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SUS GEITING UP...

Graffmaler: by Verb - Febs - Rome « Srg. 1974



Hello
and
welcome
to another
issue of Magic
Maoments,
It has been long
awaited, too many
times people have
asked us when the
new issue is coming out
and if we could do it
again, The answer is: Yes,
we are back in biz, better
than ever. As you probably
know by now, we represent
Copenhagen to the fullest with this
magazine. And what crew out there
is the Kings of Copenhagen? We are
very proud fo present the infamous
Monsters of Art. You can't deny that these
guys are the kings around here and nobody
comes even close to them these days, We
hope that this in-depth inferview and the nice
photos will give you an insight to a crew that is of-
ten talked about, but very few people know any-
thing about.
For the walls we have the latest and the greatest from
New York, the productions keep flowing from the Mecca,
The Wiesbaden Jam was the biggest ever this year and
probably the last. But the walls was rocked all weekend, in-
side is just a very small part of what was done in the heat of
the German summer,
We also have a little spotlight on Jaba from Belgium and Code-
rock from Oslo, two writers with their completely own style.

And of course the rest of the magazine is packed with all the latest trains
and walls from the magic city of Copenhagen. But every fairytale city also
have villains. These days politicians and other clowns are frying to remove
all graffiti from Copenhagen. Millions of Crowns have been used and eve;
media in the country has been filled with propaganda and bullshit from gr ?(
fiti-haters. But there is one thing that they are forgetting: Graffiti is a culture that
has been striving in Copenhagen for the last 16 years. A culture is not some-
thing you can remove or hide away. We are here, we are alive and we
£ choose fo express ourselves where everybody can see itl Do you want to
g live in a gi(rez world where everything is in total control of authorities?
#

o= We think this answer to this question doesn’t have to printed here...
s ’ I Enjoy the ride and see you all in 2001,
- ¥
o g Thanks to all those who support us, you all know whom you are,
8 & . 2 nobody mentioned, nobady forgotten.
A R 2l :
' g Cover logo by: Rens « Tav. 2000
P sl o Y Magic Moments does not take any responsibility for
2w e the damage caused by the works of art shown
2 T within. Graffiti today is so much politics, we just
'-‘"-'\_'.3" 4 want to show graffiti from it's true side. If you
Sl S don't understand it, we suggest you listen to
A v ’ the Loop Troop’s album "A Modern Day
&S bk, AL Symphony"
= il w«m s
v o e e L Ty - magicmoments 2000 @ hotmail.com
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Kesy - Pk / Eezi13 - Make-up. 2000

Pesio  Vimoa - Msn / Sabe Fys. 2000




End 2 End hip-hop store: @stbanegade 11 kid. 2100 Copenhagen @. Phone/Fox +45 35554774, www.end2end.dk - e-mail: end2end@end2end.dk oy —\&F TR
_ Opening hours: Mon.-Thur. 10-17.30. Fri. 10-19.00. Sat. 11-15.00. The freshest hip-hop store in town - next to @sterport station go up the back stairs. @m]mé;}ﬁgemj@
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Hetls bells: by Hell - Scr / Sme - Les - Mins . Vimoa. 1994

k . T from San Francisco / Sher - Aad - Kbs, 2000
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Moas: by Kegr / Resk - Kues - Crew - Vo from Switzerlond, 1999 > .
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Scr: by Hell / Moas: by Sme / Moos! by Trick / Sabe. 1996

Heon - Aod - Dom / Sher - Aod - Kbs / Cave - Afs. 2000

Wer - Srg / Rome - Srg / Clean « Aad - lip, 2000
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Rens - Tav / Moas : by Mins & les / Sek . Tav. 1995

T
- - L B
-




QS PNS S SIS. CODEROCK - PAY2 - GOAL...




Do S CHEGH OUT JABA...

Jaber. 2000

www.alis.dk
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Crazy Gang, 2000
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Cafs - Bbe - Dd / Ken20 « Bdn / Clean - Acd - itp, 2000
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Beet . Gnb. From Gerr 1999 Reos « Aok. In New Yo
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Kent « Fx / Jay - Tnb / Kaos - Tnb - Gla / Kakao - Tnb - Riz / TKid - Tnb, In Strossbourg, 2000 & i'
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Skeme - Tnt in New York, 2000

Puppe! from Stockholm. 2000
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Koos « Vimoa. From Stockhalm, 2000 Psycho 123 - Ua. In Mew York, 1998
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Ces - Fx / Kent - Fx. In New York. 2000
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Sher .« Aod - Kbs in Amsierdam. 2000

Date « Wh in Germany. 2000
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Tiws - Bdln. New York subway, 2000

Sabe « Fys. New York subway. 2000 Cave - Ais. New York subway. 2000



Host - Bdn / Done - Toys / Dae « Toys / Mesk - Toys, 2000

Easy13 - Make-up / Kegr - Vimoa / Kesy - Pk / Enlr - Dd, 2000
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Awsior by Vegt « far / Licens - A
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Married Couple on the new S-train by Thek - Aad  The / Sher  Aad - Kbs. 2000
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JEETWeweSS « BACK T0 THE ROOTS...
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Faust, journalists and other people working on demonizing graffiti. But only a few people really know anything about MOA. You have probably heard the rumours and lies.
Here is, exclusive for Magic Moments, the first in-depth interview with the living legends that call themselves Monsters of Art.

Over the years the members have come and gone. Mins, Fusk, Game, Fire, Mach, Che, Cen, Jake, Les, Moes, Trick, Sabe, Kegr, Sme, Hel, Tower, Keb, Vig, and Raw have all
put up the magic combination of letters. The line up for MOA for the summer 2000 is Mins, Les, Game, Mach, Kegr, Keb and Trick. For this interview Mins, Les and Trick shows

up. Dinner is served and the meal goes down quick. The graffiti talk has already begun. The beer and the joints quickly gets consumed. Where do we starf? Of course ot * -

{ - , ) .k "N

'\'\‘\:‘;\‘@1\\‘\\% Mins: Myself, Fusk, Game and Fire R.I.P, formed the MOA crew in March
1991. It cll begon one drunken night, we were tagging with our fingers on some windows.
MOA just looked good and that was it. First it was called Mennesker Og Alkehel {Humans
and Alcohol) but that didn’t really sound cool, so we changed it to Monsters Of Art and
that's it. Before we formed MOA we had always been told fo fuck off back 1o west Copen:
hagen where we were from, We had one goal with the crew and that was to try and bat-
fle CS crew [Can't Stop) who were all-out kings at the time. Back then they were on top
We just wanled fo see how far we could take it and today | must say that we did it

Les: | just started painting because there were some kids at my school doing it | knew
Mach from way back in 1986; we were at the same school for @ brief period, He got
kicked out for smoking joints on us. But that's what he says. Actually it was us that were
smoking joints on him, haha! We kept hanging out, meeting a lot of different half-writers
and then all of a sudden | knew the rest of the crew through Mach, | think 1 got fo know
the rest around 1991 and then | joined the crew at Mins’ birthday party in 1993, | was
in the SRG crew before that. | have been in so many crews; | can't even remember them
all. To this day I'm sfill responsible for the SRG's first and only wholecar, they can’t deny

that. [ put a lot of energy info SRG and got them going, but stll it was a little to slow for
me. SRG was more & chill crew, MOA was just right for me; it's definitely a fun crew
Mins: Rezen influenced me to the fullest. | wasn't even into graffiti, but | got to know him
through the Toys crew and at that time | was doirig burglaries and stupid shit. | talked to
him, he was doing a lot of sketches, and | just started showing an interest. One day Rens
and Rezen did a piece at Taastrup station with o dedication to me, a Basekids piece. |
wanted to learn this graffiti stuff so | started hanging out with Rezen and we went piec-
ing. The first 100 pieces | did was just filling in for him and saw how it all worked, All
that started around 1988. One day we were out painting and Rezen was tired of deing
all the stuff himself. So even though it was his lefters he gave me the outline eolour and |
just had to do the outline. It was siressed, but if you look at the photo today you can't even
see it. Rezen basically meant everything for my graffiti career, without him | wouldn't be
painting today. | just think he is a supercool writer, that's not a secre!.

Trick: | started because there was a kid writing Sean in my building who was painting
with Smurf, Fuse and Comic Crew, that was around 1985. | was hanging out with Joker
and Twin too. We were always going around Copenhagen o see Smurf's stuff. But at that

|




fime | was around 10 years old. | wasn't painting; | just had my marker with me. Then |
got into skateboarding for a few years until 1988. | was sketching on paper the whole
time, but around then | got into graffiti again. | was in school with Cever and fogether we
formed DBP (Doped Brothers Posse). We ran that crew for some years and then | met Tabu
R.I.P. and dlll the other guys. Me and Tabu came up with AOD around 1992. We where
 all hanging out in an apartment in Valby: me, Mesh, Mins, Les, Game, Tabu and a bunch
of others, like 20 guys. Just smoking, watching video, going out to bomb, hitfing stations,

piecing, you know. And Tabu was always down; he was one of the boys. In 1995 I joined
the MOA crew and that's it, really.

‘ﬁ?‘&«,}Mins: Fire, he was one of the four original members, one of the founders. Him and
me grew up together and did all kinds of stupid shit that, looking back now, we probably
shouldn‘t have done. He got into the wrong hands and
started hanging out with immigrant gangs. That wasn't
really my style, so our lives went in different directions.
Then he was lucky, he got info a school on the island of
Fyn. But when he went there he got hooked up with some
gangs in that area, Black Panthers, a Pakistani gang that
was into fighting and stuff. That ruined everything for him; he started freebasing and de-
veloped a heroin addiction. That was really tragic; he had a talent for painting, our ways
just split because he was more info that gang thing. He changed in a way; said fo some
of my friends that he wished that | would get hit by a train when | was out painting. That
way | would end up in a wheelchair and he would know where he got me. That shit made
me kick his ass. But after that we still said hello. | met him in Istedgade, the redlight dis-
trict, where he was all fucked up. | said, "Are you all right?" and he was like, "No I'm a
fucking junkie". 1 told him 1o get his life together and he said that we were doing some

fresh piece and that he was sfill checking OL:ITI graffiti, He was strong though, got fofally

out of these addictions; got a job on @ ship and got an education there. After that he got
his first job after the education. On this, his first trip, he got into some frouble with an-
other guy over a lady in the bar on the ship, They went onto the deck and fought. Fire
kicked his ass and got sent to his cabin by a guard to cool down and sleep away his
drunkenness. Fire went to bed, but in the meantime the guy he was fighting with finds his
friend and tells him that he is scared of Fire, So, cold and cynical, they go down to Fire's
cabin, kicks the door open and fries to break Fire's neck. He fights back so instead they
choke him with a pillow until he is unconscious. Then they throw him overboard, in open
seq in the middle of the night. After that they empty his cabin and throw everything over-
board. Fire is not reported missing until Sunday alternoon. They threw him overboard Fri-

day night. That way we lost a guy who started the crew and that's fucked up, even though
he did all that other stuff. | didn’t talk to him that much the last couple of years, it's sfill,
fucked up, and he was only 24 years old. The killers got 6 and 7 years in jail. That makes
you think: "ls it really worth getting into fights over little things like that2". A month before
he went on that ship, we went bombing together. So maybe he was making a comeback,
we'll never know. He was important, because without him we wouldn't be here,
Codpeliresd Mins: If people don't talk shit about us or go over our pieces we don't have
any problems with anyone. Back in the days it was different. We had some competition.
Who was the most up? Back then the AIS crew, Cave and them guys, got up just as much
as we did, The difference between them and us were that we always pushed the crew,
they just did their individual names. Today, if you look back, they did better pieces than
us. They have not reached the same fame because they didn’t write AIS all the time. We
have always done MOA and pushed the crew 100%, that's why we have this fame. If they
had put everything into the crew they would have been just as famous as MOA, maybe
even more. Back then we had them as competition. Now there is nothing left fo prove or
to look at, we will always be here, | regret some of the stuff | did in the past. The same ru-
mours about violence and bullshit keeps going around and you hear them again and
' again. All you can do is sit back and laugh ‘cause
you know they are straight up lies. | just don't un-
derstand why do people keep falking all this bullshit.
Les: Back in the days we really cared what people
were saying about us. We got pissed off when we
heard all kinds of bullshit. But when you get older
you learn that'you can't be bothered with all this shit people keep talkirig, you're going
to gel sfressed and drop dead. Jus! like Mins said, the competition is gone, its not like it
used to be,
Mins: The situation today is totally different, Back then Cave would go out and spend a
lot of lime on one piece and it would come out nice. We would just go in and do four
pieces instead; they were ugly while his was burning, There is nothing to compete with
crew-wise loday. A lot of wholecars gets done, but how nice are they? I'm not even into
stuff like that. | don't think chrome and black wholecars are cool, | don't give a fuck. It's
too easy; it takes 5 people 10 minutes to do a chrome and black wholecar, no problemo.
The hard thing is to do a nice colour panel, stand in the yard for o long time and get the
panel to burn with fades in the 3D and everything. We have gotten that one step further;
you have to be happier each time for that photo in your blackbook instead of being happy
for the quantities. We have been here for 10 years, we know the yards, and for us if's the
same as doing a legal wall, because we know the shit that well. That is also why we do
so many trains, | want to do walls too, but it is just as easy for me to do trains.
Les: No matter how many guards they put in the yards, we will always be able to paint
the trains, We have all tried to paint after the guards have been there, so we know how
much time we got. We can do our pieces fogether in no fime. That's the advantage of be-

ing a crew; everybody got their own role to fill out. ¢




Mins: If | go piecing with Trick, | skill think Trick is one step ahead of me. You always need
somebody fo look at and learn from, never think that you are the king. If Trick dees the
oulline | think the piece will be better and I will get @ better photo, | don't care, | can do
the fill in and the fades, | have been just as much part of piece as he has. The good thing
is o do it together, fo be a crew, to walk away and know you burned. All these years we
have kept it up with individual competition. If one of the other guys have been out you
have to get yourself together and go out too, not let him get ahead. | never imagined that
| could spend 2 and @ half hours in @ yard, but | succeeded doing that this year. That is
fucking unbelievable, to stand there that long and just burn. We did three panels, Trick,
Les and me. And a lot of throwups... '

HeRCerotion) Trick: | feel that it is up to them, “cause you know yourself and your own
history. Their history is so short. But if they intend to leave @ mark, then you can see their
names in three years and you can deal with them. If you try fo keep track of what every-
body is writing then you're going to go insane. You can't do that, | can feel if people are
into it or not. A couple of years ago | was at the party in Féelledparken and | saw some kids
bombing. | went over there and borrowed the can for a tag. | put up TRICK MOA and then
they said " You're nof Trick, Trick doesn't wear glasses, get out of here!" Hahal | was like
"What2" "Yeah, you just copied that tag..." People
like that | don’t even want to talk to. At the Roskilde
Festival this year | met this other young kid with the
right attitude and he was codl, | could feel he was
into it and then Halk to him and use my time on him.

Mins: You know the toys they don't think. In some
yards you just know where they are scooping the places out. There are festouts all over the
places, there is shit and foilet paper, and they dont use their brain. They are sitting there,
getting paranoid and shitting in their pants,

Les: They act like fucking rats, They are so stupid, everybody can see that they paint that
area, If's so stupid. Fuck them; tagging everywhere, the world knows that they use the area.
Mins: And it's not a litfle testout, it's a half can of chrome emptied over a bush. If you go
there you have to watch your step ‘cause there is literately shit everywhere.

Les: When we were kids, it wasnt normal to be into hip hop. Back then if was more heavy

metal or something. Today hip hop and therefore graffiti is the frend among the kids.

Mins: It's pointless to talk about something you don't know anything about. It could be o
myth or a lie, don't spend your time on it That way you will never learn anything. Peo-
ple shouldn’t talk about MOA because they don't know anything about us. They should
spend fime on themselves and their crew. If nobody bothers us, then we don't bofh_ar any-
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one. The worst case scenario is that it all ends up in this gang thing where everybody are

running around with weapons. That's one thing | really want to distance myseFF and my
crew from. I'm not down with that in any way.

CHROYIRE, Mins: It is always nice o paint with Nema, he paints the same way as us.
The VIM guys are cool too. They always listen 1o what you say, no questions asked.

A guy like Sento was different. We went to a yard and told him he could paint the for 15
minutes, Sabe said fen minutes. He just said "Fuck that I'm going to take half an hour".

‘When we started painting he was so slow that we had to do his fill in and his background.

In the end we got spotted by the cops and the cops where coming after us, Mach waited
for Sento because Mach is a nice guy, but when the cops were 10 meters from him he
had fo run too. Sente just disappeared in the yard and escaped himself. Nobody got
caught butit was fucked up because it could have been avoided. He was just on his Amer-
ican thing: "Here | am, I'm going to paint".

On another mission with Blue, Sabe, me, Sento started doing the outline first and when |
had dene my first outline and filled it all in Sento was only just finished with his first out-
line. I was like what's going on2 Me and Sabe were painting so we could catch the last
frain home and after we waited 45 minutes for him we had to go. Mach waited for him
for another hour and @ half and the piece was-
n't even panel-size, it was like a small canvas.
But | guess that's what the Americans are doing
these days. As Chintz wrole next to a top to bot-
tom: "Fuck New Yorkl" | also say "Fuck New
York" because there is no doubt that Europe is
so much more hardcore when it comes to frains and graffiti.
wanted fo and were really hardcore they just painted the trains. But they are living on the

New York is sleeping! If they

old days and much respect for that because without them we wouldn't be here, Still you

have to keep it up o keep the respect. There are many trainsystems in Europe that are
harder fo it than New York and they still get painted more than the New York subway.
Look at Chintz, he goes over there, does a oneman wholecar and gets photos of it in traf-
fic! He knows more about their system than they do. They always act hard and when they
come fo Europe they always want fo do frains. They aren't doing shit at home. | have the
biggest respect for them because they brought this whole thing to life but now it's all a
fame thing. | don’t know if it's wrong 1o say that in an interview but that's how | feel. | want
to go there and paint the subway, that's where it all began and that's what | have.respect
for, not for what it is today. | mean, who's left in New York? Ces and Seen and those guys
do some nice shit when they take their fime. Seen is the godfather of graffiti.




YPeuely Mins: The dream is of course New York; we have to go somelime, when the

money is there.

Les: For us the whole New York thing has never been that important. There has always

been people inside the culture that has been more fanatic about that. We always just

wanted to paint, but of course we want fo do New York. Out is good but home is best.

You first have to do your homebase and then you can go out and see what happens in

other places. The wholetrain has abways been a bigger dream for me than New York,

Les: | want to paint with my son. I'm saying that more for fun though. If he doesn’t want

fo that's cool. It's just to make the point that | love graffiti so much that nothing is going

to come in between. I'm proud fo have painted so much graffiti for so many years - graf-

fiti is such a big part of who | am and I'm not embarrassed about that. I'm only going to
 stop if one day | don't feel like doing it anymore. My family knows about it. It's not some-

thing that we talk about. I'm an adult and | do what | want to do. My wife thinks it's great

that | have a hobby.

Trick: I¥'s good to have a hobby like this, otherwise you would just be another 9-5 person

that goes home and beats the wife every night,

Mins: | still want to get befter.

Les: Just do a couple of thousand more pieces.

VPR, Trick: The wildest experience was when we did those eight wholecars, the first

time, remember that Les? [t was insane. | remember when we had done the first seven cars,

I just thought, "This is impossible, it can't be truel" | looked down and there was just this

chrome train, When we walked away we had chrome everywhere, all over the face, we

just walked away like four robots, totally braindead and high on sprayfumes.

Les: Remember we went back there because there was some background missing under

one of the doors, We had a leftover can in the car and we went and got it. Went info the

yard again and walked all the way down the train. We filled in the last spot and | just re-

member when we ran out, we were jumping, singing and screaming like madmen, hahalll

Trick: That wholefrain took an hour and a half...

Les: Yeah, but this new one had much more outline, so it took around two hours.

Trick: The first one we did was smart, the cans were splif

up, first we did four and then we cleaned the place.

Checked it out again and then the next four.

Mins: On this new one we did that mistake, we just

brought everything in and started out, All the stuff was in
one end and then we had to get more all the fime, Every
| stood halfway and
took what people brought me, hahal | couldn’t be fucked to go down there all the time.

lime we had to get a new can we had to go all the way down. ..

Give me that chrome; it was just a-long way to the new cans. It's a long ass painting,
113 meters. :

Les: That's why | don't like people calling four cars a wholetrain, There is such a big dif-
ference between doing four cars and doing eight cars, a big differencel It's a whole other
mission, there will always be some skelchy cars, no matter what yard you hit, one end of
the frain will be sketchy. .

Mins: Doing four wholecars here-and four wholecars there is easy. The hard thing is do-
ing eight wholecars and get a nice photo, Thal is fucking hard.

Les: Maybe we should have that as the next goal, to do a wholetrain in every yard.

Trick: | remember that | had to take my glasses off and wipe them three fimes because they
were totally covered with chrome. "What the hell are you doing?" "I'm wiping my glasses!"

Les: For the first one we had 56 cans of Hol Paint, payed for and everything.
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Mins: It's a big thing when you are doing it. When you reach the first four you just stand

there, look and go "Damn! Four cars, that's beautiful boys, but we have four more to go.
Mins: | had the most insane mission with Trick. Remember that?

Trick: Oh yedh, we were going to paint on this electricity-box and there was barbwire on
the fence and big spikes on the gate. | had already crawled over the gate and Mins was
crawling over after me. Suddenly he slipped and landed on one of those big spikes with
his stomach. | thought fo myself "shit, he is going to die, what do | do?" But we wanted
to paint so we went to a station instead fo do this wall. Suddenly o workercar shows up
and Mins is standing there bleeding, We jumped into some bushes to hide and then Mins
twisted his ankle. So he couldn’t walk either.

Mins: Yeah, | just crawled down on the road and lay in this bus stop and told Trick "You
have to outline this piece so we can finish and gel out of here". It was a MinsTrick-piece,
| was laying in the bus stop bleeding out through my t-shirt and people walked by and
starred at me. Trick finished and we grabbed a cap home.

s, Mins: The S-trains are our subway until now. Traingraffiti was the best thing
coming from the New York back in the days. When | met Rezen, the most hardcore you
could do was to paint S-trains, even though he didn’t do that many. Back then you could
bomb hardcere for one week and then you were up. That was cool; everybody respected
you even though you just had some small stulf here and there. Now you have to do 100
wholecars or 100 panels. In the old days you did 100 tags and then you were up. You
also had a writers’ bench. Everybody knew each other within the culture. You had 1o, in
order fo be in the culture. The people that were assholes you got rid off back then. Now
you got thousands of writers, they all know who | am but | don't know who they are, .«
R L Les: When we are not painting we always been big sport fans.

Mins: And we fuck our ladies,

Les: We are men aren't we? We waich football, Graffii doesn' take up all our time. When
you get a car and know where fo go the distance between the yards is not that big, maybe
a half hour, You just use a night where you do a bunch of panels and then you use a cou-
ple of days during the week. You don't have to spend all your time on it, Just spend maybe
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J"}J i, 31 Mins: We are football supporters all the way. The heart

-blr lies at AB, right Les?
Les: We used to play a litle but it has been a couple of years now. We are still good in a

three doys a week. That will do it. And on those days it's

just a couple of hours. It's not an extraordinary thing that |
have to take time off to do; if's just a part of daily life and

routines.

sprint; you know the first 100 meters, hahal Soccer is like riding a bike or painting & frain,
you.; never forget it,

Mins: I've been out a couple of times painting in an AB shirt and everything. If they take
the champicnship they are going to get a wholecar, | don't give a fuck. Or a giant Brian
Steen, he is such a psycho on the field. Can't play for shit, only fucking up the opponents,
Les: The type that says in an interview: "Before soccer | was a bit of a bully, if | hadn't
started playing, | would have been a violent criminall”

Mins: He is the man,

TM‘P:) Mins: | don’t really take it as being famous; | do it for the fun of it. | think it's fun,
We didn't start painting for everybody fo know us, we started 1o try and burn another
crew that were more up than us.

Les: Everybody has heard of MOA and when we first realised how all the newspapers
wanted fo write about that, we thought it was fun, We were into that. We got the double
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spreads with interviews, colour photos and everything, That was before the graffiti mag-
azines really blew up, We were proud of that - the biggest newspapers in the country.
But when we got older we realised that we couldn't use that fame for anything and then
we stopped chasing it,
Mins: You know it's like this: one day, one piece, one photo, into the book, forget if, new
piece, new photo, into the baok... Then you look at the pictures and yet you can remem-
ber that exact day. | forget it, sometimes | do 20 trains in one week, you know.
Les: We have photos of almost all our stuff. It's nine big books, you know, 640 photos each.
Mins: We had a joke back in the days that one day we would have a book for every
member in the MOA. Now | think it will be o redlity. Then everybedy can have o book
and they can rotate around within the crew.
TeRE, Mins: The worst rumour ever is that Kegr was becﬂen info MOA. That's a clas-
sic you hear now and then, but that is absolutely 100 percent not irve, The sfory is that
we did @ nice windowdown that said Sugarhill Gang and suddenly we saw it running
with a paintbomb splattered all over. So | wanted fo know who threw that paintbomb, be-
cause | wanted some cans for that and end that story. It took some time but | got closer
and closer to who did it, because people are rats. In the end | found out who had been
autthrowing those paintbombs and Kegr was the one who had hit the piece. So Kegr had
tried to bribe one of the other guys by saying that he would rack a backpack for him, if
he didn't tell on him, Instead of just coming clean with it and get it out of this world. So
we knew it was him and we were locking for him but he ran every time we saw him. |
don't know how many times we ran after him but he always escaped. | just got more and
more pissed about wasting time on such a litfle thing, but then one day we caught him at
o station. Then we took him up in a park and slapped him and told him that this was the
end of thot story. No more; now it's over, believe that. Some time went by and then Dels
brought him out to our house and we falked about everything and squashed everything.
\We went out painting in the following weeks and chilled out together. And then we asked
Kegr if he wanted to be in MOA. You know, think about it. So he thought about it for two
weeks before he said yes, he had to think it over. But | hate hearing that story over and
" over about how he was beaten info MOA.*He had the choice himself, | dldn t beal any-
one into this crew, he is a supercool person,
Another rumour | heard was that the ritual for joining the crew, the initiation, was that we
beat up the new guy. That would be the most ridiculous thing, then there is no friendship
if you beat each other,
Les: Of course we also had our litfle internal thing going when we have been drunk and
stuff, But we have been friends for 10 years | mean you're bound fo have some problems.
Come-on, we are not the most calm and quiet guys when we are drunk, but that doesn’t
ruin a friendship. You are friends enough fo straighten it out when you get sober again.
We have never cared about problems that started in drunkenness. Everybody’s got their
ass kicked when they have been drunk.
N Les: | think that when it comes fo yards the fence around them is a big advantage
for the writers. If's strange that the security chooses fo put up a fence in a place where you
want fo patrol with dogs. That in itself is really stupid, the fence is the only thing that saves
you from the dog. Barbwire is not going to stop you geffing over. The only thing about
the fence is that it takes a litfle more time, like a couple minutes more fo get in. But when
you are inside-you feel safe again ‘cause you know there are only certain places where
the security can come from. If there wasn’t any fence it could come from anywhere.
Les: If we get chased before we finish a piece, then we always finish it sooner or later,
that is a speciality, IF it is filled in we will finish it, for sure, if i's only the first outline, fuck
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it. Even if we get busted for it we will finish it if i's running, If ivs the cops then we always
break out, no question.
Mins: Sometimes when | have been chased | just stayed in the area and hide. You know,
just scope the whole hunt out. Or | been the guard and just stood there and watched how
the cops act and what they do. As for securily, none of the sensors work, either the cable
is cut or the box is smashed open and destroyed. They worked the first month or so, but
now they are all fucked up. But | tried it when they worked. The whole place just lights up
and that's it, nothing else happens.
The waorst is when the security is waiting inside the train and you didn’t see them when
-~ you scoped the yard. Then they call the cops and they surround the place with dogs and
then you're fucked. The dogs are the worst, definitely the dogs. The whole idea of using
dogs on graffitiwriters that are painting trains is sick. You’re not hurting unybody, but the
dog will hurt you so you have fo go to the hospital, who ' & i
are you hurting? Nobody! The trains can still run, there
is nothing wrong with it, it's not like graffiti is a terror-
ist acl. Imagine if we put real bombs in the yards in-
stead of graffili, then they would be fucked up. All over
the world there are real hardcore frain systems totally
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protected from terrorists and shit, but graffitiwriters still lurk out from the bushes and paints

the trains. A kid with & bag of spraypaint fools the systems.
~head, Mins: The papers always writes all this shitand lies so we go out and give
them our version from time to time. They can neyer stop it. If | go fo jail, somebody else
will go out and paint; there are too many writers these days. It can never be stopped, If
MOA stopped, some other crew will take over, it will always be here, Writers are younger
and younger; they take a big inferest in graffiti. More than what we did when we started
out. The papers are always writing that MOA is a gang or some shit like that. That is not
true in any way. We are just a bunch of friends, that loves to paint and that's it. That has
nothing to do with a gang. That's the rumours we want fo kill. Rumours like we are vio-
lent. If you look at the people in MOA, they haven't got any convictions for violence. Or
they have criminal records because they did some stupid shit before they started paint-
ing. You haven't got time for anything except graffiti if you are into it. Take pholes, gel-
ting cans, go out and paint, sketch and plan out,

Les: That's whet the media is putting out these days, nothing but lies. That's only because
Lennart Faust (the self-proclaimed "graffitiexpert") wants to make some money. Ifs as sim-
ple as that. He is the only one that gets something out of graffiti being in the media,
Trick: But how much of what he says is true?

Mins: And where does he get his information from2 | can only say one thing and that is
that it's @ waste of time from his side, because he doesn't know anything about groffifi or
MOA. Sometimes he is so busy that he can't show up at all his lectures and meetings, so
he just sends out other people to substitute for him that have absolutely no knowledge of

graffiti what so ever. They get payed for thatl 650 kroner an hour, for talking shit about
graffiti. That is too easy.

Les: Lennart Faust will talk shit about anything or anyone for 650 kroner an hour.

Mins: The only thing Lennart Faust has done is making more people write graffiti because
it has been so much up in the media.

Les: These days they go out to schools and el litfle kids what graffiti is and that they
shouldn’t do it because it is illegal.

Mins; That just makes graffiti more interesting for the kids. When you are a kid the things
that's forbidden are exciting; they tell you not to smoke cigarettes and kids start smoking
cigareftes. If it is interesting and not that dangerous, kids will fry it and that's the way it is
with today’s youth. So that's a very bad idea.

Mins: The worst-case scenario for vandalism is the maximum penulry of four years in jail,
That means you do three years.

Les: But we are all aware of that so there is no way that
it can happen. They have to prove that it is organised.
They can’t and we will never admit it.

Mins: Lets say that we have reached a certain age and
we get busted hardcore. We could. just turn around and
be a media stars, write a baok in jail, make a movie, play all the TV station, It would be
insane. Its just graffiti. Yeah, of course we have done a lot, but 1o us it'S still only graffiti.
If | wanted to be Lennart Faust | could just quit writing a couple of years and then go out,
talk 1o the media and make o lot of money. But that's never going to happen because |
paint with my heart.

[ESRpal Mins: Seren Pind (the mayor of Copenhagen) jost pays up a lot of money to

get rid of graffiti so he will always fight it, And that is politics, you know, he's a politician
and he has to play by those rules, Lennart Faust is just @ man who makes money on some-
thing he doesn’t know shit about. Taxpayer's money! What is there to learn? If you are .
not one of us, a writer, you will never learn anything about us. You will never stand a
chance; you can never get info a subculture like that, never. The more he pisses people
off, the more people will hate him and the more pressure he will have on his own person,
That's got to be uncomfortable for him.

Les: He wants to keep graffili in the media all the time so he can get more money, He
doesn't know anything about graffiti. He has done that shits for several years now and
he still claims, in the year 2000, thal MOA is one crew existing of many subcrews that
battles each other. It just shows that he knows nothing, absolutely nothing. '
Trick: He wanls to sell his story to the media so they keep coming back for more.

Les: He knows just what buttons to press to get more money.

Mins: After he started all his bullshit, the only result is that there are more people paint-
ing now than ever before.

1?;50 ‘\T&_'\}\x&'\ﬁ(\_\ Trick: It would never be the same it'was legal. Then | would find some-




thing else to paint, busses or whatever, It would be fun to stand in the sun with a boombox
and do a panel, but then again we can almost do that now anyway. | think the strangest
thing was when the TMS crew painfed those legal S-trains, which were really strange.

Les: It wouldn't be fun to do something everybody could do.

Mins: How come all the ugly graffiti runs longer than the good graffitiz They always let
unfinished stuff roll around for weeks and bombing too. This year | started fo empty all
cans before | leave the yard, just do throwups. That way you don't have any cans on you
afterwards and then they have more to clean. Why walk out of a yard with a bag full of
lefiovers? What are you going to do with leftovers2 Bomb that shit up, now when you are
there anyway. When you take off your gloves and dump your cans, they can't do shit fo
bust you, Then they have to prove you were in there.

Les: Ifs just the cans that's holding us back, if we had unlimited cans... shit, man, Then it
would explode. We spend a lot of money on cans, that's the only thing holding us back.
Mins: If we had unlimited cans then DSB would have a problem, a serious problem. We
just use Montana, the new Molotows and then a few Quicks, The Quicks today are not
fhe same, they have goten more watery. Back in the days you only had a few Quicks to
work with, now it is a whole different situation. Today you definitely have betfer tools to
work with. In the old days you had to cut the caps in the botiom with a scalpel and then
it was only fat on one side. Itwas hell. You didn’t know you could put white in the orange
lo make it cover better, to give it more pigment. You just stood there with a shitty Quick
orange with a standard cap and it didn't cover ot all

TR, Trick: We were the first to do a real wholetrain. Eight cars, top to bottom, end to end.
les; We were probably also some of the first fo do over 100 wholecars each, several of
us has done that. And over 1000 trainpieces individually.

Mins: So now it's not the numbers that count anymore, now it's just the love of it. There is
no goal left, except paint with good people and learn from them.

lLes: We have cooled down a lot; we are more relaxed about everything these days. It's
also because we reached a point where we are so experienced that it takes much less ef-
fortfo paint trains. | doesn't take that much time or work fo do the same thing we had to
work full time on back in the days. I'm doing more today but I'm spending less fime.
Mins: It's also easier now that we have cars; you don't have to wait up all night, waiting
for the frains, none of that shit.

les: Now ifs just out three or four guys, do three or four panels, quick shit, one night.

les: | have done wholecars in every yard in Copenhagen.

Mins: | have even done it on the old Frederiksberg Station, that's gone and forgoften.

Strange things: Les: We went out to do a wholecar and we stood at the yard scouting it out.
All'of a sudden we see this guy walking alone down the road. He sfops under the lamppost in
the middle of the night and just starts doing these karate moves, For like two minutes. We are
just standing there 7 guys in the bush laughing our asses off. This guy is fighting himself with
sound effects and everything.

Mins: All the rangers and workers are doing is slacking off and collecting empty bottles. Sit in
their houses and drink coffee. Some of them don't care about graffiti, it's not their job, and
some of them are a ittle more aware,

Trick: Les and me have abways had this thing when we are out fo paint, we always sing, Idon’t |
know, like the last song you heard in the car or something, maybe Gasolin, "Nar de fraskke. ..."
Mins: One of the funniest things | remember was a fime when Trick and me were out paint-
ing. That was also about a song. Trick was sitting in the yard all concentrated. | went into
the other frain, turned on the microphone and started singing the Danish Eurovision Song
Contest song "Fly on the wings of Love..." And Trick got the biggest scare, haha! Next to
the panel we wrote "A litfle song!"

\\\t\\\ Mins: You have to look at people and see if they fit in the group before you let them
join. Fuck how many pieces they do. Friendship comes first, that's it. The reason that we
have had so many members is that we want to be number one and nof slow down. To do
that you need new blood from time to fime to give the older members room to
breathe. That's the main thing is friendship, but painting is also important. It would be easy
to have Run join the crew because he is painting a lot and he would probably say yes
and it would be an advantage for the crew. But then again he is going around acting like
a bad guy toward certain people. We spend the first five years of the crew doing that and
even though it payed of in some ways - like people don’t go over us and shit like that. In
the end it's fucked up because you know that people have respect for you, not for the your
graffiti but because you might fuck them up.

Trick: Well, | always left all the fighting stuff to you guys.

Mins: That's right and that's cool, But you can also say that in a way you are not paying
the price for it either,

Trick: All this is o brilliant example of how different we are as individuals. Even though we
are not the same, we still manage to stay together and write. That's the whole point about
this crew. You pick some people you can hang out with and get some feedback from.

Les: To be totally honest, | was really surprised when | first learned about the mentality of
the crew, It is without a doubt the strongest friendship | have ever met in my entire life. It
was the proudest day of my whole life the day | joined MOA, | thought to myself; "now
I'm going to prove to everybody that | deserve to be a part of this crew". It is more than
the graffiti and more than the fame; it's to be o part of something so strong. Of course we

have our little internal fights, but when if it all comes-down fo it, we will be there for each




other and stick together, There is just feo much love in this crew,
Trick: And we also have a life apart from the crew, Ifs not all the time you can be down for the
crew, but everybody knows that, that doesn't ruin anything.
Les: The people who joined all did a lot of trains without us, before they joined. it wasn't some-
body we painted with and that was what we needed, people who do their own shit without us.
But when you start hanging out it ends up with you going togefh;ar instead of the way it was be-
fore they jeined and then you don't get the name up more. But then again you don't get noth-
ing if you don't risk anything.
Mins: This doesn't go for every new member. Kegr for example, he is going out on his own all
the fime, totally undercover, maybe even too much, He is even undercover towards us and no-
body else in the crew is like that; i the crew we don't have any secrets between each other. He
doesn’t fell us about his missions, When he is travelling he says he is MOA 'cause then he gets
a place to stay. Then its cool and he is doing a lot of MOA stuff, Plus he is doing MOA stuff on
" the S-rains. All the other stuff he is doing is just his own thing. In a way that is wack fowards the
other members. We almost never talk to Kegr anymore, he is tofally secret. He is the one we
have the least contact with. OFf course he is a great advantage for the crew and | would never
dream about throwing him out. | would say he is the one that sticks out from the crew the most.
Les: When it comes to graffiti he fits in perfectly, but when it comes to socializing and friendship
he is the opposite. It like there is a lack of honesty from his side.
Mins: He goes to France, comes home and does French style. That's not a diss to him. Some of
us other guys have been here for many years, he doesn’t even know the rules of the game. I's
hard fo even say stuff about him because he is so undercover. He is a supercool person, he is
just different, Like in the feature in Magic Moments #2, "Kegr - the one man army”. | don't think
he is. He hasn't done that much. I have all his photos; | know exactly what he has done. Lets say
he does 300 MOA pieces; then he does 300 Kegr pieces on the side and he doesn’t show them
fo anybody. That is just his style; there is nothing that can change that. But, big props fo him for
what he has done, weé couldn’t do without him. He is 100% wild, all this is not a diss - if's justto
show how he is different from the rest of us. :
Les: | think that deep down inside, he doesn't belong in the number one crew, he is more the
number one guy. He is more a loner, than a crewperson.
Mins: Kegr has been travelling @ lot. He is really info that thing; he is a great advantage for the
crew, He has been fo the strangest places all over Europe, like Bulgaria, Greece, everywhere,
He likes that; he uses all his money on that,
Trick: He doesn’t smoke and he is the only one who racks his cans.
Les: We have some other bases, like Stockholm and Rotterdam, you know the rest of the crew.

Mins: Yeah, but it has been a long time since we where in Stockholm. That's another newspa-
per rumour we can kill. We don't spend that much fime together. Last time was 1992, that was
cool and we painted some stuff. | think it's different there now; it's fucked up, faist pieces. IF you
want fo hit trains if's only stress up there. Holland is what | prefer, cool friends, and lots of hash,
smooth trains: Nice, easy to hit bananatrains. Down there if's all secret and nobody is united.
They say there is a cop in every bush but we checked it out ourselves and found nice spots with
ramps where you can just hit shit. The spots we hit there the lastfime, the locals didn’t even know
about them

Mins; MOA has had some cool members, take Moes. He has always been a good friend, we
used to live in the same area. At that fime he was in the KDV crew. When KDY slowed down
and he was the last one painting trains, so we just asked him. In the beginning he held back o
little, but he could see it was the right thing. So after a week or so, he joined ot a Christmas-
party. He was doing a lot of stuff alone: He was o one-man army, just doing his thing, some-
times with Rema, . -
Les: Just the type we needed, he was perfect for the crew. A perfect example of unity and friend-
ship. He is definitely one of the unknown kings of Copenhagen. He has doné so much stuff and
he always did the crewname, every time, no bullshit. Fantastic. He was in the crew for a long
time, but some internal things made us split up. He was a good friend; you could always call
him if you wanted fo go painfing. It was a sad day when he left.

VEEN] Mins: | have big respect for Chintz, for what he has done for raingraffiti and the style
he does. He doesn'tcare what he is doing; his life is graffifi full fime. He is the one | respect the most.
Trick: The one | respect most for style is Sabe. When he paints, if's like his brain is splatiered out
on the wall. He is bad and really skilled.

Mins: That's right, you never know what he is doing. But he will shape it up in the end. He does-
n't even know himself. He is bad, | give respect to Rens and Cave too. | got to paint with Secher
two times before he got busted and stopped. We where supposed fo paint a rain after he got
busted, but he didn't show up. Next morning he called and said that | should go down on the sta-
tion. | went there and he had done three fresh panels, Respect to him. He was the king back then.

Ty e Trick: Nobody knows,

Mins: I'm not planing a break or a vacation, that's for sure. To me, graffifi is @ job. Ifs as simple
as thet. If | don't paint nebody can stand me. It's @ need for me. | get restless and hyperactive. At
the moment | think walls are more exciting than trains; it's more like a mission, We know the rains
too well now, if you do throwups in the city you never know, there is more action in doing hard-

core ‘spots. On the wall you also learn more, you get a better ot spraying, pick up some tech-
niques from wallpainters. Ifs very hard to get better and develop your style when you do trains
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les: | iried to set some stop-points in my life before, like when | get this old I'm going fo... That
never holds up. I'm in it for life, that's all | can say know. [ can't see why | should siop going out
and painting trains, it just gets easier and easier. The older you get, the less chance there is of
you getting stopped. -

Mins. Me oo, I'm in it for ife.

Les: fs your own life, what counts are what makes you happy. Why should you stop doing what
you love?

Trick: If & person stops, then what is left of their life, whet is he going to do?

Mins: You know that you have broken out of the system and you are sill somebody. A rich
man, a fucking businessman that just lives his life fo make money, he lives and dies and
nobody will remember him or know that he has been alive. We exist.

Les: We are definitely @ part of Denmark's history, when we cross the ten-year line we
have been here for a decade, that's history for you. When
fhe old S-trains are gone, people will remember us when
fhey think of them. As long as we are painting nobody will
be bigger than us.
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clock, all that throwup stuff dates back to Rens, now Kegr and everybody else are doing

Mins: Imagine how much morey we have spend on graf-
fii, | could be a very rich man now if | had saved up my
money instead of buying cans. | don't understand the au-
thorities. How many other crimes do people do where they spend their own hard earned
money fo commit the crime® They should open their eyes and realize that it's a gift to them.
We just make things beautiful. In Denmark authorifies act like graffiti is a big problem,
hey wake up, look at Germany and see what it's been like down there for years, Look at
Holland, how it was for years. Look at the states, how it was there for decades. Look at
lily today on how it is there. Denmark is nothing. Authorities have it easy here, In Italy
everything is covered with paint.

Mins: We also have' a videa coming out. The plan is to make a little something, be part
of that game and make some money. The video will be a lot of action and it's hopefully

coming out this year,

“E VR Mins: We have been here for so many years now. A lot of the new guys
coming out wants to do 100 frains. Just remember how much time and effort we have
put into this shit. That's what you have to give us respect and credit for, not just what you
have seen or heard in the period where you painted. Think of the big picture. Without
MOA on the trains, how much train graffiti would there ever have been in Denmark? We
have represented things and shown how to cut the cake and paved the way. The plan
has always been to have shit running, just like New York, Don't talk, get out there and
paint, | don't want to see my own shit all the lime, There are room for many more on this
scene. | personally would love to see Cave back on the frains, ‘cause he did dope shit
very often. And Ango and old Jazz, | wish they would come back. If they hit it now, it's
more fo represent and show the flag, i's not because the flame is sfill alive. A guy’like
Tower should do his throwups on the frains foo, he would blast the system. He was in

MOA too, we did some dope stuff with him, but he just wanted

to hang out with Carn and his other homies, take care of his

education. Every lime we called him he said no before | even

asked if he wanted to hit a yard. He wanted 16 do his own thing
and that's cool. What he did after MOA, with all his throwups,
is unbelievable. He is the ultimate. He did an insane amount of

throwups with Carn all over Denmark. If you turn back the

it. There will always be somebody who paves the way. If you take guys like Rens, Bates,
Kyle, Freez and all the other old guys. You can never talk shit about them, because you
just have to have respect for writers like that. They were there before you and the new
generation should give respect for the fact that they have kept on painting and done their
thing. Concentrated on groffiti, just painted to get better and develop styles. Not to have
fame.

“AUUIEY, Trick: Just shoutouts! Shoutouts to the people who knows us! That's it instead
of all that shit...

Mins: To Magic Moments and to Colourblind. And to our crews VIM and MSN. '

===}
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fon (0049) 78 21/ 2 55 11 Sl @stbanegade 11. Frederiks Allé 108,

fax (0049) 78 21 / 95 64 60 2100 Copenhagen @. Denmark 8000 Arhus C. Denmark

www.molotow.de Phonelfax: (0045) 35664774 Phoneffax: (0045) 86196163
E www.end2end dk E-mail: 77@hotmail’com




e

Per  Fx. 2000

Delio? / Cope2 . Kd / Trap / Char

Goal - Alo / Sabe . Fys / Tiws « Bdn, 2000




-Fx / TKid - Tnb / Ces « Fx / Med / Ske - Fx / Rek - Fx / Snow - Fx, 2000
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Snow / Yes2 / Per / Ces / Eaz - Fx Crew / Psycho - Ua. 1999
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Yes2 / Snoe / Per / Ces / Eaz « Fx Crew / Dare - Tws, 1999







- Tnb / Dash - Fe / Kn Cod / Risk . X-men / Ovie - Kd / Ewok - Kd ./ Cope2 - Kd / Jaes -

Dash /
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West / Risk / Dream by Serve, Fc Crew, 2000
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Fx. 1998

Tich . Tm7 / Yes2 . Fx / Web . Tm7 / lvory . Tm7 / Rich. 2000
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Bates - Alg - Tnb / Cope - Kd / T-Kid - Tnb / Ewok - Kd / Goal - Alo / Joes - Kd / Characters by Can2 - Ua & Ewok - Kd. 2000




! Lloomit . Ua. 1998
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MINS PRESENTS

monsters of avt

| EXCLUSIVE LIVE ACTION
LES HEGR SABE FIAE (UOA 9180 1.1) NINS PEST NACH GANE KEB AW VI YERH DESH s e
CEN SHETCH PSY KALS WUG AMAN LINE SERE RERE CES EAROR JAKE



; Ve \ebAL,  Iitegal vs, legal
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Jest - Cmd / Mins « Vimoa, 1995
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Sketch + Tays / Shame « T2, 2000
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bafes « Afo / Sabe « Fys. 1998
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