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- raffttt ftlmmeklng, end expleratien were my tep peertttes when |
e _'.'j:_:-[t:rst moved to San Francisco for school in 1999, How these

e ':l'--'-'-':seese to me the older | get Being young and eenfused inanew
etty elreedy into art and hip hop, it felt so netural fer me te pert:mpete

| m the graffttt movement. Like most toy writers just startmg out, | took

| _-__'phetes of walls, drew in my black beek and made a feeble attempt at
: '-'-12:5;5_':'___9ett|ng up. The things | experienced through writing and the peeple |
"5__’:-:“"rnet had a dramatic impact that changed my life. | saw the werld i a
new Itght atter thet |

If:eme to a point in my short writing career where | realized that lcould
-_-;5__*:rneke a greater impact on society through film rather than walls One
| thmg | learned through my experiences was how temporary graffiti

- is. Due to the constant battle between writers and property owners,

1-'__f'.__:f_-fptet:es have a short life span and the only documentation that exists lies
-__{_':_-i___'._ﬁhtdden in writers’ private photo collections that mtght eventually get
. lostor damaged. Immediately, | saw the value in archiving walls from 10

- and 20 years ago. It was also interesting to me how most people don't

"'--",_'ff;:_{;'ecknewiedge or even make an attempt to see the artistic values thet |
| -'_1_5:ijf_-'gretﬁtt embodies because of its illegal nature. | ceu!dn t understand hew

" glements all fused together into a decumentary film mekes more

something | so greatly cherished could be so quickly dismissed by the
greater part of society. | wanted to capture a history that was becoming
forgotten and quickly being erased with every new layer of beige and
grey paint.

Collecting date_d"phet_'es 'e,_e,dift_reekiﬂ.g down old writers for interviews
quickly snewb’all"ed into a prej'ect that consumed my life for years.

It became respensmtltty thet | felt compelled to see through to

the end; net only for myselt but for all of the people involved. What
started out as a fascination turned into an obsession that later
developed into a love for filmmaking that goes far beyond graffiti.

 During the predu{:tien of the ﬁlm.:_l experienced some of the greetest

memories in my life time. Meeting all the writers and hearing

their experiences first hand was fascinating. Scores of writers and
documentarians donated their photo collections to the film and for that,
| am eternally grateful. | was also fortunate enough to be surrounded

by r’ttainy 'fr‘iends'whe'hap’p'ened to be talented filmmakers, designers,

and artists. We all put in work to create a film that we all suppofted and
believed in. Flece By Piece was made on a shoesstring budget with no

~ grants and no investors, it was, and still is, eempigtew independent..,
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o Looking back | feel like we were successful in documenting one of San
: Francisco’s most fascinating sub-cultures and preserving a ton of work that
i . may not have been seen otherwise. In addition to this, the film gives the
ﬂ &? ' masses an opportunity to learn about something they don't have access to and &

don't understand. people who watch the film tell me that they come away with

a new perspective on graffiti. This is the true power of filmmaking—the ability

to change hearts and minds. | agree with Bevok when he says, “(Writers) are

not getting paid for it, they're not getting any kind of congratulations for it.

They're just out there risking their lives to paint something that hopefully a

f? ‘peaple might be able to appreciate and that's it. | think that's something
jﬂéﬁf{itély worth taking note of.”

., o T T S

—NIC HILL, DIRECTOR
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B he name is one of our most personal possessions. | chose the name
Y& .SENOR to symbolize a few things: a man, or person, anonymous, and one
‘of many. The desire to state one’s presence and existence is a profound
human need that has been present since the dawn of time. Modern man
uses cave paintings and hieroglyphics to solve riddles of the past, and
provide clues as to who these people were. One day someone may ook
back on today’s “graffiti” writing movement with the same intensity and
curiosity, maybe.

: I they do, this project may help shed some light on the city of San

. Francisco and the writing scene here. Yet writing will continue on here,
g L e | - regardless, just as it has for over 20 years now. Sometimes it appears in
i the political limelight, serving as a symbol of urban blight and rebellion
and used as a basis for a great campaign platform. Other times it is in
¥ | ~ the back streets and alleys, serving as secret code to be broken and

== ':Gr':l""!'

=
>
o)
o
ot
Q
oo
o

g S ol ol ik |
e 1%&.5:-. 3= '.*E."JI#'. 'r-'I'L'T‘". _— e

R T, g '?lp'-"h-i;-!aﬁ."!ﬂE-' = SRR S P L S s i
e Fesric il . N y .I.' TFL N e : ]



understood by a school kid. The story is camouflaged and written with a
hidden hand, and the author’s name is always one of the pen.

As a kid | was awestruck at the writing on the walls, and the fascination
continues to this day. | am not sure if everyone understands how a writer
can literally read a city. The walls contain messages and meaning once
they are written upon. There are stories behind each tag, and legends
behind each piece. The once cold gray walls are now colorful and animated
with information and knowledge to the trained eye. The walls are alive

and interact with the environment, instead of isolating and separating

the people inside or out. Graffiti contains @ message. bxactly what the
message means is open to interpretation. Is it just defiant behavior? There
must be some significance to the fact it 1s now a worldwide movement.

The tentacles have spread throughout the corners of the planet.
Why is this? |

Essentially, writing is merely the coloring of a surface. In the future it

seems like the world will be filled with neutral gray, and muted beiges.

Once vibrant cities fall victim to the whitewash tones of compliance. The
global corporations will provide the palette to choose from. The state will
enforce municipal codes on private businesses forcing them to remove any
graffiti or mural that is not state sanctioned.

There is no white and black with writing. It is the good, the bad, and the
ugly all rolled up into one colorful contradiction. To me, that is the beauty
of it. That is its inherent power. And one day, centuries from today, a new
civilization will look back at pieces from now and wonder...what does it
say? What does it mean? Who were they?

~SENOR, NARRATOR
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ke back when you started? Graffiti was the fuck-
gs wrecked. When | started writing, my influences were
running shit, Dream TDK, Dug TMF, Scooby Do, Skew ICP in the house,
rocking shit.

Vo,

Who were some of your major influences when you were coming
up? | grew up in Daly City, San Francsico. | grew up around a lot of TMF
heads, Bizaro, Dug, Cypher, Shock, you know all them cats, Deafone, Eyes,
Deen, and when | was little | would just look up to them and try to figure
out what the hell they were doing back at the record shop over on Mission
Street; selling little white-things that they p'ut on spray paint cans. They
started kicking me down outlines, you know, from then on out
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¢l 431ng

| started meeting their friends. | met Dream, Dream was a big influence
on me. [He] taught me a lot of things that | know, he meant a lot to me.
The main thing that he always told me was, “make sure that your tags
are dope, ‘cause if your tags are dope people will want to see what more
of what you can do,” and that's what stuck to me. Dream was a beautiful
person. He got caught up in the game out in Oakland. Some knuckle head
took his life, unknowing to what he took away and what he brought out.

So what do you get out of graf? Why do you do it? | do it for myself
and because | can. | do it because | run this shit. This is my city. This is

where | am from. This is where | was born and raised. It's my mark. It's
where | crush. This whole city is my neighborhood, not just one little bor-
rough. | just put my name where it needs to be. | just represent.

How is San Francisco graffiti different from graffiti elsewhere in
America? San Francisco is a hot spot. Everyone wants to be here. Every-
one is loving it. Back in the day, we kept it real. There was a lot of tight

families, all the crews stuck together. Now it's blowing up. A lot of people

come here. A lot of money here. A lot of business.
Have you ever been caught? | have been very fortunate. The time that

got wrapped up, the person that called it in didn't want to come in and

noint me out of a line up. So, | got released. .

What do you think about the vandal squad? The vandal squad Is

joke. They ain't got shit on us. We just keep crushin’.

How has graf changed since the beginning and where do you see
it going? From the beginning, | was taught there were a lot of crews and
families. Shit was held together. Shit was tight. In my day, when we were

coming up, there was a lot more people filtering into the city trying to come

l.r.

up and represent. The more people that came in, the more graffiti kept
changing. You just have to go with the flow. Just realize that this is your
city and if you're going to be here and you're going to remain here and your
going to run shit. And if people want to come through and leave they can
do that, but | am going to be here forever.

What is more important to graf and your style, the characters or the
letters? | can flip a couple characters if | need to. | can get down on the
artistic tip. But to me, it is all about the letters. Letters are the funk and the

soul. Art is changing though and | was taught by the old school so

B




_______ | will remain with the old school ways.

Do you think you will ever stop writing? | thought | was going to
stop at one point, but there is really no point [to that]. | dont ever think
| am going to stop.

enelAUGD kA WERE A LoT oF

Do you think graffiti is morally wrong? | think graffiti Is just expres-
sion. It's art. It's happened throughout history. How can you fight art?
There may be some things that don't need to be done like writing on
somebody’s home, but when it comes to the city, cities can afford this.
We actually give people their jobs! Peaple got to make the paint and
the rollers! We are here for them and they are here for us, so | don't
think it's morally wrong. It is about self-expression. (3
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Did anything in San Francisco influence you? How did it look compared
to other places? San Francisco had a pretty unique style, it was a lot more east
coast influenced, it didn't really have a west cost feel to it. It's like San Francisco
was Its own little planet within California, it really is. It's like nowhere else in
California that I've been to or experienced. It's just its own thing and that goes

for graffiti too. | think that the rest of California just kinda follows suit and kinda
does what LA does but San Francisco is different, it had it's own set of pioneers
and people that were really influential and innovated for the scene there. Guys
like Twist, obviously, a lot of people were really heavily influenced with his tagging
and throw-ups. In San Francisco, throw-ups are a major part of bombing, | think
_that's why we stood out so much in San Francisco because of our whole approach,
styte wise and application was so different from what they were doing. Here in LA
you're competing with like 15 to 25 other people who are all trying to do the same
thing. When we went to San Francisco nobody was doing what we were doing. It
was a blast. | had a great time up there: &

You told me before that it seemed to you that the cops didn’t care about
graffiti in San Francisco, could you elaborate on tha_;?When | went up there
it really felt like that, | remember one night, it was me, Sever and a couple guys
from out of town visiting, | think it was Kahn from Minneapolis and it was me
vever and Kahn-and somebody else. .. shit | can't re_mernber. All | remember is
that Sever was supposed to be looking out for me, that mother fucker was posted
up on the corner, He was supposed to whistle or yell or something to let me know




that cops where coming cause | was right on the street doing a grill. | 'just

remember hearing

What the fuck are you doing?” I'm just standing there

painting the grill and | turn around | see these 2 detectives just sitting
there 4 feet away from me just watching me do it | was just ha ha. Fuck.
Shit. “Should | just try to snatch my shit and break?” | had the jump on
them | could have done it but | could see it in their eyes they weren't really

trippin” and they're |

ike “What the fuck are you doing, get the fuck out of

here. If | see you again tonight I'm taking you to jail!” In LA anytime you

run into any kind of

neat it's a full fledged assault on you, they're after you

with helicopters and shit.

How did graffiti impact your life both positive and negative? Ha.

the people that love

Graffiti fucked my life up, | don't have any regrets, it makes me happy, |
ove doing It, but, | probably would be living a lot more comfortably and

and care for me would probably be a lot happier and

my quality of life would probably be a lot better if | hadn't gotten so fuckin’
obsessed with graffiti when | was 10-11 years old. [3
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i - walk around and write on whatever the fuck you wanted

What did you know about San Francisco graffiti history before you
came here? | didnt really know too much about old San Francisco writ-
ers, | mean | knew about Dug and Twist of course and like a lot of the oth-
ers like Dream but | didn't really know much about any of them for a while,
It took a lot of writing graffiti and dealing with people. Once you start doing
shit people start knowing who you are then you start to learn more about
what you were doing, at least that's how it all worked out for me.

Graffiti, what value does it hold? Just us, just those who care. Some
people see It and say “oh shit that's really cool.” Most people don't get it,
they just see it as an eyesore. The graffiti writers are the ones who benefit
from it, cause they get to see it and go “Damn, never seen shit like that
before, | want to go out and do something like that.” Just like | did, like
leap frog. [d
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What do you write and how did you get that name? | write Cycle, C-Y-
C-L-E, and it's kinda similar to Jim Morrison. | was in the desert, the clouds
opened up, there was a bolt of lighting, and God leaned down and blessed
me with that name. Ever since then | have been rocking the world. | was
doing a bunch in D.C. for 4 years from 89’ to 93’ traveling back and forth
from New York to D.C. doing stuff. | got the Cycle name freshmen year
anthropology class. The teacher put life cycle on the board, she wrote myth
on the board. | was doing little Myth pieces, | was doing little Life pieces,

| was doing little Cycle pieces; eventually | dropped the Myth, | dropped
the Life and just stuck with the Cycle cause no one else had the name and

| was having a problem with L's and F's for Life, so | scraped it, stuck with
Cycle and it's been Cycle ever since.

!

What did you think about San Franc SCO :I
there? Al the writers that have c,ve Jeen anp
all” writers, pe ke Smith, ’ﬁhah ,iF’
thruw—up% lJul al‘;u can come off W W

my me J at the Wl
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@m snttmg in a field passing black books around, doing
ing. |ain't never seen no god

ME Tha VST R e doing a b_l_ack book in my life. | was

ful, | was loving it. Irvmember

| never saw that anywhere els

2 letter tag but in New York. h ?j.:.'.
| met KR and | found out that g{*##
makes sense, that's why you have
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airp{'}rt thrt:mws; my bags in the be
going to a pienic,” I'm like “Where's thv ﬁi"lt |
Berkeley.” I'm like “...Okay, sounds good | i
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i Vo certain amount of money a year to remove that and that is a product of
Alot of people would say what you are doing right now is going the urban landscape. ..to me graffiti is also a natural product of the urban
#Qafn_st the system and fucking everything up and people don't environment.. . If it needs to be removed and eradicated then so be I,
wanr to see it...do you feel any guilt about what you just did? No, that's part of the cycle...to me its like any other natural aspect of the urban
dtih_"t_;feel guilt at all because the nature of upholding an urban environ- surrounding that needs maintaining...people mow their lawns all the time,
ment is. . it requires maintenance, there’s garbage trucks and window It costs a lot of money to mow your lawn and maintain your lawn all year
washers and natural elements that need to be kept up...dust sticks to long but you don't hear people complaining about that, -its just something

glass because of automobiles and peaplé deal with that and spend a they do. ..
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Tell me about the time right after psycho city closed and what hap- |
pened with graffiti? \When | moved here | may have painted one, maybe e i
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two, pieces at Psycho City. | thought it was bull shit, that was never my

thing although it did keep the tolerance for graffiti pretty good because it e
was S0 saturated that people were used to seeing it down town. At psycho
city people saw the more artistic side of graffiti, but I'm not one of these
people.that wish Psycho City was back, althe_qg_g:%i;j;g-wfg_ts a cool-place to
paint there was tons of toys, it would get raggedeverydaybynew ;_ttlys,h
the majority of the shit going on there wasn't that good youknow, every  /

one wants to make it seem?ﬁ[ﬁe“ 1twa&mL3ha venforgraffmbutltwas : s ey
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How did you get interested in graffiti? | saw these quys damg 1t m . sue lmeanle

this ditch that | was skating in and it looked like fun 1 thought well shit | ';f:{ﬁ_;;j-?_j ﬁ_'_;_____-j;_;._;;z;:_g;;athis feels gaed but lts ngt rea!ly gettmg me anywhere Ilke dcnn legal

should give that a shot, took all of my dad's spray. pamt out m‘ the garage :_;:';,._.E_spets is l;ke practice for the real thlng -

and did a piece in the same place. That was it. e o - '. . | .

E _.: . . -What was the trans:tmn hke for you from gomg from grafﬁt: wntek |

When did you move to the city and was your moving to SF graffiti f'*tu tattoo artist? \Well there really wasn't a transition; | do tattoos and
related? | moved here in "93 because | didn't have any reason to stay i_g’ 1 wnte grafﬁtl the two dnn t have anythlng to do w:th each other, in fact
Albuquerque. | got a job doing skate board graphics. | thought this is it, e :'they re almest total nppos:tes tattnos are totally permanent and very

R I ve got to do this, that w fld be%he\poolest job, and It was, 1t was really: _ _:.detalled where as a graﬁ" It piece IS temperary in its nature and its huge give you yours because your fresh and | may not like you and you may not
cﬁr@lfor a while;tike-4-yéars then | got*hored of it and quit. My moving here | and its loose, its much more about this thing you do with your body...the like me but I'll still give it to you. It's mainly just drinkin’ buddies.in the end

ood time doing what | was : "'_a_'_:c.t_of doing it you plan out on a whole different level...when | do graffit | ...SIt around and tell stories.

n N its like I'm fuckin shit up but I'm leaving something nice, something that |

¥ at least think is nice, whereas tattoos | really have to care, | get involved Why did you decide to write the name giant? After | had done two . o Ly |

me to the city and who with people.and it's a whole different deal. ' or three pieces | was skating with this kid and | ate shit and it shook the . —

st influentfal person for | * | ground and he was like ‘damn man you're a giant one’...it just seemed : L

full color brners in - Have you experie:}ced any criticism from other writers saying you to fit, right from the start it was a word. | don't really think as myself as

by t was’ are exploiting the art? \Well sure...my only response to that kind of this giant person, that’s just my tag. It could just as easily be something

questioning is ‘wearing a goddamn graffiti shjrt aint gonna make you a - | else. ..it's cute to me that is has somehow taken on this life of its own,
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like there’s this person ‘Giant’. That's not me, that’s just what | write...like
Twist, 1s he ‘Screwy’ or something? No it’s just that guy, a name, whatever,

B

LA

.
How rmpﬂr;a_’ ‘would you say crews are to graffiti? Crews are It's cool. [
Ui extr_eme___.ly; ;:_ﬂmphcated because the perfect situation for yourself would be
! a total individual and not have any alliances with anybody. |'ve always tried
to do that and | think among my peers I'm known as being really neutral. I'll

®
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~ garbage can through _u
- awindow, or we'd get
| attacked with bats and knwes and bullshit

“WE ]ust kind of laughed about it. Then there were other times when it cic

' H mat are some of the Beef experiences that
]l' L. TMF ythave had? And what do you think of beef in
general now that you are a little bit older? Our main beef was with
TWS. We had the huge battle, we went and crossed out all their shit that

we could find. We wanted to make them start from scratch, if we're gonna’

battle them then they are gonna’ start from scratch we are gonna’ take
all their shit out. It almost got physical between myself and Crayone one
time because he called me out of the blue and left some message on my
machine and then | went looking for him at his work | went to his house
but nuthmg ever really came of it, and we saw each other years later anc

get physu:al people would catch you bombmg something and tr
want to fi ght you, or sumeone from our crew would get mac an

sl
Il

then a lot of them quit writing and started dope dealing, gang banging, and
shit like that and then other people, more like art school people came along
and kinda meshed in with the thugs, | don’t know, harmony, one big happy
family. The way | feel about beef now is some people deserve beef some
people don't, | guess | got involved in trying to squash... what was it?,
Buder and Bless. The kids came up from LA, what was it? AWR and there
was like this big beef, me and Bless handled it through a few phone calls
and got everyone to squash it because the kids would listen to us.

What was Dream like? Dream was beautiful. | first met Dream at
psycho city when | was just a toy. | wasn't with TMF yet. | didn’t even really
know who he was until | told people that | met this dude Dream from the
east bay and they were like “Oh shit you met Dream, he’s like a king In

the East Bay!” He just treated me with
ETTERS. " ot ns

ge 8 g better writer and get more prestige | started, painting with
1im and hanging out with him, and you know we would talk about family




.;’** stuff as well as graffiti, he always had great views. He could come off to
some people as a hard ass but it was only because he was so passionate
about what he did. He really held it in his heart to try to guard hip hop and
10 check toys and explain to them really what was going on, “You're not
jupposed to come up and paint over other peoples shit” and you know just
kinda checking people and making them mind their P's & Q's but he was
(bally a very positive person and just a pleasure to be around. He was just

i good dude and | miss him, | miss him a lot, he's one of the most beautiful
neople |'ve lost.

What do you think about the graffiti that you see around today? |'ve of the city that | go, and it's kinda fun to see all these new names and
been living in the east bay for a few years now, and thought about this sometime you see a tag and you never ever heard of this person but they
when | was on my way over to this interview. “What am | gonna say about have a fresh hand style and it's just fun to see it go on and to know that
these last years” you know, | just want to say that I'm not really qualified kid probably has no idea of who | am, you know, that it just keeps going
10 talk about'it, | havent been in the city enough or seen enough. | see a regardless of who did what and when. [d

handful of names that | notice a lot on roof tops and in the certain sections
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When drd you get into graff' n‘»’ Late 83 84

I'd say when | really started to take up the paint
and getting out there and getting things started, B+
even prior to that | was hookmg up my neighborhood and hnokmg up Daly
City. That was not the graffiti that we know today; that was a little more
neighborhood oriented kind of a cholo homeboy hitup. | think when the
whole hip-hop break dancing movement came to California that's when

| picked up on more elaborate styles like “oh shitl These guys are doing
these big, big pieces with color in it and all this other stuff” and it was
nothing that we ever seen before everything prior to that was just black
and white, silver and gold, you know very simple.

People say that you were one of the first major piecers in Daly
City would you consider yourself as an originator on the west
cost? A |ot of people at that time were originators just ‘cause; well
~Wwhat we saw u:_sfas very little. | mean today kids got books, magazines, |
mean this is even before Subway Art, when | saw Subway Art | was like

T i i ) ru- [ e

oh shltl But th|3 was way hefore any graffiti media had made its way out
here, S0 we were creating a lot of stuff based on what we thought stuff
-Sh_DUId'Ibﬁk like and not really knowing; so it was kinda coming original
 and coming creative ‘cause we didn't know what was going on, you look
; ‘back at it now its like what the fuck were we doing but at that point it
was all new.

Whom did you first see up? | think that the first kids that we saw, this
was kinda before pieces, there was a crew of kids: Dazzle, Zinc, and Rex,
and we would ride on buses in Daly City and the buses would go down

town, when they would

on them. That kinda ro

other guys out there that have sty
point people would search for peo

come
sed ou

[ CU

nack they would have all these new names
rjosity like oh shit they're all these

e and are doing their thing. At that

nle you know talk to kids from other

high schools and ask if they knew anyone that did graffiti, and eventually
theresjust became areas where all writers that got together and hung out
and a lot of people started meeting each other at that point, that was

maybe 86" before that people where not really out there and pretty much

kept it to themselves.
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What do you think about Beef in general? 1t's Neces-
sary. Sometimes you need that element that causes survival
of the fittest and | think that a lot of people now a days will
talk shit and go over people and do all this stuff without
expecting any repercussion thinking only “oh we'll just
battle.” and back then it was like “fuck that, you write on

my shit you got beef we are gonna fight-or your gonna get hit ¥ B el 3 | |
with a bottle.” k4 oty #

"
A [

oty X
’’’’’

e
L e

What is your opinion of graffiti in the galleries? \When |
was younger it started with that you know “ah fuck all these
art school kids who want to write” you know its like “oh their
gonna pick it up in art school and now they want to write
now.” | think now it's not so much that people putting graffiti
In galleries they have some art work that influenced their
drive and that’s cool, if they write. | mean you dont write

50 why are you borrowing somehting that doesnt belong to
you? There’s a lot of kids out there that are using the graffiti
aesthetic in their art work and it’s just kinda lame.

What's your craziest bombing story? A Io_t of mine have
heen crazy man, but the craziest ones.always end up with me
In jail so we'll just leave it at that. @@ . |

g
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So what does hombing mean to you? Pretty much exploding _-;
everywhere, just everywhere! That's what | call bombing.

What was it like to go ‘all-city’ and how hard was it to ‘king” San

Francisco? Day and night, day and night, everyday you gotta bomb. After
GLvi work, when night comes, get prepared and get my gear up and hit a certain
o When did you get into graffiti and area. | got to hit every area and make sure if | did this area, then in another

e why? In-about 86 | used to ride week I'd hit another part of the city. Kinda so forth, so just hit a different
: e the 52 Itne and | used to see these pért of the city every week. ]
X ”'ZI..-.-:"ftwa tags on the back of the bus. i Lf"-‘* _
R A.:-« Every time | got on the bus | would Did you 5_%4 jk that you would get as big as you did? Not as such,
e *w* : _5 ~go, “Damn, there's that name again, 10, but in 8 Way:Epretty knew because | went everywhere in the city...
b  there's that name again,” and then-

usually b_agjgm the day | would pretty much gq‘dll over the city gnd party
d

- pretty much—-—go to certain parts of the city and drink beer and relax and here other people involved with UB40? Not at all, back in
take it easyel sa|d “Man, 1fil cuuld start tagging when | go all over the i F and | was tagging UB40. One kid came up to me
Gty c n 4 St i nd s in for?” and | just made it up right

couLd _do it. .He said, “Right on” and from that day




and everything, boom, a group was
a Crew,

So let's set the record straight,
where you the only one who
wrote UB40? That's it, the one
and only.

There was a lot of people that
thought that it was a crew. Yeah
| kinda made it like that ‘cause there
was a lot of undercovers out for
graffiti writers, and that let them try
to focus on a lot of people. [d




'} Tl
A

P g

ey 8,

__':?-T:,i::

n

i

|-:||f.:-_

e

- o

i

.
_'9:.\. T
P e
e &

ok

T o

PR

e




R

= gl n:‘"E-i;-l-
o N ""I

1 . L
Y -i i ~ ¥ 5 X ¥ " . . 4
e b L T B e B il - " M g T AL T Jra— = FETT— S B o - ol bl T & . O b Mﬁ. f e

R - L e — WA ¢



DIRECTOR Nic Hill

L mshesii I PRODUCERS Ed Walker Jr.
. mawmyous . . ' - Tom Quicke
e Tl | Noah Tsutsui
DVD PRODUCER Nixon Hazard

EDITORS Nic Hill

John Murillo
Adam Hazard

CINEMATOGRAPHY  Nic Hill
David Stucky
Justin Lawrence
Chris Osborn
e iy Akasha Rabut
Vu Pham
Mike Mattson
Mike Tran
Brishen Mahoney
Devon Hughes

Peace.

MOTION GRAPHICS Adam Hazard
Chris Sanchez

GRAPHIC DESIGN Brishen Mahoney
Mike Tran

NARRATION Senor One

AUDIO MASTERING  Dominique C. Toulon




FEATURED WRITERS

Abhor Crayone
Atari Cuba
Bisaro Cycle
Bles Darks
BST Crew Deen
Buder Diet
Charo DJ Rize

CONTRIBUTING WRITERS

Able Case2
Ader Chief
Alone Cope2
Apex Cyme
Awe Dalek
Bsie Dare

Dug
Emuse
Norm
Giant

Grey .

Dement
. Jﬂper i:ai;ﬁ_
'ESRQQ;&

Belia o
_Fury'
Heart
. Heist
| fyfff“51ndua _
: = :-*IZ Th 8 WIZ

j&at:_ -j.T'ﬁm

Harsh

gni
nk
Jase .

\ 4670 -
Jocelyn Supe‘r’sta__’jr’_;‘

KR ™

e

e
. b

-

Kode

es Crabs
Viaseo
Nate

~ Neéon,_... & °
Omens. .

Pastime

'*'1;,”; 5.

o wm . e

’hresh
’iccaso

Quake

Ra evyn
“Hevok”. v,
- Reyes -

Saber

Sibl

Skew
Some

“Spie

Sprays
Twick

Rolee
.  1.ﬁi Thﬂétiff f'f”-;:~f~

Vegan
Vogue

/US Crew
-~ Werd
| _.'_j-fYE.m_
e

CONTRIBUTING MUSIC ARTISTS o o e
AA Kurtz? B-Student DJ Mike Slice i Fs0Crew?  Jasonfogte . PUTS o Tunkn NOFIkD .
All Bets Off* Bootleg ... DJQbet ~  Go ikeThls** ~ JoshHertel ~ Rundown ~ Wash House**
Angelo Shadik S_hrisF.o_x._;__ ook )4 Styles | kg er—-- i KidBeos "E_-Surirem'***?* o "'With Eyes Like Static *a
Baligerance Crash Faster .. -Dystopia "--_(Gus&Dryhump) Kool DJ lee qDgampe L
Bas Lrayone :Electm: Cempany Ink One- -'Morgan Tucker The Archetect o "'ﬂVDexrras&fearuremm“"'
Bored Stiff Dick Nasty Equxptn el _Bhrn Popple Musm OffThe Block ' -"Toerohday

-' **nva extras only

PHOTO CONTRIBUTION VIDEO commrsunom | _

Asia Shuman Apex Jason Vaughn—- | = German; C__hris_tob_h'We'ike |

Brock Essec * - " Check ~ (BayAreaGraffiticom) ~ French: David thelle'

Damon Anderson s CrAYORNEN S '-:_-Patrick Nelson Bames ~ Spanish;  José Posadas

Gabe Haze Degn. = Sl e e _{-;AnthonyHanssenn Angeles Guillen
Shady Lanes Gigge= = Tryal T-_Japari_ese Brock Feldman
Shane Howell e e N 'Damel Fram:isJﬂseph

" Masako Kushiro

- LANGUAGE TRANSLATIONS

S11434J Lt




\ o




