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art or vandalism?

If somecne mentions graffit, what's your reaction’ Most likely you'li think of scrawds on
urban bullkdings: vandalsm, degradation of the envircnmernt. Maybe you'll also have thought
of art. frescoes. panting, urban culture. Tagang i the cheonic itch of the graffibst to go and
leave his nom de plume, the writer's signature, In a prominent place in town. Howeaver,
graffiti 1s not always improvised: as pieces have become bigger and more complex, they
requere 3 premeditated process, the first stage of which s a paper sketch of the intended
design. However you feel about i, tagaing and graffitr are now integral 1o cur everyday
visual world, not only on urban walls, trams and subways, but in the fashion industry,
publicity, films, the art world and the Internet,

Graffiti as we know it appeared in urban areas. especally New York, some twenty years
apo and the actaty has taken hold in an extraordinary way. Its detractors have always
described it as the simple, inarticulate expression of young drop-outs from the most de-
advantaged sooal dasses. This s a fundamental mistake since praffiti has transcended not
merely soao-economic barmers but also those of race, culture and religion.

People have also pigeon-holed graffiti as a form of rebellion but it has taken many forms.
What started on the steel sides of a raifway carmage can end up showcased in the world's
top museums. Graffit can denounce, demand. amuse. Why? Simply because it s a means
of expression in its own nght, an artstic movement based on multiple influences wath its
protagonists hailing from a huge range of backgrounds,

The techniques used are as vaned as the graffit artists, or ‘writers' as they call themselves,
ardd range from bubibie style to wild style via taggng and stencd graffit. This is what makes
graffiti more than just vandahsm; it's very much a Invng art-form finding its inspiration

far from acadermes and tradiional schogls,

Wiriting or drawing on walls i, in fact, one of mankind's oldest activities! Now,

this actwity has evolved into a cultural movement which has found a place in

MOCern Sooety.
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graffiti, definitions

Where, when and how did graffiti start? You may think

you know the answer — in New York — it appears so
obvious .., Don't you believe it! There's more to it than
that. One thing is certain: it's older than the invention
of towns and cities, since examples existed even on the
walls of prehistonc caves! You've probably never consid

ered cave painbings as grathits

To begin with, let's forget the when and the where — and
even the how — and consider for a moment the word
‘graffit’, A glance in the dictionary shows us that graffit
15 "an nscription or drawing hastily produced by hand on
a wall, somewhat smplhstic, graffitists will conclude, But
justice 15 done a few ines further down, with the defin-

tion of ‘graffitt’: noun signifying ‘a pictonal composition

based on handwriting and sprayed on a wall or other
surface’. There's also mention of the ‘writer’: 'person or
artist using spraycans 1o produce a design

This is a highly complimentary definition of an activity
that many feel poliutes and distigures our urban areas
Unfortunately for the detractors, this same dictionary
seems to dig its heels in and accord graffiti the status
of a cultural and artstic movement with the ultimate
upgraded definition found under ‘graffitist "person who
paints graffiti on walls; artst seeking self-expression
through graffiti, tagging or spraying. here you have it!
The terms 'l-ﬂﬂﬂ*f‘lg' and 'ED""H*-'”TE' are associated with
artist’ and ‘self-expression’. Bad news for all those aty
authorities and transport cleaning services who invest
massive sums every year in anti-graffitt campaigns! The



reader can rest assured that these definitions come from
one of the most famous dictionanes and not from some
primer of underground culture

As if that wasn't surprising enough, you can check in a

pnary from the early 1990s and find

-

olmil astonishingly
similar definitions of the same words. Clear proof, on the
one hand, of the ambivalent reactions graffiti has always
aroused, and, on the other, of the high profile - and
consequent recognition of a kind — it has enjoyed. The

paradox llustrates the dfficulty of classifying it as eithes

art or vandahsm

MNat only wally but trucks’ Graffers enjoy explorng different possibvliies in their environment

Above: top. [ Truck Depblo-Rish (2004). bottom. 2 Truck Semane (2004), I Truck Atom-Wow (] 3-Akur-Cose-Rusk- Tosse
Toyhunter (2003}
Left-hand page: |“ band, left, Rusk; right, Simone; 2™ band Yoda: 3*band Trybe, 4° band Reso

However, let's go back to the basic detinthon of ‘grathty
since we re not talking here about spraying dul inscnp

bons on a wall. Obwiously the most sophisticated graftiti

goes way beyond a smple tag. | wonder if alicconados of

bubble style have ever imagined for an instant that thew
type of graftii may be descended from the rock-carving
habitually practised by early people on their cave walls!
Ihere's an amusing parallel here, since the "young van
dals - the tagpers — multiplying their sgnatures over the
walls of our dwellngs are doing exactly what their ances-

tors did! Aren’t they motivated by the same desire to
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a brief history _
of graffiti

What has been the purpose of these inscnptions made
since prehistonc tmes! Quite ikely to leave a record of an
indnadual existence on an endunng medium. The study

of graffit throughout history shows that, from the Neo-

hthic penod onwards, nomads left traces of ther survival
and successful passage by scratching signs on rocks

Scribbling your name, linked to your partner’s, on the
walls of a museumn lavatory s not the prerogative of mod-
ern tourists. Three thousand five hundred years ago, two
genial scribes, presumably aroused 1o a fever-pitch of pas-
si0n by their socal actrvities, left their marks in ink under
the Egyptian pyrarmids during a wisit, In anoent Athens,
the walls served as a safety-valve for citizens’ demands







Above: Sunakitch [ 2004)

Righti-hand page: Left, Supakibch-Korglie [2004]); top right, Supokitck
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Opposite: A chapel
rewisited by Brusk (2004
Right-hand page:

A mesiope influenced
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And even the llustnious Victor | U0 Decame a lagger i
1 moment when he and his mistress carved their inibals
on the walls of a tower In jersey.

rinally, grafhiti, once a phenomenon of the working
classes, acquired snob-value once it was taken up
by the Surrealists, from Picasso to Picabia. Emerging
Irom anonymily, It ook centre stage n the salons of
the 1720s. What had been popular scrawl received
ts seal of approval in 1933 with the publication by the
gifted French photographer, Brassai, of a photo-essay

on graffiti. During the Second World War, the Nazis

empioyed it a5 a weapon, smearing the walls with
their hate-hlled propaganda against the Jews and other
enemies of the Third Reich. The French Resistance
replied in kind

Street culture showed itsell at its most maginative dur
ng the [960s and 19/0s, a penod of student and labour
unrest throughout Europe, Wall siogans vied with one
another for creativity. In France, for instance: '‘Don’t
waste living earning it.' ‘Don't work, f***' 'No gods,
no masters. And of course, the memaorable 'Under the

pavements, the beach.



I hs wind of revolt blew from one end of the world to
the other. Even as far away as China, where opponents
of Mao's Cultural Revolution risked their lives to post
thew celebrated daaboos - anti-Maorst pamphlets — on

the walls, The Berlin Wall became the focus of growing

disillusionment in the East - slogans appeared on the

".-ﬁv."E"‘nIE‘I"‘ side, but not on the E.’l‘!'«.'.""'l'l, since freedom of

expression had been banned in what was then the Ger
man Democratic Republic, When the Wall was toppled
in 1989, the nscriptions became worth their weight in
poid. Dhd the fact that they now had financial value con

firm their artistic worth! In fact. it was more a case of
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bomb alert

Historians of the movement find difficulty agreeing when
modern graffiti art was born. We know it appeared in the
1970s in New York, of course, and also in Philadelphia.
Some date its appearance to 196971, when it was
noticed that, amudst all the insignificant scrawl, there was
one tag appearing more and more often on the cars of
the New York subway: Taki 183", As soon as it became
obwvious that “Taki 183" was a nom de plume (for a Greek
Amenican boy named Demitrius), tagging escalated. In
1971, the seriously highbrow New York Times first descnbed
Taki 183 as a tag. From then on, the aim of taggers
was to leave a calling card, a trademark, a brand, an
imprint — a signature, in short - on as many subway
cars as possible, and later on the walls of bulldings. Why
the subway’! Simply because the trains cnss-cross the
entire urban area and milions of passengers use them
every day.

The aim was to be seen and recognised by as many
people as possible. It wasn't long before the idea caught
on of ‘getting up’ (tagaing) in the most unlikely and inac-
cessible places 1o secure greater impact than rival taggers,
thus impninting the tag on the memories of passers-by
and increasing its effect by an illusion of ubiquity, The
particular geography of Manhattan, where poor and
wealthy quarters rub shoulders, doubtless helped to
establish these artworks as an enduring urban phenom-
enon, One tagger, Cornbread, tagged his name on the
back of a zoo elephant! Not surprisingly, he became an
Instant celebrity.

As they vied to produce evermore elaborate and colour-
ful pieces, the object for writers was always to go one
step further: from tags on the doors of subway cars to
frescoes bombed the whole length of a train.

And even though this behaviour was dubbed ‘antisocial’,
it spread swiftly throughout New York before invading
other big American aties, and finally reaching Europe a
decade later.

From the start, the art world showed interest in the
new movement. The first graffit exhibiion was staged
in New York in 1973, While it didn't enjoy the success
antiopated, it did attract eager crowds of the curious; the
seeds of what would become a true cultural phenom-
enon were planted. In New York, an art gallery opened









that was to revolutionise the way New Yorkers viewed
gratiiti, the art form that had been described by many as
‘a leprosy that had descended on the city', In [978, the
audacious Stefan bins and joe Lews opened the doors
of the Fashion Moda in the South Bronx, reputed to be
one of the toughest ghettos in the Slates. |'he open-
g attracted masswve media coverage. The idea was to
prove that, by migrating from the smart areas tradition

ally associated with art and by mixing with the less privi-
leged, artists could promote cultural exchange between
groups apparently diametrically opposed. in what was
deemed a hostile ermaronment, Fashion Moda acted as
a springboard for many graffiti artists who later became
integrated into more ‘classic’ arcuits

In Northern and Western Europe. the first exhibibons
of graffiti art took place in the 1980s. Pans, Amsterdam,
London, Berlin and Madrnd soon awakened to walls
smothered with tags

South America and Asia first witnessed the phenomenon
n the early 19%0s as their socetes became ever more
westernised. Smilarly, Eastern Europe was opened up
to Western fashions, induding graffits, wath the collapse
of the Sowet Union and the Eastern bloc — much to the
dismay of local authorities already engaged in a frantic
struggle to eradicate graffiti as it appeared. It's quite likely
that graffiti art served as a salety-valve for the passions
of the street

European writers soon began to consider themselves
the younger brothers of the ‘kids’ - as graffitists were

referred to by the press in the 19/70s. Their influence
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Right-hand page: [00.
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tagging hits

They bombed entive rail cars and walls and
vied 10 become kings and queens of the
street, And while thewr tags smothered
the walls, their names appeared all over

Magazines ] invitation cards 1o art galk
enes. A Dizarre and apparéently unstop-
phéEnomenon laced the mhatnants
 Apple, The press were keen to

foreers ambwvalent attitude







breakout

so graffiti is art’

One of the mmediately fascinating things about grafiit
ts apparent spontaneity. However, a closer look rey
that the only really spontaneous aspect s the taga
The wdea for a prece of graffitt doesn't arise casually
the writer's mind: it's more an attitude, a cultural state
ment — as shown Dy the connections between the |

of graffit and the hip-hop movement.

This said, the ephemeral nature of the art form invest
it with a dynamism and inventiveness that has aro
enthusiasm among admirers of its primitive nati

There 5, of course, a stereotype of the writer as a young
male from the ghettos whose educational career takes
place far from schools of art or sculpture, He s the sort
of layabout consistently alluded to by newspap:
government ministers, and his idleness leads him nto tag
ging or, if he has an ounce of talent, graffit proper - but
above all, into breaking the law. He wears bagpy jean:
and an oversize sweatshirt tagged by himself or one ol
his crew, or acquired in one of the numerous streetwear
boutques, which are sometimes run by 1980s w

He wll inevitably isten to rap and speak in a somewhat
flord form of slang whose ingeniousness 15 an endies
source of fasanation for linguists of every ilk.
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in search of an identity, dabbling in every style considered
hip in schools and colleges and damaging property as
a sheer celebration of exsstence, From this unleavened
mass, few artists will emerge. But those who do survive
the obligatory rite of passage will rediscover themselves
through the shared influences that helped them develop

ther talents. Very often, they experiment wilh other

Left-hand page: Dems [2004)
Above: Dems-Rosh (2004)

mediums of expression: panting, sculpture or modelling
figures from their wall art. Exhibitions of figunnes have
been organised in concept stores, the new galleries of
the third millennium

These are graffit artists whose gifts have expressed
themselves in the refusal to be labelled, to be branded
with the image of the vandal tagger.

Expresson dencting the graffitists of the preceding decades. espe

cialy of the penod 19/0

80, e g, Futura 2000, Mode 1, Chaz, Chino

Dare. Hando




Abowe and righi-hand page, top: Une proffer, iwo siyies Both prampley

are by Lime

Hil"ﬂ-hlﬂd page: Bottom keft. Meng, bottom righs, Proci









Lefi-hamnd pPage. F'n:li‘rzn-l,'ell:hh':rlr clalfral gachoipes Al pprse-MNegm (20031

Abowe: face-Alesone - Mascio

[2004)






Left-hand page Detodls from graffs by Lksir (2004)

Above Comnceptuol art” Na - groffin’ Lksir amd Obez
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The old taggers knew all about Zulu Nation
ana would have been sure 1o be mMempers,
adopl ng (e phBoSoPnyY and Coges laid gown
by its founder. [ime has passed and new trends
have anticed vou iNg people in sther cirechions
but Zulu Nation marked the high-water point
ol the hip-hop movement firet 1in New York
and, a ew years \ater, Irope, M started in

| 4

the Brons

| Zulu Nation,

birthplace of
hip-hop

In the 1970s, Afrika Bambaataa, ex-delin-
quent and member of as tough a gang as
any the Amencan ghettos produced, dis-
covered the virtues of a peaceful existence
and decded to found Zulu Nation after
AItNESSING a Draw! winch cost the e of hs
Dest tnend: e was shot nine imes with 3
mistol. The allusion to the Zulus of South

Africa 15 not fortuitous: Nelson Mandela

waas one of the icons who inspired this new

pomelanc — as well as Martin Luther King
and Malcoly X




In this new world there were no frontiers.
Blacks, Whites, Latinos, Arabs and Asiatics
were all united in the same cause: 1o offer
younger members positive role models 1o
the straight and narrow, At
its hesght, Julu Naton had members all over
America, in Brazil, Europe, and even South
Afnca, which stll harboured the segrégationist

regime of apartheid,

5

|
L

Fuy

Dissected, analysed and

11

RLle JdeEtaln Dy The specialists, £ ulu

MNaton AN elS uddenty ultra-cool. 3 so id

Dencmmenon 1

.

I SUCKED 1IN Thousanoas

i young people, belore suddenly col

SIiNe KEe 4 PricEec Oanoo | NV

movement 15 a4 gart of graimim s history

Tade an immense Contmbuhion
) lAunching hup-hop culture. Happily
iffitt survived the dechne, offering

TIiC NElure







from street to museum










54

In 1982, exght were devoted to his work in New York,
Zurich, Rotterdam, Los Angeles and Rome. He even
associated with the high-pnest of new American paint-
ing, Andy Warhol, How was it that Basquiat enjoyed this
meteonc nse to fame? It's no great secret.

I'he critics always considered him as a painter in the tra-

ditonal sense, out way ahead of other praffitists. Basquiat
himself later denied. with astonshment, any connections

waith graffit.



Left-hand page: Top. frescoes by Siphe (2003). botrom, Shao-Siphe-
Mask (2003)

Above Detasis of painting by Sight (2003)












Wild styfe frescoet by Sokeé - Motk Bosny (left-hand page) and Maosk Mety
Haomer (abowe) (S04 )
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He never forgot his beginnings, continuing to pant walls
often free and for good causes, like his pgantic fresco in a
children’s hospatal in Paris. He also possessed an innate
gift for business: he was the first graffitsst to consider
commerce as the logical outcome of art, So, to his pcto
rial work we must add the stream of denved products
he signed, from T-shirts to name-tags to watches, which
he sold from his own Shop N Soho. Fven loday dealers
faces hght up at the sight of Haring gratiit. Keith Haring
died of AIDS in 1990 at the age of thirty-one, but he
remains the most striking symbol of the range ol cultural

influences which spawned graffit
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bombers
on parole

After its tentative beginnings, graffiti spread ke a burning
powder-trall across five continents in less than a decade
1o become an highly marketable commaodity. Today it's
a simmering art movement in a constant state of flux and
progress. In the last twenty years, dozens of books on
the subject have been published, fanzines have sprung
up worldwide with the latest news updates, and several
countries now stage flounishing festivals of graffit art
Then there is the Internet where there are hundreds
of relevant sites. Many graffitists have constructed thesr

own sites to publhicise their work — today s way of keeping










ow § thig far realien

Left-hand page: Top. Akut-Case
n (2003
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moving on

NCwW EMoyeEa Dy the gr atfitt movement Nave NOW DUSned trws siyie 1o the

has enabled writers of the 'new generabion’ to make great mpossibie to deap!

At AR e
advances based on the pictona nertage of ther elgder This 5 one of graffi’'s most notable cha:

old school brothers, Des gn .rL'l._I'Illll_l,Ji_-"} andd tools have ulimate ant:-ac3

;I-.'.".-.'"- ""."_|.r"" Telwli WY | T I_I'-.". T| 1

indergone considerable chanpges araw ins mnspirat

O 1'|_.['r' e .T|.-'r-‘ MIAK !u-!' T P lreay e

The style of the New York school, the earliest, was dis hard to analyse and classity. It's

tinguished by the use of distorted lettenng; s disciples of mutation




Differing influences and the vaned careers of wniters have
led to an effective confusing of its tracks, For instance,

Arab graffitists are freely inspired by the traditions of thes
native caligraphy, while those of Asiatic origin sometimes

draw on the dynamism of the mangas

Top: Aléxone-Hept-Muzik-Hex, approa. I x I8 mM ft (0inx 9?1 ft 10
Bottom: Licsir- Epo- MNoko - Kibit z- Onde - Ale mone - Hobz -Simone

o ."ﬁ:







The multiculturalism typical of the capitals of the grai-

fiti world ennches the practice through a flounshing
hybnidisation of cultures: a powerful alchemy s created,
from which emerge highly indwidual styles continuously
subject to nnovation

Left-hand page Detadl from groffiti by various honds
Above: Top, jaw-Lime (1004}, bottom, jow-Lime .- Cgre {J004)
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Clearly legible block lettering (large characters modelled Certain wnters made a trademark of it and these familiar
on bubble style), 3-D style and wild styie (interiocked or figures — readily identifiable by the casual observer, unlke
deconstructed) grew out of the early style. A liguratve SO many wild style frescoes — sprang up all over town

style. which was purely secondary at the start. took on
a special importance and evolved into a class of its own,

the graffiti on occasions consisting of a single figure

Odd charecters with bralligne but desturbing smiles appeos
throwphout this fresco - Psyko Tagueurs 1 - a product
of the /mapnations of joye and Nilko (104}









some figures were treated with humour, some indined
towards photorealism; yet others evolved into picto-
grams or genuine logos. These techniques are still used
today and have given gratfitl a new dimension. Was this
development another step forward in contemporary art
or simply a refusal to be rolled over by the art world?

As far as tools are concerned, the spraycan remains
the mainstay of the writer’s kit. But as styles move on,
many have adopted new tools, including the airbrush: a
device spraying hquidised colour and based on the use o
compressed air; also posters and stickers, Oil-based and
acrylic paints have also come into vogue. Will we soon
be seeing watercolour graffiti’ Even children’s smple wax

crayons have fallen into the writers' hands. Another twist

e T
L TR T T
7@ T TR 4

has seen graffitists borrowing techniques of stencilling
The stencil is formed from a shape cut out of paper, card-
board or metal, and the pant apphed by hand, brush or
spraycan, allowing users to distinguish themselves from
colleagues who continue with tragihonal spray methods

These developments have, of course, widened the writ

ers scope, drawang them closer to other street artists and
gaining them access (O avant-garde galieres

Top: another jaye and Nilko effort: Psyko Taguewrs |
Bottem: faye-Niko, Chirurgie (2004)
Double page lollowing: Reso (2004)
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a world tour _
of graffiti

Out of respect for its ongings any wol ld tour of graffit
must begin wath the state of affars m North Amenca, of
course, Dut one must Nnot 1'Jr'__3r'| the countnes ol South
Amenca that have followed in the footsteps of the US
I he US was the cradie of graifitt and today retains all
its potent associanons. Every style 1s found there, from
old school graffiti recalling the 19/0s to post-graffin, a

term sucanctly denoting the new developments and the

break with the old style. Stencil frescoes, for instance, are

Across the northern border, (anacda also olfers an ntrigu

g viewpoint with one very special and urugue practice

monikers.,. Dating from the [930s, the gnm years of the
Great Depression, the tradition of tracing signs in wax

crayon on goods trains enabled Nvorkers travel INg e

[ % i ' 1 | . i 1 r [ i i LY
country In search of employment to exchange informa

ton. In mogern Canada., it 1s monikers of the twenty-1irs

century that swarm across the rail cars

Opposite and above: A glarious, tenglng nof of forms and colow s after
g prefmenary shetch on paper Legz (1001)




Groffs = vandaiam?
Can arpone still befieve
that after wewsng

this subleme collective work”
Seyl- Brusk- Shodow- 2rode-
lmpoct-Derer-Yodo- Breze-
Rea (2004)
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stencillers. Today they still hold the high ground. Némo,
Jerome Mesnager, Miss Tic, Blek le Rat. Space Invader or
Mister Chat continue to emblazon buildings and influence
nowice stencillers, Before the hip-hop wave, Europe was
dominated by the punk scene, a period during which
trash music and togging were happy to rub shoulders
Remember ‘No future!? The Netherlands, Spain and
Germany also boast distinctive graffiti identities with the
emergence of many highly original practiboners, some of
whom have long been recognised on the mternational
scene. From the earliest years, museurns and galleries in
these countnes organised exhibitions and festvals. Great
Britan was at first in the grip of Amenican influence owing
to close cultural kinship, but eventually broke away to

follow the European lead, favouring the pictogram and

the stenal. British artists have played a large part in neo-

graffiu, another term for post-graffits, while the move-

ment has witnessed a slower growth in Southern, Central
and Eastern Europe. Latterly, Rome has become the
world's most graffiti-ed capital - an expansion which has
led to the emergence of numerous new graffiti artists
beyond the Alps.

Graffing con alse mean teamwork - ot o jorn, for nstance
This is an outhorised festival where graffers from differang backgrounds meet
1o produce a joant work
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There 15 much latent talent in Asia and Africa, even if
graffit artists there don't enjoy such an aura of prestige
as those in the US and Europe, Yet South Africa was
the first country on the African continent to undergo
the arrival of graffiti in 1984! Many European countries
were not affected until ten years later. Like their South
American counterparts, writers in Africa aboured under
economic constraints, The lack of money made it hard to
buy spraycans, scarcely everyday ems in any case, and
artists had to learn to work with paintbrushes and invent

thewr own Original styles,



| Some prefer groffits in thesr pedroom’ Lime- jow- Heng (J004)



Outside the Republu

minonty movement in Al

_| :_-P'i" '.:.I'.‘-I--t T I"f :I I'._-." Iillle'ﬂ_'l:‘.,- Fg I'
1 advertise garages, hairdresse:




On the other hand, the graffiti scene in Asia 15 vibrant
with new talent. Deeply influenced by Western tenden-
cies, writers also draw their inspirabon from the calligra-
phy and artistic traditions of the Asian nations

\

N

Rather thon o common-or-porden reproduction of an ofd master. wiy nod
an onpingl pvece of contemparary art! Lime-faw (2004}










tting the fashi
araftitl long ago mvaded the world
" i
of fashion, Graffitists developed DIY .
I-]t“l" lj r.“-' :i I-: -.-T_EI-J.?\.'.:.'.: *Ilr.c:ll .-. II'._||' Wk :r.l.. " i g
robe. printing iNnanaual or crew 1aes of - ]
& e
T-shirts, jackets, trousers, sweatshirts .
ey d
A —caball mamne Thic At toel & =6 N F. o
dind I_.:'-: eIl CADS s CLI oOcHE Ol A&t ="
I g | i -
the same ttime as the trend for bombung . g:l " i' i il
4 : . = = A
§ '_-f'. ".,-u. St ': "':-: !
trains and walls, clothing being a very aim P ',--_ -1‘-__.{';"'- M
i

valuable means of grabbing popular g -
attention for a SIENdLUre YVriters sool -
pecame edager (O WO Tanioul |

and the garment craze spread m widen
ng grcies Imom crew 1 Bw, With some

people starting to make a profit out of it
- b e s vl .|| P -
by dessprnimg entire Collec hons and open-
N2 Their Own DOUTIQLIes

It wasn't long before big business and
the top fashwon houses spotted the

enormous potental in gratfii

A o o = gt s ik _§
Vho O have 1maginec oy MEsDeC el
hirm Of | jggage AuTACTU s Wit
WO g -Tamu i tering

[ Sl |

alongside other styles., on walls, tains and

subway cars! The result was a lir 2 of bag:
marketed as Monogram Graffiti, from designe
by Marc jacobs. artistic directo for Lowis
Vuitton, and Stephen Sprouse New York
underground artist. A1 con was borm
‘I'Iﬁln'qTf: in the 1O 1T ' Was Ievit :"'l‘.' Lat

A WoUk 2 rterested m sireet ar
Caraiiin ren the sole foroikdden means of
WYILN WTITRS FISKINE DETSon o unai

praying. a subversive connecoon Uhat

SLrestyyE

ipack umped on 1o the. ba/ C
n 2004, hiring an Amenican (Seen) and a
Cerman (Seak) to e'p aunch an exclusive.
a pouch for spraycans (aplly named “Tag),
rhe ather 3 traditional n*idr.'l'i'w made
450 examples of each.

1
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CIE! irer 1 | LISINE COUD
Bt one can see that Kehng ' A
know v/

Marketing

asige, some

alternative 1o the u

art. For instance

wWhO opened her art gaiery t

ists back in 1584 It was 1 0

the autumn of 2002 she lau

collection of Tshirts customised by Par

@an graffit artsts. She then asked another

S0 -Artsts 1o heip gesgn one of her trendy

accessones. the Hyblos hat. | he result was

a surg=fire hit and led 10 a conveyor-belt of
o S LAl 524500

i “OMme, Erﬂifﬂ ; foray nto the world

hion was hot altogether a matle:

Fa i ne There weare those i it o \

pJBlicity, plreand simple. The

to be'seen and recogmsed *

aedl™




back to the

street |

Like other fashions derrved from hip-hop, grafiiti devel

oped far from the art schoolks. It was dynamic because it
was self-taught, spontaneous in its rebeliousness. with
a pronounced taste for provocation and an instinct for
expressing the communal culture N wihich it had s roots.
While rap, DJ-ing and dance became institutionalised and
part of the commercial scene, graffiti has always Iingered
on the borderland of two worlds: the street world and
the art world.

Graffits has, then, remained farthiul to its origins, deliber
ately confusing its tracks, and it is still as Ively as ever on
today's world scene. Its imternational spread, the grow
ing number of graffiti artsts — recognised or emerging
and the development of new styles reveal it is still in

excellent health
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1] Spraycon 0w conwad. Vica, Velours
Teme ! ITm/d it 2w dft 2in [J004)

Spraycon on canval, Vida, Up to the sky
B cma | 46 miZ ft 1) inu 4 & ¥ i (2004)

© Qi ocrpiic

bsagsnctd, 44 emx 1 22wl fi 5 im a4 ft (2003)

§ and Lhropcan o e o, Yila

@ Sproycan on coanvas, Vide, Dvian (2001)
(4] Sproycon on canvat, Vide, Pugnacite (200 )
n Aeryhic d o comeds Vada U b I1'|.'I.|-I;|ui"

e casa'™ B 4 s 2B A eI dm w Tl i {20004
@ Sproycan on convas, Vido. La forge DNUP

FAY ,, 4 m "__n_'.' Suvw S g |,"ﬂ|']f|

























D express

Part of the fun of graffiti art s the
echrical jargon. Let's start with
fundamentais: the various
styles. Favouring one of them s
your personality by
15sOC1Iatmg yoursell with a schoo

¢
| Ili'l: |

Buhhl& st'fle 15 4 sOrt Ol [oMmage:

1 Nnod 1o the founders Of graliit

Developed in New York in the /0s,

y rademark 5 an expanded form

of lettenng, as 1 imitating bubDle:
. L] ] -
At the opposite extreme is wild

L& !| |";|."r_"- |'-'-__!':'-.

itrlﬂ IMDIVINE T

plexity, Charactenstically it's made
up Of tangied letters extracrainaniy
hard for outsiders to make sense of.
Another favourite technique is
stencil graffiti, The idea is very
Imple: using cardboard, you cut
nore shapes (or et
ters) of any size, and then place
the stencil against the medwm you
want 1O pant Or spray I he word
mural s occasionally used in thee

T f
LI .

L TE N

Hecently post-graffiti and neo-

graffiti have become buzzwords

among the inhiated. [hey referto a

new approach based on borrowed
techmiques, and go beyond the
normal lettering styles

Then there's logo graffiti. swiftly
» coolest of the cool
spectacular as possidle
tracdemarks, it you like
Making a fresco - not the exclu
SIMply

SHE Dreropalive O WrTlers

means creating a piece of wall art

MOore or 1ess exiensive aldiT
LISINe 8 Orusn OFr SOiravcan LIn the
* | 1 15 e Ll k 4T ik - . b



other hand an end-to-end i strictly
defined as a graffiti stretching from
one end of a wagon to the other
below window-level. Bombing is
the prolific painting of a surface. A
fill-in 15 a technique involving col-
ouring in the centres of the letter-
ing. Finally, there's the throw-up.
a hastly executed graffiti using only
e COsOLIT

A piece o masterpiece s a large-
scale, highly coloured and complex
work. Lettering is the chief compo

nent and defiring symbols such as

Tk ‘.

Fresco by lso. Kan and Bom K, Chin Check, Il x 250 m/3é ft | inx 8ft Im (2004)
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hearts or vines may be induded. A
particularty high quality prece 1s called
1 burner.

Graffit artists term themselves writ-
ers. A tag is a writer's signature.
A crew 1s the term for a group or
gang of grafhiti artists, also some-
bmes known as a clique. Crews are
headed by kings and queens, who
rate members by the gquality of ther
meces as well as by ther loyalty to
the crew

50, maybe you fancy tryng your hand

at your favourite style! Before getting

stuck in, be aware that, unless it's an

authorsed site, you are breaking the
law, Defacng walls, trains or any other
part of private property may lead to
you being arrested and fined - or
even sent to prnson! S0, decorate
YOUr POSSESSIONS Or create your own
website but don't be tempted to try

out your skius on public property
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