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Reconizords, Mary Wentz, Dee-Dee SF, Fruitpie the Magician, Battle Sounds, Pteh and everyone who got dissed at the door at our party, drinks are on us!




What's G-O-D spelled backwards?
C-0-W-B-0-Y!

Wu-Tang Clan did the Kung Fu and the
Gambino thing, Biggie and the Junior M.A.FI.A.
did the big willie player thing, Nas did the
Colombian drug lord thing (unless Escobar is
really his last name), The Bootcamp Click is
real serious about their army thing (I'm still
sore from the 10,000 push-ups | had to do after
I was late to interview them), and now... leather
chaps and Frye boots are gonna be the new
style because Sadat X is taking it back to the
very old school.

OTG: Since you're the new sheriff in town, |
wanted to ask you about some of your favorite
cowboy movies.

X: | like the Clint Eastwood joints. The HANG
EM HIGH joint. THE GOOD, THE BAD,
AND THE UGLY is a classic. And then
there’s a couple of joints that | don't even
really be knowin’ the names, man, | just be
catchin ‘em on the late night.

OTG: How did you feel about Clint as
Dirty Harry?

X: Oh yeah, Clint was always on some real
smooth shit. You never seen Clint get all wild
and lose it. In any of his flicks he never lost it,
wild where he was out of control. He was
always nice and smooth. You know, he would
take a couple of lumps sometimes, he'd take a
lump or two, but he always kept his and held it
down.

OTG: How about THE UNFORGIVEN?

X: That was kinda slick, word! | like that joint.
He was a quick trigger and all a that. Yeah, that
was kinda slick.

OTG: What did you think about Mario Van
Peebles as a cowboy in POSSE?...Honestly.

X: It was kinda corny, man, | mean, | like Mario,
but he was kinda tight in that. He didn’t have
too much flavor. | don’t know, he coulda had a
little more style. | think | mighta finessed that a
little differently.

OTG: And Big Daddy Kane?

X: Now Kane was Aiight!. Kane was on some
Father Time, gambling, did it just the way he
woulda. If Kane woulda been around back then
| woulda seen him in just that gear, fly like that,
talkin’ that shit, ‘cause that's Kane.

OTG: Tone Loc?

X: Tone Loc did a good job, too. And big Zeus,
and the little man wit’ the glasses, they all did
pretty good.

Now, this wouldn't be an official article about
Sadat if we didn't mention the rumors of a
Brand Nubian re-union...so?

X: We still gonna do this Brand Nubian re-
union thing, we just don't know exactly how it's
gonna be done yet. We done a couple of songs
for it, so it should be comin’, hopefully by the
winter time.

..ROUND ‘EM UP
...RAWHiiliijiiiide!







The Man, The Music,
The Brooklyn Representer

Th fl Wall Street office? He joked about leaving the win-
e y dow open so we could maybe overhear some hot
stock tips, so if you see Roc-A-Fella pulling a leveraged buy out on
Time Warner., you heard it here first. And my man said, “We're try-
ing to be a great company overall, not just a great black company, but
a great company.” So, you never know. all you rap muh-fuckers
that's pourin” all your money into Moet may soon be able to go see
your peoples at Roc-A-Fella Investment Brokers and start buildin;
that little nest egg. with the help of your personal financial advisor
Sean Carter, or perhaps his partner Dame Dash. Those two along
with Kareem “Bigg” Burke run the Roc, and they got plans, baby.
Plans for a multi-media. multi-lateral. multi-million dollar company
bringing you the finest in film, fashion. a fat record here and there,
and assorted other treats.

“In the movies, we takin’ things from our lives, just like the records,
but with the visuals to ‘em. So. we got like four movies in develop-
ment. You know, and the clothing. I'm a well dressed young man,
you know, | like to think so. I'm not gonna go into it like that, but I'ma
give somebody my ideas. and | know some things | like, but can't fit,
like Versace. Like, things that can't really fit a person, but make it big
enough. cause | know people like to wear their clothes big. Who
gonna walk around with tight clothes on? Make it big enough, and
affordable, you know - all tight on the bottom? Nobody wants that..”
Nobody except Prince.

“Yeah, but who wants to dress like Prince?”

Well I must say, that little lavender lover gets quite a lot of sexy young
chickens, so he must be doing something right. | don't know if it's those
tight-ass pants he wears, or that dashing facial hair that he’s got. Maybe
it's the fact that he's a goddamn certifiable rock star. Or perhaps it's that
sexual ambiguity act that he's got going.  Maybe | should try that,
because tight pants just make me too freakin' uncomfortable. | have to
keep repositioning the defensemen. if you know what | mean.

“Some of the things, they be nice, you like the way it's cut, and they
be all small.”

Versace for Big and Tall?

“Yeah, but not at Versace prices.”

Jay-Z's visions of sugar plums don't stop there...

“We gonna try to get into everything. We trying to get Rock & Roll
groups up here also. We gonna have to learn about that. I'm tyrin’
to learn now. I'm watching Green Day. | watch MTV. We gonna branch
out into everything. At least we can say we tried.”

I'm sayin’, what kind of success do you think you could have with
a Rock & Roll group?

“We don't know, ‘Cause i gotta be honest. we know nothin’ about
Rock & Roll, not a thing. But that's the challenge. That's the chal-
lenge right there.”

Spanish music?

“Yeah. why not? They on the dance chart.”

Jay-Z's "Ain't No Nigga” is mega-large, but people still don’t seem
to recognize him, because when he’s in a club and the DJ drops the
aforementioned disc. “People knock me down to get to the dance-
floor!”. So. when you hear that first bar of “Seven Minutes of Funk”,
hold onto the wall ‘cause there’s about to be a tidal wave of rump
shakers headed to the dancefloor. An ambitious young man, Mr.
Jay-Z is not contented to remain in the role of rap star. He's also

COO (Chief Operating Officer) of the label.
What do you do up here aside from your role as an artist? As far
as day-to-day operations.

“Yell at the radio promotions people and the publicity people.
Like, | called the guy today. He didn't come in ‘il twelve -
o'clock. and he told me he was tired. That was his excuse.

Wow! That really pissed me off. That's probably why |

got a headache.”

He couldn’t come up with a better excuse

than that?

“No! Just Tired. Just, I'm Tired.”

Me. personally, | woulda been like, “Yo
Jay. bus' it right. | got up mad early to
watch the today show, ‘cuase you know,
I'm always keepin’ up on current
events an’ shit. | ate my little Rice
Krispies with the chocolate milk,
laced up my Lugz an’ headed for
the trizain. paid my fare and every-
thing. and. this baby is chuggin’
along like the Little Engine That
Could an’ shit, when all of a sud-
den | seen this smoke like in
Japan. when those crazy ass ter-
rorist fuckers tried to get on
some chemical warfare shit in
the subway. I'm like YO!, fuck
this, | got radio stations to call
and get these adds on for my
man Jay's new shit. So. |
crouch down kinda low and
start throwin" elbows like |
was Dennis Rodman or
sump’in, knockin' everybody
out the way. Then, | was almost
at the end of the train. Yo, | swear
to god. twenty feet and I'd a been
out. when this old “where’s the beef"
lookin’ gramma stuck her cane out
into the aisle, and THWACK!! Son, |
thought | was gonna cough up my nuts.
Next thing | know, I'm layin in the emer-
gency room at Saint Vincent's. | look down,
and this sexy-ass nurse has got her hand up
my hospital gown. | said. “sweetheart, | barely
know you...", she looked up at me and smiled. | got the s
digits, slid into my Karl Kani jeans, and boom! Here | am!

Now | know it's twelve o'clock, but check it, she got a friend...

So he probably wouldn't go for it. but you have to try.
People seem to think that since he's a twenty-something
mogul, he’s not so strict about things that his mid-40's coun- 0
terparts take real serious. But a boss is deserving of respect
regardless of his age. and if you don't give it to him, he will
take it . So telling him an outrageous lie is better than nothing,
knucklehead. And of course, as the President of the label it's
his responsibility to jerk all of the artists, and as an artist, it's his
responsibility to flip on the label at least every other week, so it
all evens out.

- Max Glazer




ror.

n.The political use of terror

-The American Heritage Dictionary

*Does Moms or Pops support the African National
Congress (ANC), or send money to a church in Cuba

for hungry children? What about being involved in a
progressive grassroots movement for financial equality?
*Somebody was trying to jack your homeboy, he pulls out
a .22 to scare the kid, shoots, and hits a stop sign.
*How much money does Farrakhan have in his account,
and what countries has he been visiting lately?

*Have you ever sent money in to those poor starving
children you see on T.V.? Their sad faces lookin" at you

while you eat your slice?

All of the people above are now considered TERRORISTS
by the U.S. Government! Does this include you?

According to the newly passed Anti-Terrorist Bill,
all of the above scenarios are considered commit-
ting a terrorist act against the United States of
America. The Bill also includes easing deportation
standards for undocumented people suspected of
“terrorism”, expanding the federal wiretap powers,
and enabling authorities to crack down on domestic
fund raising by organizations suspected of ties to
“terrorist” groups. Although the dictionary has a
definition of the word “terrorism,” it seems that in
this legislation it has been left up to the discre-
tionary power of the government.. The American
Civil Liberties Union (ACLU), “rejects the notion that
the government should be given additional power to
define terrorism so broadly as to risk selective
prosecution based on political beliefs.”

A brief history lesson for the people: After World
War |, in the early 50's, McCarthyism was in full
effect. If anyone accused you of being a communist,
you would be questioned and could be thrown in
jail, regardless of proof. No questions asked. This
system has been brought back. new and improved
for the 90's; Criminologist David B. Kopel's testimony
before the Senate Judiciary committee stated “...the
Clinton Terrorism bill defines almost all violent and
property crimes(does this include grafitti?). no mat-
ter how trivial, as terrorist offenses.”

Any of ya'll got some of your peeps locked up?
Have you heard of political prisoners like Mumia
Abu Jamal? Check this out. We are now stripped of
our Constitutional rights. Habeas Corpus, called
the most important human rights provision in the
Constitution, has been eliminated. Habeas Corpus
allows a state prisoner to challenge his or her

imprisonment in the
Federal courts. Under the

new provisions, the
Federal court cannot
question state court

rulings that apply to the
Federal Constitution, and
also are prevented from
hearing factual evidence
not heard in the trial, but
necessary in deciding
whether the Constitution
was violated. Both of
these provisions violate
the Constitution, including
a violation of “due process”.
The independent review of
state criminal judgments by the Federal Courts has
existed since the nation’s founding, beginning with
the “Writ of Error”, later to be renamed in 1867 by
“Writ of Habeas Corpus.” The removal of Habeas
Corpus destroys the only shield which protected
innocent people from being wrongly incarcerated,
due to abusive, unreliable, racist, or simply mistak-
en laws and procedures.  Catherine Burton, a
cousin of Julie Welsh who was killed in the
Oklahoma City bombing, recently stated at a press
conference against the anti-terrorism legislation
that Habeas Corpus is, “... to make sure innocent
people are not wrongly convicted...innocent people
will be dying or spending their lives wrongly
incarcerated.” Who does this new legislation affect
the most? Well, according to Officer Montes of the
New York City Department of Corrections, our prison
population is made up of 92% people of color, the
largest groups being African-American at 57%, and
Latino at 35%. So now you know who this bill is
aimed at. According to Stephen P. Halbrook, Ph.D,
“The bill is granting the States the ultimate
unchecked power: the power to convict, incarcerate
and even execute Americans, without the right of
meaningful post-conviction review.”

The Big Brother Bill doesn't stop there. Now the
Justice Department has the power to use secret
evidence to deprive a person of liberty by arguing
deportation cases in a sealed, secret court. “The bill
would permit the government to deport aliens
based on evidence kept secret from the alien, in
violation of the right of due process.” The ACLU
brought to light that this classified information
could also be used to deport both permanent
residents and non-immigrants. This means that

you can get kicked out of the United States without
having the right to know why. Remember the
COINTLEPRO back in the 60's, who caused the
shoot-out between the U.S. and the Black Panther
Party at UCLA, who set plants in the Young Lords
Party. who bombed a house full of families and
children in Philly? Understand that when the FBI,
CIA and other state police try to destroy an individual
or group deemed “threatening” they use infiltration
tactics that in the past were illegal. but now are
legal according to this Bill. No terrorist group in the
United States has yet matched the acts of terror
committed by our very own government. Check
your History books.

According the ACLU the FBI now has a “ green
light to investigate even in the absence of facts
giving rise to a reasonable indication of criminality.”
How often do urban youth get checked by the police
just for hanging out on the corner?  How is this
going to effect grassroots political organizations
fighting for our rights? We are being shut down on
every level. This is another violation of our rights,
as protected in the First Amendment.

Another provision in the Anti-Terrorist Bill
(yes. this is a long-ass Billl) requires banks to
freeze all assets of any individual or organization
who the bank believes is an agent of a foreign
terrorist organization. This means if you have
money in the bank. and they think you are a “terror-
ist”, they will put your money on LOCK-DOWN!
Remember that both the word “foreign” and “terrorist”
are left undefined. Further note that because of an
earlier section of the Bill, no proof is necessary. No
provision of the Bill tells a bank how to determine
whether an individual or group is an agent. Worse,
if a bank “becomes aware”, (left undefined). that
someone is suspected of being a terrorist and it
does not freeze their assets, the bank will be fined
$50,000, or twice the amount of the assets,
whichever is greater.

It is time to realize that we are moving towards
a new kind of nation. Rising trends of Republican
domination, the end to welfare for poor children
and families, and now secret courts, deportation,
and increased wire tapping are evidence that
we have been forced into the next millennium. The
Anti-Terrorist Bill should have us asking questions-
who’s the terrorist, and who is being terrori

by J-Love
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y used to battle in the hallways and represent in the
every crew had sweatshirts with the crew and MC
you didn’t rock the party over the weekend you
shit to school because everyone would dis ya. It
t, there were no checks, it was a pride thing. I

I wondered who the Crash Crew saw or heard that made them

grace the M.I.C. Once again Schubee, quick to draw with an
i like a seasoned gunfighter with his six shooters in the wild
e went to this party at Benjamin Franklin on 116 st. and saw

Flash and the Furious Four MC’s. “Flash is on the beat-
.“EBveryone in the room sings and reminices, “From that
day I knew I wanted to be an MC.” Seeing the puzzled look on my

e conversa-
21l as Enjoy
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of the Sugarhill"Gang come in
re at a suitcase of money saying, “Yo §ign this and
nna be having”. When I heard that, I had visions of

d put out our own record, High Powered Rap.
our producingdeam didn’t wanna branch out any further, we
s. Robinson again and she said to come by the office and we’ll
e went and negotiated a little deal and it was a horror story
.

irst time the crew went to pick up their royalty checks it was
istmas time, and they were very dissapointed. Reg remem-
€ so depressed we walked home. We had a little change,
e beginning of the horror story. Sylvia would tell the
God with her and that Jesus loved them. “Jesus loves
us blind!” shouts Schubee. “Everyone who was on

but it W
group she
us and she ro
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They were in the stud
ot knowing that the

hours rapping and havi
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I asked each member what their favorite cut was and they
responded in harmony, “On theRadio”. Now, keeping it real, me and
Dave like a hip hop Johnny Cochran and F. Lee Bailey had to bring
up that it was the Fantasy 3’s jam ‘It’s Your Rock’ the crew took in
the studio and came out with the classic “On the Radio’. They took /
the beat, and the melody. The Fantasy 3 answered with “Biters in the
City”. Now being that this was a time of battling and respect, 1
approached the bench and asked about the battle. The crew realizi
they were under oath came clean. They never actually battled, but
one night the Fantasy 3 was on stage talking shit, not knowing that
the Crash Crew was in the house and they caught a bad one remind-
ing me of the one PM Dawn caught from KRS years later. Reggie Reg
looking back on the situation now says, “We were definitely in the

at shit,”
1ly had
at they neve
the crew out of
f their joints an.
akin’ Bells’. The
ut that answer is th
'Clan, a name they go
. Years later Wu roc

awnsered,
=
Crew used to be ca
ng Fu flick called ‘Thy
Mng fu scenario and flif
ays? I mentioned tha
goes to John Jay and Mike C @wans the store were chillin i

as a whole are in the studio doin’ a few shows in the N.Y. area.
They also manage and produce a group Death Blow front Brooklyn.
On that note my tape ends and my tape recorder feels at least five
pounds heavier.

The crew says their gonna be working on their stage show and
tightening loose ends, then shop for a deal. I hear a few labels are
awaiting the final result.

Can the Crash Crew come back and get theirs in the make money,
mack mania, kill or be killed, blunted ‘til I die, pimping, necklace
stripping, bullet hole dripping, era of hip hop? Only time will tell. As
for me and my man Dave, we must ride off into the moonlight in
search of other Hip-Hop Heroes and lyrical egends, so u ext
adventure into the rapsploitation era, STAY FROSTY!




ne day in August of 1994, while rolling in a car on
my way to Far Rockaway, Queens, | saw a piece of
graffiti that shocked me in a way that | haven’t felt in over a decade. It was a Nike
billboard, advertising a sneaker, but instead of the usual graphics Nike has used so
effectively over the years, they used graffiti lettering and iconography to pimp the
product. So what? Well, when art directors call on graffiti artists, they either try to
‘ mold the graffiti to fit their own narrow vision, or they commit the real error of thinking
| they can fake it on their own, and the campaign suffers either way. But in Nike’s case,
they showed a tremendous faith in letting the graffiti do the job, and letting the
T graffitist, in this case Jav, set the tone of the campaign. The result was an
innovative series of ads that blew up in the N.Y. and L.A. markets, and
put Jav on the fast track to having real juice in the industry. So, how
does a graffiti writing scumball get on the ball in the real world?
By using the 3D’s that most vandals don’t; Discipline, Design,
and Determination.
Jav is a student of the early-to-mid-eighties school of New York
Graff. He went to Music and Art, the high school that has become
internationally known as the “Fame” school. He was all about
being a writer until the mid-eighties beef fests dampened his
appetite for going all-city. Still, he kept at it in books, kept
a close eye on West and his FC comrades, and kept elevating his
style after getting into Cooper Union. Cooper Union wasn't crazy
about Jav sticking close to his graffiti styles, but as | said, he was
determined to do his thing. He originally couldn’t find his focus, but
once he got into graphic design, he had come home. The relations
between formal typography and graffiti are very
close, but the fascination for Jav was where they
differed; “In Graphic Design, it’s all about whitg
space, areas on a document where your eye can
rest, so you can fully concentrate on the informa-
tion present. In graffiti there’s none of that, it’s all
KABOOOM!” So the graffiti-turned-graphics wiz
found his style; Bold lines and room to breathe.
Even though Jav is bombing corporate
America, you may catch him getting down with
West and others from time to time. It’s cool to
watch his graff influence his design, but when you
see how his design informs his graffiti, it's truly
dope. That's the horizon broadening experience
graff needs more of. The lesson here is, take
’ graffiti wherever you can, just make sure you
bring some of the world back into graff. Jav is
looking to make the big payback on a
wall near you soon.
Watch for it.
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BY CHAZ BOJORQUEZ

y bond with graffiti has been long and committed. | did
not seek to do graffiti, but in reality it confronted, and
¥ demanded me to make some understanding of it. It asked of
me, “What is graffiti?, What the hell does all this mean?”, and
most important, “Why do | need to do this?!”

The graffiti that | started with in 1969 was our own West-
Coast Cholo style graffiti, and it's still the same style of
graffiti that | paint today, 27 years later. | say paint,
hecause | almost always use a brush. The brush was the
weapon-of-choice hefore spray cans were introduced in
the early 1950s in Los Angeles.

E 3

Our history and age of
Cholo Latino gang style
have been documented
in the hook, Los Angeles
Barrio Calligraphy by
Jerry  and Sally
Romotsky (Dawson's
Book Shop, 1976). They
interviewed a sixty
year-old plumber who
stated that graffiti was, “in full bloom” when he started as a
teenager. Roughly, we can date the beginning to the mid-
1930s. Beatrice Griffith refers vaguely to graffiti in American
Me (published in 1948). | believe, and have heard stories that
the practice goes hack further than the 1930’s, to the early
part of the century with the shoeshine hoys marking their
names on the walls with their daubers.

The most important and influential time comes from the
early 1940’s. Here in Los Angeles, the Latino Zootsuiters were
defining their Americanism. The zooters were formed by

forces like non-acceptance by the Anglo-Americans, mass

deportations of Mexican-American citizens hack to Mexico,
and in Los Angeles, the beatings by U.S. servicemen during
World War 2. New York Harlem hlack zooters, and of course,
Jazz and Swing music also had a big influence. Los Angeles
zoot suiters felt and wanted to be different. With their hair
done in big pompadours, and ‘draped’ in tailor-made suits they
were swinging to their own styles. They spoke ‘Cald’, their own
language, a cool jive of half-English, half-Spanish rhythms.
The term applied to the slang the gypsies and bullfighters of
Mexico and Spain used at the time. Here the ‘Old School Cholo’
L.A. graffiti style still has it's most direct influence. Out of this
experience came lowrider cars and culture, clothes, music,
tag-names, and again, it's own language.

Los Angeles graffiti has it's own visual presentation. It's
called a public announcement. L.A. gang graffiti writings are
called ‘Placas’ (Plagues, symbols of territorial street hound-
aries), and are pledges of allegiance to your neighborhood.
It's letter face has always been called ‘Old English’ and is
always printed in upper-case capital letters. This squarish,
prestigious typeface was meant to present to the public a for-
mal document, encouraging gang strength, and creating an




.

aura of exclusivity.
The Placa is written in a contemporary high advertising for-
§ mat, with a headline, body copy and a logo. These three major
building blocks of corporate public advertising can also
describe the type layout from ancient Sumerian clay tablets
to the Constitution of the United States. The headline states
the gang or street name, the copy is the roll call list of every-
one’s gang name, and the logo refers to the person who wrote
it by adding his tag at the end. Placas are written with care to
make them straight and clean. They are flushed left and right,
or words are stacked and centered. Rarely are they ever done
in lower-case script, or other than in hlack letters, one of the
many differences from NY style. This tradition of type, names,
and language rarely deviates and is handed down from gen-
eration to generation.

The Los Angeles walls are an unofficial history of the
Mexican-American presence in the streets of East LA. This
traditional form of Los Angeles graffiti is a graffiti seeking
RESPECT (something all graffiti has in common). They are
markings by generations of rebellious youth announcing their
strength to all outsiders. |feel that by writing your name,

L ¢ Wy
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it makes you exist, how you write makes you strong, and hy
writing on the wall, it makes you immortal. It is graffiti by the
neighborhood, for the neighborhood. That's another differ-
ence hetween Cholo and Hip hop. In Cholo, usually one writer
writes for the whole gang, and only writes within their territo-
ry. In Hip-Hop graffiti styles there is an individual focus, where
‘getting up’ all-city or all-state with your tag is more impor-
tant. Generally speaking, the typeface of Hip Hop tags changes
toa more personalized upper and lower case free-script.

Our lowriders, oldies music and old school graffiti styles in
Los Angeles have been getting a new revival in the last few
years. Cholo graffiti is still strong and is a big influence on the
L.A. Hip-Hop writing crews. | see many young writers today
still use some forms of the Cholo style in their work. The large,
black Old English letters, highly abstracted and carefully
designed, reveal strength and control. Besides just looking at
the surface, this is an image that demands to be read and
understood. These inscriptions achieve incredibly sophisti-
cated aesthetic heights and disclose the concerns of the
neighborhood.

My personal involvement with graffiti started in the late

1960’s, but art has been a part of my entire life. | had spent a
summer in art school in Guadalajara, Mexico and started to
attend art classes at Chouinard Art Institute (now Cal Arts) the
year before | graduated from high school. | had always seen
and understood graffiti, even in grammar school in the 1950’s,
but it wasn't until 1 was out of high school in 1967 that |
hecame truly aware what graffiti was all about and also the
current international art movements. Minimalism, Pop, and
Early Conceptual assemblage was in. | hated it! | felt the
gallery art market was thin and shallow. Too much head and
not enough heart. | turned away from the painting / gallery /
money scene for fifteen years. | needed to find my own voice
in art that described my existence, and what was important to
my generation, not mentally formulated solutions. | wanted in-
your-face art.

Cholo graffiti’s inner meanings had not heen thought of as
art. No one thought that graffiti was art, as some still believe
today. They said that graffiti was, “A socio-economic
response to a repressed portion of our society.” No one real-
ly looked at it for it's sheer beauty of control. When done well,
it would glow with pride. | could feel that spirit, like all of us
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1980 and | was determined to do more graffiti art. | had also
worked on many movie and product agencies as my day job.
l had the opportunlty tu desu;n more mowe styles: Th

Detectlve and parts from Star Wars to The Muppets I h
painted hackgrounds for commercials and designed log .
f r Reehok Arcu Album Bovers rock han

years untll 1986. That experience made

true nature and sheer power of mass advertising.
“getting up” ! '
Many issues that we dislike abuut adverusmg are, [

not talk about the |mage is not polmcs I've b
panels and spoken to many groups Nuthmg cha
oppnsstmn Your arguing a lose-lose situation. We as

emembered and respected hy your lmage,
or if your'e black, brown it
. The strength of yuur

In my own'work | take “Dld School" further a
Making images that not only speak, hut can bltel | helleve

styles | am speaking to the artlst in all
ship of the movement. We must aH think about impri
That's the future of graﬂm '
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* Isuffered from
menstrual cramps

| feel sorry for any woman who suffers fror
menstrual pain. But | also feel sorry for he
husband. [] Cramps, headaches and body ache
used to make my wife so depressed, so irritabl|
that | suffered through those bad days eac!
month, too. [] She tried just about everything
Then one day the druggist told her to try FEMICIN
It seems that FEMICIN is formulated to reliev(
every single one of the common. symptoms o
menstrual pain whenever they occur. But mos
important, its S-ingredient formula is designei
to concentrate on the worst symFtom of all-
cramps. [] Well, life has been different for m
wife, and for me, ever since she first use|
FEMICIN. Thanks to FEMICIN, she now acts lik|
the woman | married — every day of the mont
e (1 1 recommend FEMICIN to any woman who. i
suffering from menstrual pain,

m' Ciﬁ W Fust relief

of Menstrual Pain




Its skinny
evenwhen

In this age of tight pants and
not-so-tight spenders, there's no room
for fat billfolds. So we've designed
the 'Banker'for today’s needs.

Very long and thin on the out-
side. Very big and roomy on the in-
side. Where it counts.

And it's available in a variety
of leathers and colors from $5.00,

PRINCE
GARDNER’

Prince Gordner, St. Louis, Mo. A Division of SWANK INC,
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Los Angeles, Late

been a pre-pub ‘emission, and
frothing over eneration dub o
album from the first group to put
Styyyleriiide and the Jungle Brothers
spot. 99’s in the adjacent roo
with, presumably, somebod
MC, once skateboarded
auditorium and lectured
percussion. Somewhere ]
fourth rewind of “Stakes 9'is explaining
to somebody how 1eard something,
because we  something, from
somewhere. Her voice is then drowned by,
“The facts getting sicker, even sicker
perhaps / | a bush to make a bundle to
escape this synapse.” The synapse is the slow
motioned shred of time it took her roommate to
dive across the room - like Kato from “Pink
Panther Strikes Again” - to turn down my blaring
moment. Somebody connected the lines, for it
was Pos on my phone, pissed about the leak
of unmastered material that had crossed the
mainstreams. 99 was enlisting his
assistance on her .upcoming album on
Grand Royal, while her Red Alert
memories - in yet another phone call -
were enlisted for the collage of “Criminal
Minded” retrospects that comprise the De
La album intro.




May: “Every MC is a teacher, regardless if they
wanna be one or not. With KRS-ONE, I'd have to
quote the whole Criminal Minded album. One
quote or song would be disrespecting him.
Brothers say they only rhyme about what they
know. Within that quote, | only rhyme about what |
know, meaning | always try to learn more and know
more. That's why | try to bring more.” It's still a
pissed Pos, It's still another call. Actually, Plugs
One through Three are weary and wary. It's 8:30
pm, and they've been batting around the sam
press day questions like, “Why did you ch
style? Sonofabezerk!” since 11:00

question remained, “We mad as
possible. The shit’'s i Dove
dovetails the dialogue! clear as

day / realisticall
Ds: “A

“Sunshine’s” hook is patterned to Mantronix’ “Fresh
is the Word”, “Wonce Again” is fearlessly “Rockin’
It’, and “Down Syndrome” reverBERATES “Sucker
MCs, you sad-faced clown.” “Ego Trippin’ (Part
Two)” verbally spliced lyric influences. Pos: “Just
hearing Kool Keith and Ultramagnetic reinstated
the assurance that the way we were trying to write
our rhymes. It helped Dave and | understand that
we can come like that.” Explaining Kool Keith to
_the younger generation of Rap Music Fans may
traumatize impressionable, delicate minds. And
where do you start with De La? Start with now. On
“Big Brother Beat”, Dove is “Giving you memos
from these demos from back in ‘89 / giving you all
encounters of an unknown kind.”

MEMO
TO: The Know Not Kind
RE: The Unknown Kind

igh”, the

From the Kee|
Plugs 1 thru

like ever);
i / But

| can't go to a
e trying to be
i It's
It's

is so spoiled; no one com
W. No one supports the artists, "€

n spoiled. It's so tired. talent, :
elligence are no longer concerns.”
And “R&B--non-rappin’ bullshit?”
goes on? “Kids coming up today -- they didn’t
know BDP. They hear Total’s record and and think
it's an original. It's wack. They can'’t sing, so they
needed a beat to get over with.” Pos, “Wonce
Again”: “UNDERGROUND MEANS NOT BEING
EXPOSED, SO YOU BETTER TAKE YOUR
NAKED ASS AND PUT ON SOME CLOTHES”
Then, Yogurt-Spelled-Backwards off the top rope,
“It's lazy. You're taking a masterpiece and trying to
make it your own.” “If you know D’Angelo just
came out with a single and it sounds like you can
throw a hip-hop beat over it...then you're cool in
rap. You're too cool to be a fan.”

Hip Hop artists are fans? From the soul comes
appreciation for its elements of composition.

nithe music business.

Maceo, what .

y

t generation. At the i
Mindstate”, a lot of people
introduced to us . It's weird to
gonna get exactly what we’re talkin
gonna add fans to our base? A
stand outside and look in. You
anted to be down, because you
e before.” For the
and stikabush” are res

in “Stakes ions of De La p

Intuitively en focus, Pos connects the time framing
the head, “True Hip Hop heads can be listening to
a song for years and be like, damn, | never realized
he said that.”

Paragraph precedent: What endures as timeless
is how the line structure of “D.A.L.S.Y. Age” (1989)
parallels Tribe Called Quest's “Wordplay” (1996).
An example of the molecular beads on the
microphone cord that mentally connect the
Tongues. Hip Hoppers who've been down with the
J. Beez and Q-Tip since “The Promo” wanna know
what’s up, with the Native Tongue reinstatement of
what we had lost among ourselves in years that
have gone by. We are friends and plan on being
business partners in the near future. Our
concentration is to see a better future for ourselves
in this career.”

Early Mar

For a moment there was an L.I.R.
the House of Blues De La show.
an audio fuckup, the Mommies of all
nvention-- that being mic control-- gave birth to the
Soul Children, and one Dove silenced the dead air:
“I cherish the twilight, and maximize my soul to be
the right size.” Then Cammon rebuked the guys in
the Westside meatlocker, as somebody had no
Bizness ballin’ through the East without
microphone skills. In which Common “bones h.e.r.”
In which Dove’s engine to his comprehension is too
complex,” and Pos “deems that you're not even a
man/ so, | don’t deem it mandatory taking your
pride.” “The Bizness” is telling -- with this album,
De La Soul is not killing itself to reinvent itself.
They’'d rather “give it to ya' 24-7 on the
microphone.”

“It's time to sit
ds. If you're
ave time to

_translating the zone”:

“We're not up front

te some rh) in people’s
minds as reaF MCs compared to KRS, Kool
G. Rap.. A lot rs have a really dope flow

but beyond t ible way they put the
For me, | had to sit
be blown away. A lot

ertain elements

T




MAY 15, 1996: TRAMPS (NYC)...LATE EVENING

Take them shell toes off
Although the matching windbreakers that they
stormed on stage with have been abandoned, Pos and
Dove. standing in semi-crouch in front of DJ Mase,
evoke an image of Run DMC; two amazing MC stylists
and a DJ cutting live behind them. As the De La show
begins to wind to a conclusion, | realize this is one of
the most entertaining hip-hop shows | have ever seen;
up there with Kris, Doug, those Fugee kids...

Hold up, hold up! Easy! This is this the same De La
you're referring to, that I've seen lackadaisically stroll
through their live show?...that my man saw sleepwalk on
stage in Philly?...that seemed quite absent of energy on
their entire west coast tour?.. Yeah, that was a few years
ago but... ¢’'mon I deserve a little explanatory context.

A very small piece
of context

May 15, 1996: TRAMPS... EARLIER THAT EVENING
A blur of red and white freezes in a cartoonish heroic
pose as Busta Rhymes and his color coordinated
cohorts threaten to rip floorboards through sheer lyri-
cal texture. At the back of Tramps nightclub a gather-
ing of Native Tongues has occurred...there’s Pos, Baby
* Bam, is that Mike G? ...Trugoy... Their focus is on stage.
Is it possible that the Soul has only just now realized
their daunting task? It's tough to follow an opening act
who has a hit record out. It's probably a waste of time
to follow an artist with THE hit joint on the airwaves,
dancefloors and trunk systems. And it's damn near
suicide to try to top an artist ‘who-haas’ all that plus
- the energy and presence of a rampaging rhino.
Pos seems to be enjoying the Busta show but is he
staring like a deer caught in the headlights...? Or is he
just digesting the butterflies in his stomach?
He can see the crowd enjoying the show as much as
he is, but he’s got to know they're waiting
for the return of De La Soul.
Stakes is high. Pressures is higher.
And, for those of us that always
wanted the De La live - show to
match the brilliance of their
records, hopes is highest.

But maybe I'm mistaken about Posdnous’ steely con-
centration...maybe he’s digging the hype Busta is cre-
ating ‘cause he knows the Soul is gonna heat it even
more. Maybe they've come to change the minds of
those that threw critical jabs at their live shows. De La
Soul seems ready to stomach any gut punch...
fuck the butterflies....

Don't call it a comeback
Mase dedicates the show to hip-hop fans; this is not an
industry party. Posdnous and Trugoy the Dove hit the
stage runnin’. ‘We are here/ to tell the world/
just who we are...” Shocking the crowd, De La Soul
instantly inspire ‘an old school throwdown’ entering with
that classic chant and sporting matching windbreakers.
They quickly hit switches by flowing into a Salt-n-Pepa
paraphrase ‘My mic sounds nice...” Plug one and two
settle into the track that introed them to the world...

I recall the muttered intro o “Plug Tunin” ‘...somethin’s
wrong here...” ...and | realize that those words initiat-
ed De La’s career-long critique of the music they love.
As their debut album was strategically designed to
align them with the great innovators and rule breakers
of the past it was mistaken by mass audiences as a
rejection of hip-hop history. Tonight.barely five min-
utes into their set. it's obvious that the builders and
destroyers of the D.ALLS.Y.-Age are ready to proudly
display their roots.

Trugoy finishes his verse in the affected bass delivery of
an old school MC. With the crowd properly seasoned the
Soul is ready to serve up a new recipe for Fat Ass Show.

Perhaps the most
famous classic in all the
world of music

Plugs One and Two and the Mighty Most Def chant on
time ‘We’re gonna take ya way back in the
century/we’re gonna take ya way back in

the century’ as Maseo unpacks eight bars of
“Nautilus”. We spiral into crates of history as

Mase digs and drops live. “Latoya”... Back to

Bob James for eight. ‘We’re gonna take ya way
back...” "Check Out My Melody"... “Nautilus”. My
guess is that Mase is creating the set on the fly, like a
true DJ; Pos and Dove are playing ‘Name That Break'’
along with the rest of us. It's a rare moment when a DJ
selects live for a group in concert and, credit to his old
school transcripts, Mase cuts it clean for the whole
show (alright there was one skip). ..that's that Boogie
Down Productions joint , aw man, what's the
name of it? Back to... “Nautilus”..
‘We’re gonna take ya

way back....’

When it
comes
to being
de Ia

it's just...
‘We hate this song!
We hate this song!’
declares the Soul, as
the crowd tries to gain
footing on this slippery
intro. De La tosses a safe-
ty line by revealing the
song they hate. It's the
track that bumped them
from L.I. potholes into
trenches of pop admiration.
Pos replaces the ‘...it’s just
me, myself and 1.’ of the cho-
rus with ‘...that’s why we hate
this song.’ Rejection of the track within the track itself
could have post-mod philosophers analyzing hip-hop’s
relation to ‘popularity’ for days. Would De La Soul have the
freedom to put out whatever tracks they want without their

certified crossover successes?

Can they really hate a song

that every fan cherishes as
hip-hop history? | was too

busy swerving to that #
P-funk sample to
contemplate it.




Callin' her a crab is just
a figure of speech

BK representative and guest MC. Mighty Most Def
points over heads at the stage edge: indicates to
Trugoy that she’s in the house. Dove and Def launch
into a reworking of “Roxanne, Roxanne”, replacing the
Kangol and Ice obsession with the recurring De La
jawn, Jennifa (‘Yo, Trugoy!/’Yeah what’s up,
Def?’/ ‘There go that girl...”). Mase conjures the
classic instrumental. Posdnous aligns himself with
the Educated Rapper by proceeding to have every line
in his verse rhyme with ‘Felix Unger’.

MERCY.. MERCY...

Brass tones signal the screams and “Ego Trippin”
begins. ‘AAAAH!/AAAAH!/AAAAH!...’ The audi-
ence screams along and hits the paraphrases as
brilliantly woven together by the Soul. This song could
be the symbol for the whole show (and possibly De La’s
whole mission) as it simultaneously embraces hip-hops
complexity and history but backslaps its cliches. Again,
lyrics are remixed live and Mighty Most Def gets off the
best shot as he replaces an anticipated rejoinder. Dove
kicks ‘I'm the foot/but who’s steppin’?’. Def
rejoins to the “Ain't No Half Steppin” rhythm, : ‘Big...
Daddy... Kane... record.” It was an unnecessary
flourish on an already bomb cut, but the obvious joy of
live performance makes this hip-hop show exponen-
tially better than most. De La have studied well and
the Mighty Most looks like a damn natural.

Interluden to my do re mi
I reminisce on seeing Los !rm Jungle “bring a
young whipper-snapper on stage with them when
they were promoting “I'll House You”. That kid was
named.Q-tip and I can only wait to sce il MC
MMD can make moves as deftly as the Abstract.

Soul by the pound

The Plug Trio plus one Mighty Most start a sing-song...
‘Comin’...comin’....” Nah. Wait a sec...| recognize
those chords and that cadence ...oh shit they're sayin’

‘Common... Common! And on cue, the Chi-town
reppa bounds on stage as the crowd braces itself for that
lazy funk beat of the latest De La single, “The Bizness".
But what?... Com upends shit and slashes into his cri-
tique of one natural born killa (formerly With Attitude).
His comsensical rhymes drop molotov punchlines
designed to melt ice cubes. This track had burned it's
way into my world only days earlier on someone’s mix
set. Tonight. minus radio edits, the chorus (‘l see the
bitch in you!’) allows Common to reignite the Chicago
fire in the middle of Oshea stadium. Heads throw hands
in the air as if to instigate ‘The roof! The roof!...” Mase
finally brings it down with the instrumental that folks
were originally expecting so that the Soul and the Sense
can get down to ‘Bizness.’

Our ritual unfolds

The all-around prop recipient Q-tip came in for a few
‘Yo-words’ during Busta's set and chilled om deck
for the rest of the Rhymes show. During De La’'s
demo. Afrika and Mike G troop in with the
‘meenameena meenameena’. Obviously the dec-
laration of Native reinstatement has been signed.
sealed and delivered. To see Baby Bam and Pos kick
lyrics through grinning grills together... well, it's
enough to send any hip-hop pulse racing (add to that.
Mase breakin’ the “Heartbeat” on the wheels).
“Buddy” generates such a glow of Native Tongue
good times that | wouldn't be surprised if Monie
hopped in the middle for a verse. So what's up? Q-tip
isn't on stage for his verse? Afrika voices his bewil-
derment in the midst of the Buddy schwing along.
Common Sense, Busta and Mighty Most Def groove
onstage for this classic posse cut... Where is Q-tip?

Tommy ain't my
motherfuckin boy

At the back of the stage, what looks like a sixteen
square-foot banner of a record label logo hangs duct
taped to a blackout curtain. The logo represents the
company which promotes De La to the masses, but it
seems to contradict the Mase intro claiming ‘this is
not an industry party’. About a quarter of the way
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into the show the banners top right duct-tape unsticks.
The banner origamis on itself obscuring any visible
trace of industrial markings. I'm still trying to figure
out how Mase made it fall...?

.| realize this is one of the most entertaining hip-hop
shows | have EVER seen: up there with Kris (pullin® out
the hits), and Doug (keeping a show light hearted and
energetic)and those Fugee kids (‘remixing’ classic
joints live) and the Kings from Queens for...

Trugoy screams, ‘His name is Posdnous!’ (Mase
cuts in that note on ‘nous!). Pos responds, ‘And
Trugoy is his!’ (Mase cuts on ‘his!’). Plugs together.
‘He’s the PA Mase...(Mase releases the track) and
that’s the way it is!. “It’s Like That” punches its
way through Tramps as Pos replaces the line ‘...at a
record high!” with... ‘...and the Stakes is High’.
Dead that rumor that the Soul can't rock a show. The
thunder of “It's Like That” rolls out as the plugs wind into
“Stakes Is High”. a cloudburst of lightning strikes
against current Hip-Hop trends.

They conclude the show with an unnecessary
rendition of “Ring,Ring,Ring...” the house was
already well off the hook...

In a lesser hip-hop show. articulate MC delivery would
warrant applause but in a show like tonight’s. perfect
delivery of”™ Potholes...”. “It's So Easy”. “Oodles of Os™.

“Big Brother Beat™ and all the rest of De La’s joints. are

overshadowed by that very infrequent guest at hip-hop
coneerts - unexpected fun. Posdnous. Trugoy, Mase and
their guests/family take an old school maxim to heart and
‘give ‘em much more/ than they ever coulda
bargained for’. By designing a well paced show mith
a mix of textures. voices and points of reference. the
Soul united hip-hop fans behind them once again.

‘This goes out to all area cliques/ from the
manicured lawns to the project bricks ....’
‘...centralized or way out in the sticks/
straight butta hits/ straight butta hits ...’
-DE LA SOUL

this is a remix

- ri0 rOcket valledOr
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has been a high-
=] post personality in
Hip-Hop for over a

decade, dun. When the Mobb wasn’t Deep, he
was on a solo creep. He was steady mobbin’
when the Mafia was in j.u.n.i.o.r. high. He’s been
diggin’ the scene in a gangster lean since Snoop
was a puppy, etcetera, etcetera. Not only has Ice
been around longer than most rappers careers,
he’'s never been less than THE MAN (Which
reminds me, | wish | asked him about the movie
he starred in as the game for a group of human-
hunters. Oh well). What really made me jump at
the chance to chew the fat with the cholo is the
way he conducts his business. Ice T is a real
Mack Daddy. Many claim the title, but Ice wears
the belt. He actually had a stable of honeys in
Hawaii, but finding the life too limiting, went back
to LA. and started to create a durable, mar-
ketable persona. Ice-T in a velvet fedora, black
suit with satin lapels and a sneer is a profitable
franchise in Tinseltown. lce T is the Huggy Bear
of the 90's, except he’s got Starsky sprung and
Hutch hoe’in. What keeps him in demand is his
mug and his street-cred. He's got a grill that
looks like he is Edward G. Robinson’s bastard
grandson. He’s also got a rep that is beyond
reproach . .. almost. Sure, he wore funny clothes
in “Breakin’”, made hard rock records with Body
Count, and even kept his jheri curl years past the
expiration date. Yet, in spite of the spots on his
record, Ice-T lives up to the image he portrays.
That puts him in some very limited company
amongst Hollywood’s Hoes. He is one guy who
doesn't get his gabardine slacks dirty trying to
get a good role. He is the role. Are you gonna
write him into your script?

We caught up to Ice at the Parker Meridien
Hotel, the midtown power spot for the hip with
platinum cards on their hip. Rooms start at $300
a night, and using my limited judgement, I'd say
Ice’s suite was about $800 per. He greets us at
the door, warm and ready to shoot the breeze.

We're here to talk to you about being a star,
‘cause that’s what you are. What movies are
you currently working on?

I'm doing a movie with Harvey Keitel called...
“Even Badder Lieutenant”? -
No. it’s called “City Of Industry” it's about a
night in LA. It’s a crazy movie. I'm working on
another called “Breaking Point”, which is an
hour-and-a-half shot in real time about a kid
who kills someone, and we roll with him. It's a
wild movie. | got some other films, but I’m not
trying to say nothing about them ‘cause I'm
trying to act like | don’t want to do them so |
can get more money.




So Ice, what kind of things do you demand on the set? What do you
need to make yourself comfortable?

| like junk food you know (Oh we know, watching him motor through a
King Size Snickers at 10:30 am). | ain’t with all that bullshit they bring
in, the healthy shit. Bring me some chili dogs and shit. That's what | like
- and Kool-Aid. And don’t fuck with my friends. When they come see
me, | keep them in check, y'’know. Other than that, I'm just excited to
be there. Oh, and a trailer that doesn’t reek with a toilet that flushes.
Does Christopher Walken do anything for you?

Yeah he does, with the right role. He’s cool. He's a testy motherfucker.
Harvey Keitel?

Harvey Keitel's the man, that's like my favorite right now. | think on-
screen, Bad Lieutenant? You can’t out do that motherfucker. He's
standing butt-naked in front of women screaming.

When are you gonna play the good guy?

| already did that in New Jack City. | didn’t like it so now | wanna play
the villian. | like playing villians, that’s my shit.

Do you have days where you wake up and wish you were a bigger star?
No, | wish | had more money, but not a bigger star. Right now, if | could
hit cruise control on it, I'm perfect. It's like | can move, | can walk, | don’t
need bodyguards. People walk up to me, “Yo lce!” Like they know me.
It’s cool, | can get a meal with that image. | don’t wanna be like Micheal
Jordan, He can’'t move, he can’t walk, | wanna operate. Y'know, | don’t
want it. But then if you work harder, you wanna be more successful. |
ain’t rich, | got fame. There’s another level, That Trump level. I'm not
there. Y’know | gotta lot of friends in prison, I've got a lot of friends that
need shit that | would like to give them. | give out like 20G’s a month in
5, 6 hundred dollar loans, so you know | could keep bustin’ my fuckin’
ass, y'’know. I'd like to hit that point where | got 30 million or some shit.
A multi-lateral deal where | have my own company that does rap and
rock, television, magazines. That's what I'm gonna do some day. . . I'm
trying to get money like 0.J. in case | kill somebody.

It’s time for us to get your rebuttal to all the hype people have gen-
erated over the years ahout the clothes you wore in “Breakin’ ”.
People said you were on some East Coast shit.

The thing of it was, when L.A. first started rapping they were on some
New York shit, totally. There was no L.A. rap scene, so you had to be
on some New York shit. Everybody in L.A. was wearing fat laces and
trying to breakdance. | had a bomber and it was making me cool. So |
always tell people, “before you speak on that movie show me a picture
of what you looked like the night you went to see that movie”. It's easy
to look at it now and say it, but let’s see what you looked like walking
in with your Michael Jackson jacket, so don't front. That was the time
and that’s what was cool at the time. | was the coolest at the time. You
would've felt it at the time, so I’'m not embarrassed about it at all. | had
spikes, ‘cause motherfuckers had to have spikes to be an emcee. That’s
how it was.

So you still have the fur coats though, right?

DO I 1? It’s right here, baby.

Verrry nice, and the furry Kangol?

Naw, | killed that.

Awww man!

Niggas bit my steelo, you know what I'm saying. I'd wear ‘em and shit,
now everybody rocks ‘em. I'm not with it, so | gotta go different.

So tell us about the different pendants you wear. You got the .38,
the .45 ...

Right now | got the .45 with the removable clip. (He demonstrates and
we're impressed) and the cross, which is really a “T”.

Do you get your jewelery custom made?

| had a gang of jewels, right. | used to have ‘em like dinner plates and
all kinds of shit, so | used to tell people, ‘This is my weekday shit. At
night it’s like POOM, POOM, POOM, you know, all the jewels’. But now,
| put on the brakes and slowed up and got some cool shit.

What about the watch?

This watch is a custom-made Rolex. Everybody’s wearin’ Rolex presi-
dentials. This is a GTX Rolex. A skin diver watch with a turning bezel,
so it weighs a little bit more. It's about 80 G’s, but | ain’t pay that much
for it.

So let’s say | got 2 girls and I’'m trying to roll a little business here,
but one of my girls is holding out on me and | know it. What do | do?
What service? Are you pimping straight up?

I’'m pimping straight up.

Bitch can not hold out no money. Y'see the thing is you get these peo-
ple who call themselves players or pimps. They got a girl, she's work-
ing and she gives him a percentage of what she makes. That’s just like
a boyfriend. Get the fuck out of here. Pimping is the act of selling pussy
and taking all the money, every single penny, and you regulate what she

gets. Now with your problem, there’s two ways of handling it,
depending on what kind of pimp you are. If you're a gorilla pimp, you
beat her ass. | ain’t a gorilla pimp. | ain’t really into that. Basically, the
worst thing you could do to me is cross me, then you will be exiled
from the kingdom. Therefore we won’t be down. That's the way you
must go, because lying is connected to snitching. Go - be gone. Go
with that nigga across the street who’s gonna whip your ass like that.
If you run your shit tight, bitches won't stray, ‘cause they wanna be
down with you. They love you. You see they don’t fall in love, they make
love. It’s a whole ‘nother game heyond the average ‘watch television,
oh-I'm-down-with-it, |-think-l-could-pimp-a-bitch.” It's not that, it's a
lot of romancing your girls, and they fall in love, and then they’ll do
anything for you. Once that’s on then your bottom girl brings another
girl in and tells her it's cool. They have to learn to share and then they
compete for 1st position. You never treat a hoe better than the money
she’s making. This is business.

How many girls did you have?

Basically, about 4 call girls and 12 street girls, but | was working with
a pimp that had a stable. | came in on an active stable, so | didn’t have
to set anything up. He was like, “I like you, If you ever want game, come
here”. | had some trouble in L.A., so | went to Hawaii for like 3 and a
half years. | know that game like the back of my hand. | didn’t spend a
lot of time turning bitches out, | was working in an organization.

So how did you keep it straight with 16 girls?

There was 5 dudes working, it wasn’t just me. It was like a big
business. Right now they got escort services in NY with 100 girls. It's
not hard.

What about Heidi Fliess, how was her game?

Fuck that bitch. Game over.

On another topic, which of hip hop’s most popular champagnes do
you prefer; Dom Perignon, Moet or Cristal?

I'll tell you like this, Cristal has a pretty bottle, but the shit burns. Dom
is the lightest and nicest of the three, but Moet will get you fucked up
quicker.

We were intoxicated on the player vibe Ice T was pouring like the drink
that bears his name. Our heads were rapidly overcome by the powerful
potion he had put us on. We had transcended our playa hating states into
being one with all the players, worldwide. Just when we thought the vibe
coulan’t get any smoother, Oran “Juice” Jones walked into the room. We
put our seatbelts on and went into player overdrive.

Mr. Juice, what are you doing these days?
| finished an album with my man Stu Large, and we’re Iooklng for a
situation for it.
Describe the sound.
Straight player . . .
“HAH! Don’t touch that coat !”
Yeah it’s a little of that, but on the next level.
Juice, for our readers who can’t see you, descrihe what you’re
wearing.
Armani and gators.
And those are silk socks?
Absolutely. If they're. not, I'ma have to kill that bitch. Now don't go
gettin’ my bitch killed, now.
What kind of tie is that?
| don't know. It's a $400 tie. Are you down with Iceberg Slim? (points
to the Iceberg Slim library lce T travels with.)
Yeah, | think | read Pimp.
Ice: Then you gotta go on to Donald Goins.
Juice: See, that's what seperates Ice from the rest of these cats. They
know the terminology, but if you can't properly apply it, it's no use.
What’s the good of having diamonds if you're gonna keep them in
your pocket?
Ice: For these kids today, it's more of a fashion than a lifestyle. When 1
started with the “player” look, it was an anti-New York style. Qut here,
they were all baggy clothes and looking thuggish. | didn’t know
anything about that. My whole life was based on looking nice, having
nice things, staying clean. | used to have to wear old clothes and look
bummy. I'm trying to get away from all that. I'm trying to have the best
shit and leave it for my kid.
Juice: The secret of being cool is in the game of life you win some and
you lose some. When you win, don't laugh too hard, and when you
lose, don't cry too hard, because neither lasts too long.
lee: Oh my God, they just had a player overload

(Laughter) OTC96!

WHEN L.A. FIRST STARTED RAPPING THEY WERE ON SOME NEW

YORK SHIT, TOTALLY. THERE WAS NO L.A. RAP SCENE, SO YOU

HAD TO BE ON SOME NEW YORK SHIT. EVERYBODY IN L.A.

WAS WEARING FAT LACES AND TRYING TO BREAKDANCE.




PHILLY...

like a flag on a pole in Sweet Home Philadelphia. For a
month straight, the topic of graffiti was front page news
of both daily newspapers regularly, and consequently
was featured at the top of many newscasts at night.
Why? Well for one thing, there’s a lot of it, as much as
there ever was in Philly’s 29 year history of graffiti. For
another, It's an election year, and no fewer than three city
council members have introduced legislation designed
to combat the problem. Lastly, South Philadelphian Dan
McGowen created a publicity machine by uniting 80 community groups against
graffiti. Now everybody is invited to the bonfire of the vanities, with Credit as
the marshmallow du-jour. Credit fits in with the profile that's emerging in the
90's: Writers that are getting caught are turning out to be grown men, 22-to-35
years old. There is a tremendous amount of anger directed at the perps because
they are way old enough to know better, and they’re writing in the classic Philly
way; In flat black paint everywhere they can. So Credit got sentenced to the can,
pending appeal. Journalists struggled daily to get a grip on the problem and
called in the heavyweight champ of the Philly graffiti sound bite, yours truly.

At press time, I've been interviewed for 6 magazines and / or newspapers,
been a guest on 2 radio shows, and was asked to contribute an editorial to
another newspaper in a 21 day period. Every journalist whose work I've seen
has jerked me in one way or another, and the other articles are still in the bow-
els of hard drives all across Philly waiting to be flushed out in print. One writer
titled his article, “Writing on the Wall” and deserves to be sent back to writing
obituaries for his lack of creativity. However, his was the best article written
during these hysteric times, for he had a gram of compassion for our position.
In fact that's what everybody wants to know, “Mr. Powers, please tell us how
the graffiti writers of Philadelphia feel.” And | tell them loud and clear;

“Graffiti gives a whole segment of the population, who have no other means,
the power of a voice. Whenever one group finds a way to empower itself, it
causes another group to feel threatened. When used correctly graffiti is more
powerful than TV or a newspaper, because it's message cannot be turned off or
put down. You have to respect the fact that there are people out there express-
ing themselves that don’t have to play by the same rules you do.”

“Graffiti doesn’t destroy property, it causes no damage to the structural
integrity of a building. What it does is damage people’s perception of their

| GO

"I LEARN
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neighborhood. People who strive
and struggle to amass their piece
of the American Dream get para-
lyzed with the fear that a man with
a spraycan can diminish the
worth of their property. Graffiti
has become the flashpoint for all
of Philadelphia’s feelings about
race and crime.”

“The More dangerous and
illegal you make graffiti, the more
attractive it becomes to the
youth.”

“Do you know how ridiculous
that sounds?” Said Judge Shamus McCafferty to the last comment. He’s the
presiding judge over a brand new graffiti court in Philly, the first of it’s kind any-
where. He’s on a first name basis with Philly’s most wanted writers, and when
they get in front of him, he’s gonna be sending them to Gratersford, Philly’s
notorious overcrowded prison. “Oh great” | said, “We got no room for mur-
derers, but you’re gonna find room for writers, OK, sure.” The Judge replied,
“That’s a cop out. When writers hear the jail cell door slam behind them, they’ll
stop writing for sure.”

What the judge is telling us (and all of you should read this very carefully) is
that property matters more than people in the last of the 9D’s. After Judge
McCafferty sentences enough writers to jail, will graffiti become galvanized with
a purpose?

“Do you know how ridiculous that sounds?” The one thing that the judge’s
court may do is kill street bombing. That mode of marking has been holding up
the evolution of the more creative aspects of graffiti expression for years now.
Remember when tags were the only tool in the grafftist’s chest. Then softie let-
ters and wild styles and computer rock all came to prominence, but the tag was
the fundamental form. Nowadays the tag is an obsolete expression for one sim-
ple reason: People don’t read them anymore. Civilians haven’t read any tags
since TAKI 183. Back then, graffiti was seen as relatively harmless, an interest-
ing distraction. Now the tag is an endless source of animosity to tie populace.
When people think of graffiti, what do you think immediately comes to mind -
Style? Murals? Nope, they think of a flat black tag on a new car. They think of
crime, of property values dropping, of black kids, and of white kids trying to be
black. Since the effectiveness to convey the intended message is limited to
graffiti writers, you're wasting your time, unless you wanna be hated. In that
case, rock, rock-on. | can’t reason with the populace and ask them to look at the




positive side of graffiti,
because their world view is
limited to the width of their
property. In order to change
that perception, the artists
among us need to get
busier than ever. You've got
a nation to awaken, and a bunch of posing politicos to put to bed.

“I'm not a politician!” said Dan McGowan, “ 'm a citizen who’s sick of graffiti.”
So he gets a gang of people together in the name of buffed walls and holds a press
conference to criticize the Mayor for not consulting him about anti-graffiti strate-
gies. Congratulations Dan, you’re now a politician. Part of the Mayor’s plan was to
call in the National Guard to buff walls in North Philly. He said ignore the drug sales
there, forget about the random acts of violence, just get that graffiti buffed. The
new style of buffing walls is to just cross out the tags with green bucket paint. Now
the walls look really horrible, and they still want to try and convince me this isn’t
the campaign season off to an early start. Maybe if they really tried to improve the
living conditions of the poor, maybe if they attacked a more prevalent, and more
detrimental problem, like drugs or domestic violence, or shitty schools, or the 27
other problems that aren’t on the surface, but deep rooted and hard to remove, I'd
believe it. They just wanna drop 3.1 million dollars, pose like superheros, and
count the votes in November.

Graffiti is about a lot of things to a lot of peo-
ple, but what everybody wants, from any
angle, is juice. That's why there’s 50 maga-
zines and more coming out everyday. That’s
why you've got political campaigns and indi-
viduals getting publicity from their anti-graff
crusades. But when all of the artists in the
graffiti movement truly get their shit together
the anti-graff guys will be ass-out. Some of
the artists, like Dizney are already on-point,
changing the way society looks at graffiti. He
has way more juice than any bomber. He can
function in the world and have people wel-
come his presence. He can pick out almost
any wall he wants and get it with his top notch
rep. He is a fully realized adult changing the
way people perceive spray paint on a vertical
surface. He is empowered, and in turn
empowering whole communities with his craft. Anti-graff goons are gonna be
pumping gas when writers come correct like him, count on it.

As | was writing this piece, | asked Rust what he thought if the tag died today.
He smiled a mischievous grin and said, “No man, | love the graffiti that's untam-

able.” Don’t we all. | wish everybody could
roll across the landscape like the
Terminator, getting they swerve on without
regard to the law. However, going to jail for
graffiti isn’'t “Keeping it Real®”. It's remov-
ing yourself from the board too soon. E

Y’see, all the political brouhaha, the citizens

uprising, the buff bitties doing their do and everything else this hot topic is gen-
erating tests the medium we have aligned ourselves with. Is graffiti going to final-
ly rise up out of it's own diapers? Will it get motivated to move people, to inform,
to truly represent the way that word originally meant; to depict the life of a peo-
ple with insight and passion? | know I'll try in my work, will you try in yours?

E GIFT OF GAB

“When was the last time you did a fill-in?” | asked Upski, and | never got a
“straight” answer. He proceeded to answer questions that had nothing to do with
graff. So why is this washed-up herb faking jax on the real haps? After living in
D.C. my entire life, having been shot at for being the wrong color, or being robbed
at gunpoint with OTG’s own Papa Es, | can honestly say | didn’t see any “Bomb
The Suburbs” posters in
Anacosta, few in N.E.,
and even less in N.W.

And what about being
stuck in O’Hare during
the blizzard of ‘96. What
else to do but ride the
“el” trains-and look for
some B.T.S. posters or
maybe an UPSKI piece. |
saw neither, much less a
dope production. The
government got the city
on lock. Graff is tarnish-
ing like ya mom’s
Copperware set.

| would be more wor-
ried about your skills and
“being able to back them up” instead of writing lame articles about what cities
have fly graff. If | ever saw a kid pick up a copy of B.T.S., I'd smack him like a
bitch and shove a copy of “Spray Can Art” down his throat for some real graff
knowledge. You sucker. - A Vandale.




s

| 199k




THE LAUNDRY EQUIPMENT FOR HOMES
WHERE SPACE IS A PROBLEM

S

R Sy

PEED QUEE

i Quoen. A Divinon o mpany Ripan conan 54971




Write For
= New 48-PAGE
[ CATALOGUE

| White, Black,
|irey, Char Grey, Char
|3rown, Dark Green,
fan, and Navy.

#65—EXTRA HI-CROWN
BIG *0"—$12,95—Col-
ibrs: Black, Dk. Brown,

srey, and Dk. Green.

$#27—HIGH-BOY SLIM
|BRIM — $10.95 -
Colors: Grey, Tan, Dk.
Green, Dk. Brown,
| Black, Dk. Grey, Navy.

l::samm.aov BIG 4“0
‘vmh FURRY BAND—
$12.95—Colors: Black,
|Dk. Brown, Grey, and
|Dk. Green,

Louis Belison, popular
Band Leader wearin
325 — SLIM-BRI
HOMBURG — $10.95
~Colors: Black, Grey,
and Char Brown.

#60—"LBJ" SLIM HI-
BOY - $10,95 — Colors:
Grey, Dk. Brown, Black.

344 — UNBORN CALF
HI-BOY — $15.00 —
Colors: Char Black
and White, or Brown
and White,

#58--FULLER BRIM
BIG 0" HI-BOY—
$10.95-Colors: Black,
Grey, Dk. Brown, Dk.
Green, or White.

Write for free catalogue

|#847 —WOOL CHECK
|IBEANNIE, Colors:
| {Black and White Only.

$3.95

836 — GATOR BEAN-
[IIE — $3.95 — Colors:
fack or Brown.

506 — CONTINEN-
[TAL. Colors: Black or
rown. $13.95

521—NOB TOE. Col-
an or Black.
$16.95

#805 — BERET - $3.95
—Colors: White, Black,
Olive, Red, Navy,
Brown.

#£850 - VELVET BEAN-
NIE — $3.95 — Colors:
White, Black, Olive
Green, Brown, Maroon,
and Navy.

2£508 -~ EXECUTIVE.
Colors: Brown or
Black. $13.95

£510—PIMLICO. Col-
ors: Brown or Black.
$14.95

BILL THE HATTER













RUER
P Y




EaGA

4L

A

ME

CIUDAD DE LA FAMA

RUE

I




| 1 CreoxoiNg ?\%J

™
DS SOUNESKNN—

COSENA X A
TESENSYY
HERE'S TTHE FREAKN DT BoOM... \o%A

NO, You DONT GET k MONTTCR.
< \F You BLowW VR 20-YR. OLD
4 PEAKERS YER FRERKIN DEAD! [
DONT PLRY Yoo MucH CF OKT
GHETTO SHIT. T0E THE ROKER
\S TTME SOUNDNWN NND HE HRTER B
HIP HOP SO DON'T 1SS HIM oFF!
NOW EXcUSE ME WHILE T GO
H coRT SOWe MCORE (OKE.TUL BE
W 20 MINL To ey You

2To “CORN DRT MIT SOWNI

et
..'-"”J , //%

s
T AT AS

Vs
-t

HEX TAEX! T'™M oNE OF MOoTER] pe— R
OF TUS PARTY. T \,ove'\’ggﬂzg\‘sgg LUDeh
THIS 1S WA (HE SWWERNCDEL . SHE'LLBE - ““e WNDMW
7 & ToN\GHT, CooL., SHES TLL cONTROL THE
7 @ E“ NENER. DET TAYED y VOLUME. TM NoT
& / "’/o,/

IN HER LFE) Cool! A N G ING You kw\ﬁ
\ ] SouNDcHEcK <

"L ' Ve ORY T GINE A
QEOINY Kk BIO<W
SOUNDCHEEK IS TTHE
DN T QAT DO
FUOKN! SOUND. I L
L D ve PRETY Ry
B o (o ioME
2o SHeoT ue kNP
WATCA e X’F\L&E}J

ME AND MY ASSOCIATES
WouLn APPRECIKTE &
QLU FRANKIE SINATRA B

ChveeSHUT

AN
LP\Y ‘(\4\5 NEW
N FEa Tes 12"

7 N
7

RN GOVAN - XA PLE

7 7
/ 4

g
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Since the only member of our
staff who has any juice is Mr.
Proppps (how does he get all
that fly free stuff?), it's kind of
hard to bring you an album
review section that is as up-to-
the-second as it should be.
What we really need is some-
one to work five days a week
sweatting publicists. If you’ve got enough gas to keep ‘em going
please send a resume. The job doesn’t pay, but if you're good at
it, you’'ll be hit off wnth lots of free T-shirts and get to go to all the

"here. There’s an all-star line up of producers including Buckwild,
Pete Rock, Showbiz, and Da Beatminerz, and guest emcees the
Money Boss players, Grand Puba, and Sean Black. There's a

e as to whether Sadat can hold his own for an entire album,

- America Is Dying Slowly is the red Hot Organization’s all
Hip-Hop album to help fight A.l.D.S. A super line up donated (free)
heir music to this projec

: ‘years now, |t wasn't until recently, when they blew up the spot with
‘Leflah” as two-thirds of the Fab Five, that we were able to bear wit-

ally got it together al
1ip Hops golden years.
Is President’

On is: “Eric B.

inny, sad, senous lous, and absurd
pomts If anyone else had made this album I'd probably dismiss it
as post Hip-Hop intellectual crap. But, the man who basically
invented skits on wax can do whatever the fuck he wants. Even a
bass track, which he does (“Booty Clap”), and | love it. It made me
laugh, cry, and most importantly, sit with my drink, and think.
Album reviews are basically bullshit. All they are is a collection
of opinions about current and upcoming musical releases. Each
review is one person’s opinion. What if he or she has different
tastes than you? If you go by their opinion, you may miss some-
thing that could have been your favorite shit for months. Don’t
believe everything you read. If you can't afford an-album;-cepy it -
from a friend who can, but always listen to everyg*ung, otherﬁvlsef“
you’ll never know. And remember, this too is just fny oQZh”ib“ﬁ" M
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