecars. .. I'm sick to see all these shitty
wholecars in magazines or on the net. Most of the
time, | don't like the result... | really prefer to see
a nice panel or a cool e2e than a horrible we. On a
photo, | want to see the model | painted. so first |
want to do normal panels.

It's nice to do a matching scheme e2e from
time to time, but it's not everything. Most of the e2e’s
I've done aren’t something we've discussed before
starting. They just happened.

Hurry up!
This beer is getting warm.

Who said it doesn't?
Because then it'd be called something else.

Once | decided not to paint. to make a nice fool-

age of my friends... | didn't push the rec button.

These days not many. Unless | see cut wires |

just assume they are working. Before all this terror-
ist shit started I'd paint one hour in front of a camera
and just keep my fingers crossed. Sometimes it
works and sometimes it doesn't, that's the chance
you take.

She doesn't totally understand, and | gave up

trying to explain it long ago. I've had guests every
week this summer, it provokes a few arguments but
what can you do?

| don't let any one into my house. they all

have to crash outside the front door. My wife likes
some of the stuff, especially when | go for hot pink or
light blue fills.

Nobody comes to my place even though each

time | meet a new guy | do my best to make him visit
e... | love my girlfriend.

Don't know why but it's probaby Praha.
NYC baby!
Kéln city baby!
Mexico Ciudad.
Built before 1990, unaerodynamic shape. three

or four doors a car. faded colours, third rail powered.

| already quit.
When it becomes boring. You only live once.
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Through internet | keep in touch with what
Ebony is doing... ahahah!

| try to steer clear of bullshit forums, 15 toys
suggesting | should do my bubbles bigger re-
ally doesn’t concern me. It's when | hear of some
cackhead posting hot or personal shit about me.
that's hard to ignore. Just recently, one toy decided to
broadcast when and which layup you could find me,
my nationality etc etc... Doesn’t matter how funny
you think you are, you're a fucking snitch. The people
creating these forums deserve a backhand as much
as the idiots posting on them. If you're going to run a
forum then fucking moderate it.

All the forums are full of toys talking crap
about stuff they don’t know nothing about. They all
should have their fingers cut off and their tongues
ripped out!

| just really hate people that take photos of
panels that are not their own and put them on the
net... If people want to have their own stuff online,
it's their business, but personally | don't like it.
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Around the mid of the '90s the most disrup-
tive crew in Rome was born: ZTK. The subway was
already being painted by others such as TRV and
MT2 and a few other persons. From 92 a period had
started the writers labelled the “vandals riot”. We
kept what we had learnt from our teachers TRV and
MT2 and we developed it to another level, painting
not only the whole subway system in Rome but also
the other urban lines. buses. trams and streets. We
designed new attack and defence strategies in a
military style: thanks to that we survived and kept
the “vandals riot” concept over its first meaning.

In depots we have been risking our own life for 10
years, no jokes. Security shot us something around
50 times. Joe TRV was hit in his shoulder in ‘96 in
Magliana. Freedom of expression hasn't got any
limit and probably the only way to stop us is to kill
us... if you can. What we lived in Rome is something
different from everywhere. Living so much time in a
bombed system makes you know the most important
thing is to let your name run. Subway cars get old,
fade, get dirty... it's not important how clean you
paint if you don't paint just for a photo, The most
important thing is that your name can be read on a
maoving train. The most important thing is that your
name survives on trains. Writing in Rome is more
wilder and rougher, spontaneous. | often hear that
the Rome style is a copy of the NY style in the ‘70s
and '80s but my opinion is that you can feel the same
spirit of painting. The reason maybe is that Rome
and New York are the only two cities with a subway
so bombed and for so many years and with such
intensity. Honestly I've only taken a look at names
running in my city. | don't like to open a magazine

TARGET ROME

and be influenced by a far away style, it's not what
I'm living in my own city, around me. | don't care
about graffiti outside Rome. they don't influence me.
they don't interest me, they are not a part of me, of
my own city. Graffiti are a sort of urban scene design.
| think graffiti are dead outside Rome. trains are
buffed and your name will not live anymore and the
only thing alive will be memory, photos. Millions of
magazines, books, videos... in Europe graffiti evolu-
tion is based on memories of graffiti, not with graffiti.
It's a different situation and it's pretty hard to explain.
The graffiti development in Rome is a particular situ-
ation and just a few people can understand that. But
take a look at subway cars: we are at the end of 2005
and everything is still painted. It's not easy to keep a
dream alive.




This wholecar is one of a series of three or four end
to ends with the background over windows painted
by me. Men and Syla from PAC in a period of a
couple of weeks on Ostia Lido trains in '99. We would
fill the end to ends and then climb on the step at the
bottom of the car. and while with a hand we were
holding ourselves on the metal window frames with
the other we would use. The difficult part was to fill
over the doors. you had to put your fingers in the
cracks or above the door. It was the hardest way for
doing a whole car but it was safer than going on the
platform. That night Gel and Chico were there. too:
they did a silver whole car on the next car. That car
was crossed some months later.
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This is my first one man wholecar. At the same time

it's the front car of the first wholetrain on the subway in
Rome. Painted in "96 some hundreds meters away from
the Magliana station, in the middle of two trains. The train
was: Joneeno (ZTK), Aser (TRV), Chico (ZTK). One (ZTK),
Tuff 21 Power (TRV) and at the end Pane Lola (TRV).

All the cars had already been painted by TRV and MT2.
Below my wholecar there was an end to end by Heko,
Stand and Bas. I've done that with their green light. That
train ran for two days with painted windows. Never seen
anything like that before. With my crew we were down
on doing the first wholetrain on A line at new year's eve
1996-97. On the night of the 31st | met Gor and we did
just two wholecars at Anagnina yard. While we were
painting PAC arrived, in 4 or 5 they did this first line A
wholetrain. just in front of me! Respect. Just crossed the
fence we were pursued by 20 nazis that would have liter-
ally killed us. But it's not so easy to kill a ZTK guy. We ran
away and we went to celebrate. Because of that missing
wholetrain we decided to do the first on the B line. The
first night we ran away before starting. On the second
night we did our secret dream in the Magliana depot.
guards pursued us five or six times, and every time we
were so crazy to go inside again. Finally we finished it
while the whole depot was waking up. At the end guards,
drivers and workers were all together pursuing us from
everywhere. That train has never run with painted win-
dows and after a week they disassembled it putting cars
to different trains. For the A line wholetrain we waited
until 2001, when we did a silver one and a coloured one.
at two different times, under the Anagnina tunnel.

TARGET ROME




g i g— - pr—— = -

"

Over the last 11 years spent with my crew we did
hundreds (or maybe thousands) cars, around 1997-98
subway trains were so full of names that one name
wasn't enough. Who could care about a piece on a
train with wholecars, top to bottoms, pieces over
pieces, throw ups over pieces...? It became necessary
to bomb every train. every car. on both sides, with
hundreds of throw ups and tags. There were periods
when doing a coloured car was useless. They usually
disappeared soon. We went around depots as free
dogs, as seized by the devil looking for cars to rock
with tags and throwies. Lots of spray paints stolen
from unversed writers met between trains! In ‘99
there was the heat of bombing on every subway line.
If you crossed us just a throw up or a tag all your stuff
was erased in that line. We were hunting all across
the depol covering cars that had names on we did not
want to be seen! How many times I've painted the B
line in the morning, in the afternoon the A line and in
the night Ostia trains. No way. my crew was untouch-
able. We were on every line. on every train, on every
car, no bullshit: who was there has seen that. Was
there any ZTK piece under three layers? It was back
our train. We have crossed our own stuff 4 years old
with fresh colours. We were often around looking for a
car because our pieces were everywhere and we have
often painted in the security guards’ hands. We would
run, they would shoot, we would wait one hour and
back again. Nobody could ever stop us, we predomi-
nated with strength on the whole city and in 2005 we
are still going on with volley of stones in our depots!
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Notice the nuclear explosion made by Men, Syla and
Jon on the crossed background. I've painted the Pim
and the Jon, Pim did all the other stuff. We've spent
something like 5 hours to do that. Guards were around
and we had to hide several times. After three or four
times a guard noticed the fresh paint, hid and caught
us while we were doing the outline and shot some
bullets! He remained in front of our car for one hour
and a half until the station was opened and passengers
began to enter. The train engine was running with the
driver on it. It was é o'clock in the morming and we
finally finished outline and white and the train left away
in front of us.




I

Painted in Colombo. terminal of the Ostia line. really
closed to the sea, a place where during the night you
can find as many as five trains. That night there was
Syla from PAC, too: he painted a coloured end2end all
alone on the first car. | arrived there in front of the train
with two silvers and two blacks with the idea of doing
an end2end alone but soon noticed that on the other
car there was another end2end made by someone else
and | just erased its outline and did my own over. On
the next car there was another end2end made by three
different writers and | did the same thing. Without
much stress | did two blockbuster cars that have been
running for something like one year.
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WORLDWIDE LEADING SPRAYPAINT TECHNOLOGY!
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