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18...Music TRES FI.ORES.
Burbank's attack nf greu!
music and energy...

23.Graffiti HOW2'S. Buﬂing
3D in for your piece...
24 .Hitting Metal. Frmgllis ﬂlll:l
subways...

29..Comix. Puga 'I'wn budm
full pugu by EPIC

can controleasalways 1000 bu thgTHﬂI]IHHHEﬂEFI'ﬂEtnm:mmmutera

 PGhahahMRESE
text edtimg by JACHIE quen's ired |
photography by e
OIIIER, 530 2EPHUR. STRID ANGER RVSES, HET GREED, HOE. AEA, EHIS Et]u. BRISH
contributor writers
SHAY NOWNCH. TAJ JOHNSON, COCKNEY 0, RAFFY GURAGOSSIAN
all photas. letters, subscripbions | $19.00%1ssues ). orders. €10, £TC. send to
CAN CONTROL POST BOK |06 10, HOLLYALODD CA 91623 #0405
mention CAN COMTROL when domgbusmess with our advertisers. send in the
address of stores E1C. yuu Unnk should sell CATCONTROL.
order 1ssues of Can Control at 52.90 and help us distribute.
FOR AD DERDLINES AAD RATES CALL |=BiB160=800
dands an] Record Labels send in ('S and UINVL for reviews. and possible band
nterviews.
LE" ME KNDL WHAT YU THIA ABOUT THE NELL PORMAT AND SIZE ETC.
o [HY U

the [reight w@is here!

y. thank vou@mr helping out.

Sorry but do to the fucked
weather the east coast of
America had this winter, the
FREIGHT ISSUE will have to
wait. | received letter after
letler asking for more time,
that once summer arrives
reights will, be, bombed!!!
Keep the flicks coming it's
going to be fat!

ON THIS COUER: |

EXPRESS OF HOLLYWOODS .8.S. GRAFFT

AMILY WORKING WILOLY ATCONART g -
CLOTHING CO. STUDIDS. WATCH FOR A WRITER S,
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el JEWRIFEIasIEEIal: FiTh EVYERYTHING
C.C.-KAP....14.50 EACH

# Two color design by

Risky W.C.A.. Full

" Graffiti Piece &
~ embroidered with CAN Céﬂ

detail and outline.
Solid black wool

caps.

......

&
b

KID-T...14.00 EACH

‘ Two color design on solid dark green XL-T

C.C. POLO..17.50 EACH Front with two color Can Cantrol logoback.

Solid coler Can
Control tag

embroidered LIRS S o
on cotton XLUOENRLLEE ) s
shirt.

e KID CAP..14.00 EACH
Five color design
embroidered on solid

burgundy or dark

Graffiti two color Krylon design with booming

CDHtTD] t&g on ]E‘H Graffiti tag XL solid black T'S. (tank top sold
out),

side. KRYLON CAP...16.00 EACH

Original Two color design embroidery

POST U.S, MONEY ORDER WITH A LIST OF THE ITEMS YOU'RE ORDERING TO:
CAN CONTROL POST BOX 40& NO. HOLLYWOCD CA 21603-040¢.
U.S. CUSTOMERS AD $1.00 TO EACH ITEM ORDERED ALL OVERSEAS & CANADA AD $2.00 TC EACH ITEM FOR POSTAGE....
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was killing insides. [ was Writing on the
ceiling allot for lack of better spaze. |
think that, change was sad. because that

' - was what
inspired
me, what 1
callzd rain-
bow insides
~all the col

wine lor the betler ar waors
Zephyr: Grathu has
«lwavs been changing.
One is the commercial-
izaticn of graffiti. The
Graffiti that | saw as a
kid, second generation
1973 74, Right before
[ ot into it, was super super colorful,
psychedelic. There was big change
between that and the time 1 was really
Bombing the trains. T went thru those
formative years. just being a toy, writing
motion tags, . :
being the |
king of vou
QWL stalrs in
vour build-
ing. doing
real good
tags on
paper, those
early

-y

“orful Tags
around 74, 75. 76, even by 76 1t was
changing. By the time T got into it | real-
ly couldn't do what had inspired me. It's
always changing. There's always disap-

Vears.....
berw2en
vears of
being :
inspired, pointments. [t’s a huge community, your
looking at it and actually started taking o alone in it
over lines, about 1978, 79 when | started - -.
killirg. It had gone frcm a colorful
thing: I'm talking abowt Tags. insides, to
black ink. Basically there was allot more
writers & competition for space. A lack
of respect that the earlier
eenerations didn't have
1o deal with, A good
exsample would be Stey
High 149, He had his
other tag " Voice Of The
Ghetto”, He always had
this onc spot inside the
train for it, behind the
paper ads. That was his
spot you knew & 1t was
his. 1 remember orange
ink's, pink florescent ink.
& waen | was Wnting
you souldn’t have orange
ink, vou had to have
hlack to claim your
spacz.

[t would i st ?

Z: 1 had names hefore, but [ started
Writing Zephyr around 1978, 1979, 1
quickly began getting a real name lor
myself on the Broadway | & 3 lines as

an inside Writer & street tagger. It wasn't
until the summer of 1980, when I met

Z. They would just goright over it. plus — pondj that 1 became serious about piec-

there wasn't that many spots even when |

Z: I started a lot of crews. but T had a
tendency to give the leadership over to
other Writers. | started T.V.S.. The Vamp
Squad; all tho when 1 started 1t. 1t was
called: The Vice Squad. That | gave toa
Writer named Min. I don't know what he
did with it, or who contrels it now, |
think it's still a crew, I know T-Kid was
down with it I was alwavs involved with
the Rebels. 1 put that up allot. That was
started by this guy named L.S.D.. He
was a very old Writer, a second
generation Wrier at least. |
dstarted a crew R.T.B. Return
To Burn. that got up a bit.
When | started | was in this
lcrew called Rolling Thunder
| Writers: R.T.W. that was along
fime ago.
|C.C.: Who started thal
Z: That was started by this guy
Bill-Rock. That kind of blew
LI'I],

{ - Some of those Wnrlers
IS "-|: = B
Z: Ya, we all knd of came out
together. Your readers probably don't
know zbout some of the other Writers in
it, some stayed in & some didn't. Some
had art aspirations & some didn't. Like
one of my big partners back then was
this kid Mackie. And like now he's a
rock
drum-
J mer, |
think
1 he was
¥ in the
¥ Bad

Brains. He actually had good piecing
stvle before any of us, & he just did 11 &
eot out of il.

I'm coming back this summer, I'm doing
can contrd WRITER SPOTLIGHT SUMMERTIME 9




stuff now for the first ime in like six
years. Pieces again, it's real strange, it's
like starting over again. [I'm piecing with
Class. With Smith & Pink who are now
marnied. It's cool, Pink is my contempo-
rary where Class & Smith are the gener-
ation after me. I'm also meeting new
Kids. like these Jersey Writers who are
coming up. It's really Il the same.
Nothings changed, the mission is still the
same just Lo Bomb. We've been doing
some freights & walls,

C.C. Are there new stvl

Z: The stuff has changed allot from when
I was doing it. But I'm not trying to com-
pete with any of the new flavor, I'm just
doing what I'm use to doing. It's real
welrd tho painting the freights, T don't
teel ike a Graffiti Writer, T feel more
like a sign painter. I'm trying to go for
optimum long distance visibility, | want
them to be read from far away. | don't

know where these freigat trains are
going. but | have a feeling their going to
he 1n some obscure settings. So I want to
2o for that super legibil.ty, no confusion
letter tip, optimum cont-ast, Like yellow
letters, black back ground real plain. 3d
& shadows that will just enhance the let-
lers, & by today's Graffiti standards this
shit is real primitive, but I'm not trying
10 1mpress other Writers. I'm just going
for maybe the train will go thru some
wheat field in Missouri, & a farmer will
read 1t | just want huge legibility, no
style wars yet. YET!

I oing to take advaniaee ol o

nt medmm & do messiges :

Z: 1d> want to paint " Zephyr from
New York ", which would have been a
stupid thing to do 10 yeers ago when |
was peinting the Subways, but with these
rreights It's a national th.ng. Who knows
where these things are going. Smith has

young, with allot of excess rebellious

energy & this was the thing we found
ourselves in, & I'm very grateful. We C.C.: Hi e book Subway Art
could have been into allot of much worse  chunce |

things. I don't think [ would have done
anything different, At the point where
my friends & | began to get heavily inta

pictures people have sent of freights Graffit, was a very tricky point in ado-
lescents. For me
It was very pos-
itive, looking
back. At the
time [ didn't
think much of
It, 1t was a tradi-
tion. When vour
I5 the 17 year
old's seem so
{much older,
They were our

ISE-3. MAX &
Hall these guys.
{But when we
§started picking
up the cans,
those guys were
like going: " we
did tha:, that Graffiti shitis Toy. we did
that all ready ", The phenomenon to all
Gralfiti Writers 1s: they tnink the period
that they wrote was the only important
periad. Su when they stop they think
Grafhiti dies, They were telling us in 78,
Gralffiti was dead. In 1980 Graffiti came
back in New York with a vengeance.
Changes came about the time of the The

..: it 1l the same wa 0 Soul Artist, Graffini 1980 Studio. It was-
eCOImI = 12 L | 't 50 much the studios itself. but thru
Proce them, all these people net-worked & met

Z: Ya definitely. Gralffi for

| me was 4 very positive, artis-
e outlet. It's the schoal from

which I evolvec artistically, We where

each other. All these Writers that were in
their own world met up, bonded & that's
when shit really blew up. From it is the
books; Subway Art, ETC, the Movie
Wild Style, Looking back on it that was

a really zood time, aliot of harmony.

Z: Being from New York it didn’t have
such an mpact, Globally it had an
impact. In New York. Henry was our

v ormteed WRITER SPOTEIGHT SUMITERTIME o4
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friend. The Writers would hang out in ' C.: Did tha osure make you bam
his studio so the book was just an Inderground more. L lave

achievement for him, & the people who "0
22 No for me 11 was the complele oppo-

site. They
Iulwu}fs
called me
the tradi-
!l"tl:nﬁlihl.
because
Ithe can-
vases | did

got their picce in. Because it was hap-
pening here. it
didn’l have that
impact, there was
s0 much media
atlention on us al - :":_! R i

that period this | S

was just another

notch. 1 have so

much memora- e Veren'
bilia: news clip- = 1v:qi_ﬁ;:-::li:llm:{i
HIMAgEs

pings, video's,
from the

trains they
were the

& their all from
thai period. His

book created this = same
imternational images.
movement. That was

Wrilers | meet ‘onc of the

tell me one of L& r ipmh[ems
three things: ihack then
when | saw that e [ O

| Writers.
[Their
\work on
'the trains
was one thing but when they gotto a
canvass they frzaked out & got all con-

book, when 1 saw
the movie Wild
Stvle, or the
movie Style Wars
that's when | got into Graffiti, And that
goes for Writers from
(hio, to Japan,

Z: That's a tough
guestion. Me Dondi
& Futura, travelled
allot with gallery :
shows, but I can't say [
that we were all lcav-

Ing bombing, 1t was

just something that ’ 1 =

had to happen. with o -
nming & growth. For me when | started
o show my paintings in Europe I would
get back to NY & want to bomb, |
would, but I had to alsc think about my
next show, so 11 came down to priorities.
Me. Blade. Quick. Dondi. Futrua, Crash.
were all represented by the same art
manager & we all had shows with this
guy so we had 1o make a decision about
bombing & our art careers.

tused thinking ‘hey where Rembrandt.
What I would co was take rolls of can-
vass to this one handball court near my
house ( my lavorite handball court ) &
taped the rolis up & did pieces, they
were authentic. The things that made me
change my name were like, being chased
by the cops all the time, & having them
caome o my house becavse of informers
There was a point when I was the mosi

wanted. I was king ol mzny lines & It
made me hot. The many names | used
was hecause ol that heat & just wanting
to get funky with different letter styles. |
used: Heist, Gold, Spite, Pride,
Fullhouse, ETC.

L. isGnlles vhere ralho belones

i il e !
Z: They got rid of it on the subways
forcing it onto the streets. Graffiti by
definition can not be any more then the
application on someone's property, so by
that when it's Graffiti on a canvass it's
not Graffiti. Tt could be a Graffin artist
working on a canvass, You get into this
whole thing is it Graffiti or what ever.
W hart do vou th about that arm
meni
Z: Graffin, really can’t bz in a gallery.
unless someone actually Bombs it's. For
me & some of the artist | mentioned. we
are into many other sources for images.
Allot of other Graffiti guys are not into
going beyond Graffiti. [ mentioned
Mackie. he did it awhile & got out of 1t.
yvetl he was more talented then many of
the ones who staved with it. Also on the
other spectrum. you have these pseudo
mural guvs who use just enough Graftiti
mfluence o Iry o get by with their work.
Even with the fashion & hip-hop styles.
{ BRnowing how desperute

ansorei ¢
=v/.: There is Lhat outlaw ele-
ment & 1f taken away allot
of people would loose inter-
est. There 15 an adrenahine
rush. There has always been
community atlempts at
helping Graffiti. which
there has to >e, when these
Wdifferent city's perceive

. " Graffiti as a war they turm it
ntQ One.

.| W hat's m the [utore for vou

Z: 1 divide my time between logo design,
& my fine art for private collector's. 1 do
my design work by hand so I'm sull the
traditionalist. 1 use old fashioned pen &
ink. My work is for indesendent’s.
music or clothing company's. | repre-
sent myself. 1 show my paintings when |
want 10.....

e contnd! WRITER SPOTLNHT SUNMERTIME 99
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Grcﬂt magazine. Your proofread-
er missed a lot ol wurds in the
DownSet interview &nd in

Thoughts By Mail ( both vol. 3

issue 1 ). This is the first issue I've
seen in Seattle. Bombing Isn't that
big up here yet but there are very
good Artists. Have you guys had any
Seatle Artist in your magazine? |
hope Can Control gers bigger in pop-
ularity and thickness. Four bucks is o
little much for a magazine. Enough
ranting by me. Keep up the good
work. keep Graffiti art alive
peace....ANT.

Thank you for the r:}::s. My
spelling sucks! And the person
helping in that field as of this
1ssue has been fired. Hopefully
the tvpos will cease. Seattle 1s a
very beautiful eity. A few years
ago I'was getting steady pa cks of
thicks but unfortuna r:fjr it was
during a time when I was jammed|
with [resh picrures and [ had to
choose another eity to spothght
over yours, Please send in clear
shots of the best Scattle has, and
I'mdown to peep it Sorry about
the price. I haven t raised it for
over five years, and as [ include

more room for advertisers. |

prﬂn‘.ﬂ:r: I will lower the cover
pr:::'ﬂ-. ! nfrﬂ.nn’y lowered the sub-
scription rate from $25.00 to
$19.00. Thanks.....

Ijuﬁt want to start off by saying
thanks for establishing Can Control.
lt zives people like me and my crew
knowledge of Writers around the
world. I live in Visalia California. It
Is locuted n the central valley just

thoughts by mail

THOUGHTS

By MILQ'*#

defimition of what a "real Writer" is.
Peaca _ Crazeone
That's the questior.

My definition 1sn 't based on

south of Fresno. I'm 14 years old and
Graffiti is my life. 1 love it, all
forms. | am én artist and attend night
art classes at a community college.
Living in Visalia makes Graffiti a liv-
ing hell. It's impossible to get across
to the residents here. they are so god
damned closed minded and paranoid
of it. Tt makes it hard 1o do murals
even with permission. So until these
upper middle class republicans open
their hearts and minds to GraHit
we're FUCKED!

Thanks.... PHOE.

That's a ruug'fj but not fmpassj‘ﬁfe
situation. Find walls behind fac-
tories, and warehouscs out of
sight from traffie. Bring any
"fﬁrg'ﬂf " Graff. flicks yvou have.
and a copy of Can Control go to
the officc of the owWner-nianuagaer
and explain that you are a begin-
ning artist ( show the examples )
and you need a legal place to
practice. Promise to stay only in
a aft':s:'g'na ted area and to take
care ﬂf'anr tag".s if appear around
your wall. If their answer after

telling them you are not trying to

- set up a social eirele. just some-

thing for yourself to get better at
15 no, try another wall and man-
ager. Also. if you plan to bomb (
ﬁupefuﬂy not rag’gi}:g but a'apc
color pieces )don t usc the same

name In your practice spot,

SIAYUP......vrion

sz Control

I would like to know the Can Control
won control summer 34

who's a real Writer but who s a
dedicated Writer. Any person
with the interest of getting a tag,
going out and doing it —even if
only 2 short time- 15 a real writer.
The difference isi the person who
1s dedicated, will take the time
and effort to practice on style.
They will follow the defined evo-
lution of Writing and dedicate
rflem.'!tfvcs [loourartasa W..‘H.‘r}'ﬂ'.
not yust how 1t effects therr life.
Tﬁey will Hrutf}r the .l!ll:fr'fﬂr,}’ of
Graffitr. They will practice
rﬁaugﬁ ts of how to J}r:l_pm ve and
legalize Gratfiti, They will
include Writers sharing in good
fortune ( yards they started. rack
spots ETC. ). They will not sell
out our warhf. The ycan da
pa.l"n tr'ng;h hs as fc‘lng'as tfley re
Jﬂfng what rﬁey want, not what

their told (at least have 907 art

input ). They will not be blinded
b,;r stereotypes, not all erfﬂrs

are into hip-hop, there was,
bombing before hip-hop. Get cre-
ative, expand our world into all
Life styles. They will not give up
everything else for Writing. You
can, be a ca.t'feg’e gra d. and the
most AllCity simultaneously.

BE YOUR SELF! GET POLITI-
CAL AND STAY UPNO MAT-
TER WHAT! THAT MAKES A
REAL WRITER!I!

next page..

 Thbeughts By Mads straght Fram Uinters and curlians sugpert e
iy and epposing Can Control. Braffibi and the ssues discussed
eachissue Untess completely unreadable the letkers ara not
odited
Send in your Uoughts C.C. LETTERS 0K Y0500 HOLLYANOOD CASEN




D:;:;r Can Control, | Write
COLEONE.
but | am originally fram Brooklyn
N.Y..

he said

| live in Atlanta Georgia

[ think CAP put it best when

" Graffiti art & Graffiu
Bombing, two styles of Gratfiti thal
are trying to co-exist with each other,
and i1 ain't going to work that way."

| am fucking sick of hearing so-called
Writers talk about how, in short.
Ciraffiti isn't going anywhere if it
moves onto freights. Or that Graffit
needs to progress past Bombing (
tags. thro-ups & pieces ) to a sort of
This kind of shit
scares me and other "real Writers *

Hex 'ype thing,

We call ourselves Writers because
that's what we should beé doing. Not
canvases & not thousand color three
story murals. Save that shit for the
fucking artist. Writing started on
trains, streets, highways ETC. and if
you are not doing. have never done or
are not down with one of these ele-
ments you are not a fucking Writer.
Point blank. Yes the freight move-
men. is turning the country into a big
subway and Writers are AllCountry,
because that is what Writing is all
about, Freights are the most progres-
sive thing to happen to Graffiti since
SUFERCOOL 223 & HONDO dud
the first top to bottors in NYC.
Freizhts arc also the next logical step
for real hardcore Writers. | just
wanna say peace to the hardcore
Writers and fuck the rest!!!
COLOEONE photographer & Writer

I've never had a pr:rfn"r:m with
Writers aspiring towards-as you

8 V= f"f&x st_vfr: art. As fang as
h"'mr 15 not a” I}re_'.' th} ;ina" that

thoughts by mil

they don 't pra::n'cr: prapag‘ﬂn:fﬂ
against hardeore Graffiti. lagree
Writers Befungf on fre:g’ﬁr.-r and
it 's amazing secing how fast it &
s_prcsa'mg, my only hesitation

To take the point
ol Mayvor Kotch in Style Wars.

every toy thet bombs a train,

about it s toys.

cost us space and in some cases
lay up 's. The uneducated non-
real writer you wrote ;if:-nuf are
at the trams wurf{f'n;,-f mightly
burning it. Every underground
movement | ve ever fmfc:ng’-—.'::f Lo
is lost once toys ( pozers ) get
rmvalved. .E:rmyf:'ny‘ mass media.
Evervone has the n'g‘f:r to bomb
where they want, just be careful
and remember freights arc to be

There are well
over 235,000 freight cars in the

treated seriously.

[.S.. With space for two pieces
per side that's room for 100.000

burnﬁ'r.-i.. A

]'m nred of
people saying
Graffitr i1sn't
art. | started
doing Graffits
around Nov.

[ tried Lo

introduce this
amazing art
form to my
art teacher's
but they
weren't inter-
ested. They
just said I

should get an
airbrush and
stop vandaliz-
ing. When I
can control sum-

showed them my black >o0k they
said to just draw barns and cows.
BEGYPT.

Hang in there homeboy. Youre
on the r:}ff}r track, you at least
know how wrong fﬁﬂ'?’ are. You
would be amazed how many fools
buy into that classic art bullshit.
The only thing classic about

“ffr;tf Tart, 15 rﬁaf rf}f:_}r draw peo-
qu: and Eru:}’::ffnﬁ‘d. Any artist can
do that, 1t s wfiat you a'n w:'rfl 1'1‘.
how you present it. how far you

can pull the viewer s imagination.

Sfﬂ y true to yﬂursiﬁ‘f!-.

Wh}_' is Can Control so FAT!!77 1
buy all the mags. in Europe ( to many
if you ask me ) and when [ receive
Can Control in the mail. it always
tops them. Plus you were the first
one incolor and to look like a maga
zine. Keep up the great work.
ZAPONE MUNICH GERMANY.

Thank vou........
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The only backs CGHTR

available, are grﬂrrn P Tagazitie
available here. sk
lssues available for a
short run.

BOTH ISSUES:
$6.00 EACH.

Post U.S. Money
Order only to:

Can Control B's
hox 406 RITER SPOTLIGHT:

no. hollywood ca
91603 0406

T-I'.__.| L 4' ]' . "T "_". J_-:i l:_“._r'|:..r
Vol. 2issue 6: 24 page, 12 color. Old flavors cover, dit PER ISSUE ) Vol. 3 issue 1: 24 page, 12 color. Skate cover by
Skate tribute, Graf how 2';, Hitting metal ETC..... Mear, DownSet interview, Krush interview, ETC...
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Interviewed wae: GREMONE, WOOD'S,
UNCLE T. TYLER rhe crummer wae husy
with the birth of hie firet child....

got along with anyone elee ae g band, Pluc

hie playing doesn't exactly euck...
Grem: Wa tried him out & it juet worked

(an

Control:
What wac

the one

thing
that
made you
guys
form.
Grem;
Wo wern
all play-
ing with

other

oul bitchen, he wani-
ed it bad enough..
IT: | bugged tham
long enaugh.
’;Wundﬂ: He payed
|USare

T: | brought all the
#ood besr...

Woode: You drank
‘all the good beer...

\Can Control: le the

.!Enng wtiting the
adame.

Gram: It goee with 5

little more of a hard-

bands,

Woode: Wa didn't like what we were doing
wifth the othar bands.

Grem: So we just got together-me & Wooduy-
& ctarted doing our own stuff,

(an Control: What'e your hictory.

Woode= Grem wae playing with Orange Door
af the time, & | wag determined fo write
come chit that | wae going to have him play
with e, & he wae into it, if | had come
sounds, he'd take a look at it. | managed to
get hic attention with a ccuple of tunec after
that we starfed writing & ooking for 5
drummer, Jerry then, We started jamming
& It really clicked, it wac waitd.

Gram: [t elicked off right away,

Can Control: le drummere the only thing
you've changed.

Gram: And that we'te 3 four pfeca now.

Can Control: Why the new guitar.

Woods: For a long time we didn't wani
another guitar & we nevar sought out anoth-
or, not to blow cmoke up Tracy'e gee but he
ic g cool puy, & | don't think we could have

ot adge.
Woode: We kind of floated around with
divercity af firet,

Grem: We didn't know what we wantad o
do.

Wande: We wete juct writing tunas, & aftar
a while they ctarl taking on 1 cerfain
eound, thay ctart sounding like; ue. We've
been really lucky in being able to write hew
tunes, & everyone write their own parte yef
it etill comee together & counde like e,
Can Control: le it ctill like that, everyone
wtitae their own parfs,

Woode: Well comzone will come up with an
iden, nr cometimee comeona will juet ot
jamming & evetyone just chips in. No one
really eaye hete co thiz, ot | had an idea for
the arrangement. It gete ehanged 10.15
ways. Grem's been knocking out hite late-
ly. He's coma up with great idese for allot
of thece new ideas. | don't know how he's
doing it.. He must be acking comeong...
Grem: It'z all the Krylon fumes from the
nld days....

Can Control: How many of you Write (
Weite Graffiti ).

Grem: Pretty much just me & Woody every-
one wae kind of into it at one time, we wete
the only one'e piecing allot. We hit the
freawaye. Hao wae my partner in the early
day's,

Can Control: The same names.

Grem: He uce to Write Moko, Grem &
Moko. Actually the only time | ever gat
bueted wae when | wae with him.....

Moko: That has nothing to do with me per-
eonally..,

Can Control: le thete any nonnection with
Craff. £ your musie,

Grem: For me that's bacically what | etarted
fo be. It made me what | am now defiantly,
Everyone knowe me ae Crem ETC,
Basically that's how | etarted; everyone of
my friends have been in that ceene at one
fime or another,

Can Control: ls it ctill an inflyence for you.
Grem: Oh ya defiantly.

Woode: I''e kind of onc corner of the seene.
Like the different people who do different
thinge in thie eubeulture koop running into
each other. Soma people just play mugie,
come Write & Bomb whatever.

Grem: Wa do it all.

Can Control: So you think it'e all merged
together.

Woode: Ya come of it.

Gram: A fow yoare ago they were mote
underground, people didn't teally accop!
them, but now it's kind of the cool thing.
Punk & Graffiti.

Can Control: ls classification impottant,
mucie ehyle ETC..

Woods: Ya as long as they con't call us any
of the above it's fine... | hafe when people
ctart dropping peaple into tha usual "what

mueic do you play? grunge, altarnativa®.




That makee me sick to my stomach.

(sn Control: Hag it alwaye started out that
wey ot have yout influences changed.
Grem: |t will alwaye ehange.

Woode: Ac long ac they're bande playing
arnnd they make me feel nervoue, fhey
make us play batter.

(an Control: Doee It get harder.

Woode: No it gete eacier. | think anyways.
Grem: Ya, pretty much. We don't get fo
irvolved we just go out & jam. Have a good
fime with if.

Woode: The least amount of ctrece the bel-
ter.

Crame I anyona gate ctracend iH'e me...,
Can Control: Doee it help you play..

Crem: Being eirasead.

(an Control: Yesw.

I: Fuek ya....

Woode: It helps ue play choret...

Crem: It pete me piteed off.... There'e an
gnetgy In i.

Can Control: | noticed at the practice when
e conge where mad wiff, £ sggroccive you
would [oka; "that's punk”.

All: Definitely.

Gtem: we don't want to be concidered aflor-
native. Punke where we all startad. The
firet Graffiti | hit up wae punk bande.

Can Control: Ya me too.

\Yoode: What else ic there bul punk.

(an Control: Going back ta your joking last
night £: tha problem with plnccifination'e do
you cee any connection thete; it seamg like
1 band gete on stage does tertible & calle
themeelvoe "punk” o it's ok. Maybe the
people doing that don't know what real punk
c.

‘Woods: You nailed it on the head.

Orem: It'e alen an sHitude. It can etill be
sood, it can sfill have lead guitar.

Oan Contral: [t pan have elazsic structure,

does it have 1o have anything along with
rhat,

1: Attitude.

Gram: I1'e like that alternative thing, what'e
altetnative, £nything could be that.

Wooce: It'e like maybe who's doing it have

to

punke...

(an Contro: Can punks do no wrang, What
do you think about old punke who make a
tecord Iabel & pueh cell out records, but just
becsusa they wetre once eo great they get
awsay with Ik

Woade: You hif it again.

T: It'e happening right now.

Grem: 'z happening to allot of bande right
now. Majo: labele are picking up those kind
of bande now.

(an Contrcl: The worse thing about that ie
they bum it out. Labele give "their" namos
to the ecenz; grunge ETC. & coon evetyone
will gtop hiring bande with thet cound, "thal

chite aver” but really labele just stopped;
punke been hete all along,

Cram: Thete alwaye ha: to be somathing
new, wa wanl to be a bit different.

Can Control: You've all been doing it for
awhile, what'e the biggect differenca.
Woade: Not doing
formulated song
etructures. Old
punk bande bagi-
eally had the same
arrangement fo the
eongs. If you knew
how ta play you
Brould almaet jump
in with tham any-
time. | think now
it hae allot more
etructure o it
Can Control: le
that just punk evo-
lution or are Thewe
\ Bother influence's.
Grem: Everything
ie 8 influence.
Woode: Many
influence'e. Ii'e
not juet punk, It'e hard enough to 2ay what
punk ie. If your mpping your loes & it
counds good it muet not be punk Hght...
That's how people think. They eay it's cup-
poca to be wild, make you tear someone'e
head off.

Can Control: Are showe atill violent.

T: Our showe are.

Grem: But we don't want It o be.

Can Control: That'e alwaye been the big
problam, bands need their people Here but
they ean't control them.

Woode: That what we've been plagued with.
If it waen't for thoee nightmare'e coming fo

our chowe & raicing Fall, no one would have




»ayed ae much attention o us, it kind of
akes some shows. Peoply reimatnber That
thit.
Srame [t
makoe
the show
or us,
wi 0oy bd
:ound
shithy &
when the
towd Je |
mning we
{.
Woode:
‘ou
~ould be
slaying
flawlpee
Iy & IF
the
ctowd ien't stiering around it'c kind of hard
fo keep the energy going. Our mugic hag
allof of energy.
Can Cortrol: How's the Hollywood seane.
Woode: It's good. That'e whara wo've had
most of sur following,
Grem; I1'e bean good for us, Wa don't have
o esll ground for ehows, they eall ys,
T: And we don't pay to play.
Woods: Never have & never will.
Grem: We've boan ack to, but we just fell
the owner to agk around about ue.
Woods: Ack the ther elube, we pack the
place & our erowds drink.
I': Woody uces the "jedd! mind trick" on the
OWNEPL, v
(Grem: Taen they pay ug....
Can Conrtral: When did you put out the CD.
Gram: That wae 2 couple of years ago.
T: We heve 8 7inch coming out coon,
(an Control: What your hiclory for record-

ing,

Grem: We just jumped into it, Wa weren't
togather that long & wa went to work,
Crem; Wa've worked
in the beet etudioe &
the worge, it doeen't
really mater. t's
just who'e working
the boarde.

duca your own songe,
Gram: Ya we da.

Can Control: le it
alwaye going fo be
that way hopoefully.
Woods: | would
alwaye like it to be.
Can Contral: [f you
had to give up some-
thing to be signed

¢

would you.
All: Ya....
Grem: That's why wo've heen putting out
our own stuff, wa'ts nnt going to wait
around for anyone.
Can Controi: Was there support for your
indie. attample.
Woods: Ya there wac. We had allot of little
tacorde stotee celling them, & with thie lget
tacording we've talked to people about dieti-
bution,
Can Control: Hag the band traveled much.
Woode: A full tank of gac worth....
Grem: We did San Luic Obicpo. ‘A one-
nighter. Cot there Hght after work played,
drove home by 3am & had to be to work by
Bam,
Can Control; It must be hard to say yes to
fravel chow offore with your work echedules,
Woodes: | would ¢ay yee in a hot second if

Can Contral: You pro-

Gram: That'e what were looking for, open up
for 2 band.

Can Control: What do you think sbouf the
merged sounds, punk & tap ETC.

Woode: | dig it.

T: Ma toe, ae long e it's done well.

GGram: Ac long ac it'e frue. You have to be
ftue to the game or it's nof going to work.
I: The guy hac fo be beliveable saying the
ehit.

Can Control: Thoees tow seam to be the
most mixad, becides just rock.

Woode: | think rap ie the eloges thing o
punk that there is. [he filling of the two
ara allot alike. It'e pissed off, & complain-
ing,

Can Contiol: It seemse rap's complants are
more gelviouse, where punke ‘end to take on
all the enemuys,

Woods: Were someone political, on parconal
lavele.

Grem: Like our cong, Kide That Kill.
That'e about the governmaet, & how there
pune juct overywhere,

Can Contrlz Kide That Kill ic the new 7
inch,

Woods: Y.

Can Conirol: Whal's next for Tree Flores,
T: Get the new 7 inch out play mote chowe.
Can Control: Have you played any radio
chowe yel.

Gram: Ya we played KXLU. That wae fun
we want to do that again. We played noice
polution with Rex-Care.

Waoods: We could almoet stand up-right in
the roam they gave ye.

(an Contral: Tiny.

Gram: Fucking tiny and no monitore.
Tataly out of key.

Woode: IT WAS PUNKL......

the offer wae tight, 1 good tour with the
Hght people.

Send 5100 for Tres Mlares new Tinch and stichers.
dlsn availabla.
TRES FLORES P.0. BOK GISS BURBAMK CA 91510
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.Can Contro

GRAFFITI MAGAZENE
fi| AN CONTROL
EN|ADVERTISING
gllis PERFECT FOR
ANYONE SERIOUS

ABOUT THEIR: STORE, BAND\MUSIC
' LABEL, CLOTHING €O.,

PAINTING\GRAFFITI MURAL SERVICE.

ANY OF YOUR BUSINESSES.
{GATINE

CAY CONTROL MAGAZIY

Because the art Can Control spotlights
has a life span of only 2-3 weeks |{ if
lucky ) the importance of cupturing if,
viewing and collecting it by Can Control
for our readers is unmeasurable. This
mixed with the guality and content of
the publication makes it highly collected
and shared like a photo album. For
each of our 15,000 issues sold, it is
viewed by no less then 3 other readers
for a total of 45,000 potential customers
of your product.

As this issue highlights, Can Control is
well beyond only covering Graffiti art

and this eclectivnes is increasin
issue. Can Conirol is distribute

each
by

ourselves, 8 national distributors and 3

worldwide including Tower Records. As

| the sales from these sources continue to

place Can Control in the hands of kids

and adults of every race, age and style

;w potential for quality exposure is
uge.

Webll:lmlleng:i :ll:yhudvnrliisar 1? ﬁIIIE Iﬂ
A publication the quality, circulation, S i1 AN
can CM sales potential and these m:n pricesfor | 'R
advertising. Try Can Control for you
product's it will pay off....

Parks iod
Recreaton
Homeosners
Groups, Transit
Authorly,
[nstinees of &,
Parént :iﬁnﬁa

| Censorihip Boards
&

| the Worlds
Governments are
watling
propageda snd the
sourt system o
shatter all free
thinking of the
worlds youth, And
frée thinking is
adispuably what
Graffit Ast ...

WINTER 1%
brotherman comix DAVID SIMS.. .. s E PT‘I 29'h
san diego GRAFFITI SHOW...... &

PRICES: { all ad's black and white )
FULL PAGE (BLEED 8.53X11.15)..450.00
1/2 PAGE (8.50X5.50)...cccc00000000..300.00
s s i rew 1/4 PAGE (4X4.50).........cccc000000...225.00
o ENAL CODE 504 BIZ. CARD..cccccrececsassncsassassosasssesss90.00
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ISSUE SIX...

SKATEONE R.L.P.
HITTING METAL.
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DARKNESS EMBRACES THE SKy, . THEY LOOK LIKE GIANT IRON COFFINS TO
MY TIME HAS COM ! SOME : BUT TO ME THEY'RE BEAUTIEL
5.L0 #8 || METAL CANVASES !
el |
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Y CANTS MY BRUSH. AND MY BRUSH e (TMY MASTERPIECE COMPLETE : ALL THAT |
TROKES MUST BE PRESISE ! ,:l -

REMAINS IS THE SIGNATURE !
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BUT AS ALWAYS THERE ARE THOSE e THEY LL TRY...
WHO WILL DENY ME;MY ARTISTIC
EXPRESSION

EUT NO MATTER HOW MANY TIMES
| ELUDE THEIR CAPTURE :THEY STILL
CAN'T GET IT THROUGH THEIR

FUCKING HEADS THAT I ... .
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- UP....16.00
ke Eattorrsais One of the true

"""‘suurI:E for old
- school Graffiti

--------- knnwleclge X
flicks. 190 pages
of stories,

P-1 Subway _—— v

Art....$20.00 S5 ,‘"’agﬁﬁ
The bible of - 8
Writers. 108 __

pages of - .. J SUBWAY ART

r e 'L," Martha Cooper £ Henry Chalfant
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C.C. BOOKS box 406 no hollywood ca 916 3




W UREYY PRODUCTION IN JERSEY
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