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As the world turns...

Arguments flare over whose local scene is
best. Beels erupt between writers and
crews over who kinged the line last
Summer. Bored youngsters with comput-
ers push their rhetorical skills as far as they
can while trying to knock entire continents
worth of style as unariginal. Somewhere
along the line someone gets bitchslapped
for biting this month's trendy fill technique.
Years worth of pieces get destroyed over
silly miscommunications. We might as well
all be quarreling over women in barrooms.

Once in a while, however, people emerge
who completely reenergize the scene by
looking past all of that garbage. They look
to themselves for inspiration and in turn
make a tremendous contribution to the cul-
ture both in their artwork and in their per-
sonal conduct, The twin brothers Os
Gemeos of Sao Paulo, Brazil, are such
people. Itis for this reason that we feature
them in this issue.
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The transformation begins

with an inspired effort.

Years later,

through all the sleepless nights,
physical poundings.

and brushes with the law.

it is still inspiration

and effort that continue

the transformation.

Your props, beefs,

and street fame all testify

to this inspiration and effort,
yet our only surface reminders of
a transformation have been
designed, built, and executed
by you and you alone.

The icon Is yours to become.
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“Sao Paulo, Brazil, is where we live.
It is so crazy and so huge, anything

that you would ever want to see can

be seen in the streets, We don't
know it Sac Paulo is the only city

like this, there must be other hidden

cities like this. In Sac Paule, if you
wish to see someone starving, walk
around the block. If you wish to see
a millionaire, walk around the same
block again. You will see men
dragging carts around filled with
cardboard, writing small poems on
the boxes in which they live, the
reality of the streets is not
something that can be escaped.
The people who have the means to
end it do not do anything about it
because they are more concerned
with their own situation. People
here are too concerned here with
day-to-day survival to think about
other things. People aren't
concerned with the future because

they must survive today. Because of

this, everything falls to shit. Sao
Paulo is a place where it is very
difficult to notice the good things in
the street, we only notice the bad
things because there are so many
of them. Everywhere you look you
see kids huffing glue, people
begging, people who are
deformed. We can stand there
painting a wall and a man will come
up to us out of the garbage and
start explaining his life story to us.
Everywhere you lock are the
homeless, little kids and babies
living on the street. The things that
we paint are often a result of seeing
that type of thing in the street. We
often paint simply for the people in
the streets and if it makes their life
a little easier knowing that we paint
just for them, and bring a little color
to the streets just for them, itis a
means of escaping the reality of the
harsh world. These people are able
to see these big murals and know

that they are not excluded from the
rest of the world. We want them to
know that they are thought about.
Explaining to people outside of Sac
Paulo what goes on there is very
difficult because the people who
live there don't know themselves
what's going on. We suspect that a
lot of major cities are like that, that
people’s main concern is for money
and survival. Everything that exists
must coexist, and Sao Paulo is a
land of coexistence. There are
police who don't get paid shit and
because of that they don't care
about what they're doing. Because
of that everything else follows in a
vicious circle. The cops get
frustrated and steal from people.
There are things in Brazil that are
difficult to explain. There are
people who are even poorer than
those in shantytowns, because at
least people there can scrounge
food from the garbage. There are

people who are so poor that they
cannot even find edible garbage, so
they find chunks of cardboard and
tear it up and boil it, making soup
from cardboard. These people are
so poor they cannot even liveina
shantytown, they just get soaked
every time it rains. They figure that
anything must be better than where
they are, any city, anything. They
pick up and move to shantytowns
and sometimes do a great deal
better. That's why there are so
many shantytowns, because once
there, nobody can go higher. Kids
who are born into that life don't
have the resources to go any
higher. They live their entire lives
that way. We paint because it
creates a portal into another world
that other people hopelully can
peer into in order to see another
lite and world that exists.”

-Os Gemeos
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There were litteen kids hanging out on
a bridge. | heir eyes were completely
red. not bloodshot zooted on weed
red, but blood red. The whites of their
eves were bleeding, One held a bag
of glue in his hand. All fifteen of the
kids hutted 'Eil'I!'-' 2o Hhat '.i'“l'_"]-' could
numb the tact that their stomachs were
B 'l I I'_,. Fems “'l e QLU |"I' ILITH _" II‘ll:_"'
kid stuck the bag up to his h:n, took a
deep huff and passed it to the next kid
One kid lay motionless and belly up in
ihe ditch by the road, He was covered
n feces and his eves looked like

Mg Out l.-.l: anoiner wore. ':::'I'“'.‘.'

somethi

up to an elderly woman who

kid went

Wias a5s5ing I:':.-' I | askie |:.-I' Some
change, politely. The woman ignored
him. | he kid spat an her and let ”: 8
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Every Tuesday, for years and years,
there has been a market held on a
certain street in Sao Paulo. 5 stepping
onto the narrow street a smiling man
ofters us slices of mango. Ve take the
pieces and eat them messily as the

juice of the most sensuous fruit on

Earth drips off

» must come 1o a complele

or Ll':_'l.."‘x E.'.-'L‘":.' ||;"='a'
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halt as one ¢ e world s most

to ask us how we are and make
triendly chat

What drew Eaven and | to Brazil was
the work of Os Gemeos; two twin
prothers living ana painting in Sao
Faulo,

Twirs™ in Port uguese, Brazil's official

Os Gemeos' means "The

inguage. |he twins don't separate
their names or styles; they both paint
inder the name "Os Gemeos” and do
all their work together, Being twin
brothers, they have a deep connectior
to each other which allows them to
work together to create a tfremendous
TILTTE I' 2r ¢ | ":.l_',,'l'llll."'"."'. | - |I||||||. |
paintings. Like most Americans, | knew
VETY little about Brazil, but aftes S28INg

{ Os Gemeos

out what it was aboul the combination

the work o | had to find
:,:ll e W ”:;_'Il |J.,'u|,:| 1O SLIK |I ncrec |':l|l."
artworks. As it turned out, each one

iu—_l|;_~.|_'-,_| axplain the athe

After World War | Brazil fell under a
ps that

!_-r.';l‘!|5:|_--'_'| modernization .:|I'|I'_;|

seres ol semi=dictatorshi
progress lor their rural nation. | he
result was a mixture of utter success
and utter lailure H.r"..- |::u=r1|:|rr Were
able to be al the toretront ot urban

modernization and got in on the

People aren’t concerned

.ur » '-f:‘“' ?/

beautitul women strolls l'J;.- look ng Just
:5 2 :-;r:lntl_..jii':.-' wWe I‘.';;-.l‘:-i: 1 TS :I‘:E'
corner and buy a meat pastel from the
man there, who takes extra time lo
show us how he cooks the pastel and
f2eas sugar cane Into a grinoer (s
make sweet juice lor us. The hours

ve hardly even

.:.-I'.J::{I o 50 nice "r' t"--:"

notice them for all the people stopping

with the future because

lhey must survive today.

ground floor of massive linancia
'.:':_:l'.-'k"i ||;'e|-.-i'1|_:| them tantz 'L.'-n;,._:”'-'
rich. Far more were lelt behind in
limbo - farmers and rural _.'_:et_l:;-|e_> who
lost everything. Sao Paulo became

| Brazil's

As aresult, a

the center of almost all o
industry and wealth
massive exodus to the city occurred,

which continues to this -:.'l-l:':-" s

population is now over twenty-two
=Tyl [:l'-:_:[1||" [ hat
Paulo is nearly three times as
|..L:apl.|~;;u'_~ as metropoditan

|-".I."!'-.‘1' York E-:I‘.:,.'

Arriving at the airport in Sao Paulo
was a bit worrisome. Everyone | had
talked to in the States seemed fo

5 not a lypo Sao

Rrim

have a horror story of Brazilian street
crime. Eve ryone at the airport looked

anil r*.-'_?llf'::' l'-'.._!"'.'r'_"'l PR TT1Y,

criminal, .
Brazilian hosts were anywhere to be
seen, | took a deep breath and trieg
to relax, De ay is a constant in Brazi
Fast-paced American expectations

\I'q.ll Il 'I{"‘ Lre gl N s | A2 LR .\-_||||:‘|

down the escalators tor tun, and as it




by design, as soon as | started to relax

and smile to myself, Raven showed up

with my hosts

Sao Paulo is a big place and it takes a
long time to get anywhere. The ride to
our host's house took around two
hours, and

to the totally new surroundings. | had

t seemed even longer due

heard a tiny bit about Brazilian graffiti
| rough interviews with San
Francisco’s Twist, wha had spent some
time there with Os Gemeos in 1995
He had said it was this raw, pure stuf
done with little rollers, What he hadn't
said was how prolific the indigenous
grat was. From the car windows | can
see it absolutely everywhere, The
highway walls are slaughtered. Sac
Paulo is as bombed as any cily |'ve
ever seen, New York included

In the 1960 in Brazil, students and

- &Y -

young people took to the streets to
gel FJUlI‘IE'ell messages out using
bucket paint and little paint rollers. The
governmenl media called these bits of
gratfiti "pichegao,” proncunced “pee-
CIa :,'-‘-.ut_W-'_l and the :.:E‘UF_‘JE who
created them, picheadores. In those
early days

really exist in South America, it was all
political. By the the end of the 1970’

, name-based graffiti didn't

e political pichecao movement had
n the mid-1980)" 5,

however, pichecao was resurrected

mostly died out

with a new tocus: the name. Mast of
the new picheadores were rock n' roll

fans, which at the time was a cutting-
edge subculiure in Brazil. Much like
hip-hop graffiti, the emphasis in the

5 but
getting up and fame. |n terms of style,

My [_:i-;_;| T

|
however, hip-hop graffiti and pichecao
have almost nothing in common,

Modern picheadores in Sao Paulo and
Rio de-Janiero are primarily the
grubny, dirt poor, bareloot street kids
that tourist brochures warn you about
They use a print siyle that has its roots,
most likely, in rock n' roll album cover
typelaces, with some elements of the
Old English fonts the Latine gangs in
Los Angeles have used since the
1930's, The rock n'

from the cover art of bands like Pink

roll styles draw

Floyd, Led Zeppelin, Black Sabbath.
Motorhead, and so on, However
pichegao has developed and

progressed lo the point where these

influences are really only trace
elements of what is seen on the walls:
pichegao is a fully developed and

unique tarm of graffiti, and these kids
alrg |'Id"?|
Pichecao ideally are d

y @ bunch of metalheads
one from the
ground up to as high as the person
can reach, somewhat like the early
Philadelphia wickets and tall print tags
Many pichecao tags executed on
previously blank walls will streteh for a
full city block. All of these various
elements meetina a cryptic ang
beautiful style that absolutely covers
the city

Picheadores keep their media s r‘rp le
Though many will use spray paint, i
doesnt work as well visually, and Fat
caps are not used because they are
unavailable. Marker tags are unheard
ol The weapon of choice is instead the
two or three inch foam roller with an
industrial color of bucket paint,
(enerally, pichegao does not get too
colorful. Iwist recalled a time when he
met a liftle kid out writing his name
~.|I} a three inch roller and a bucket of
mud, Kids will use whatever they can
find to bomb, including tar, which they
steal from road crews and enjoy using
because it is impossible to bulf, Like in
hip-hop gral, greal respect is given to
those who can get up in ill tame spots,
city. Cne thing you'll see in
Sao Paulo that veu'd ne

elsewhere are roller tags done by

or go all
Ve 588

|-L'.-:'.-I“'Ir'l-:'j aver the ed i of the lops « it
lall buildings. Some of the tallest

buildin g5 n Sao F-:_ 3L |

rollover tags that loom If::r'.-.- or

stories above t
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the rooltops, little |

pull some human |

rarefoot kids

|.- ey
lalw |

ly moves and ¢

up the outside, Kids die all the time

matter at all to picheadores

drains on society, and the
couldnt g
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the place, broke through the wall
nto the next apartment, and
continued the procedure, As he
went he would lean out off each
palcony and catch a roller tag
He got fo the rooltop, bombed
his name bigger than ever, and
got out. He then reported the
incident to the police and got on
televison, pretending to be

d WICTIT

He would bomb his best spots
and then set tire to the buildings
so that [V crews would come
broadcast his madness to the
whole city. Unlike most pic-
headores, who otten kill each
ather over spots, DI could walk
NIy 2l |.|- ;! !l:_li 1 | Il'_'I-'_'I-'_‘I ir Il I = I'-\,l'
and be treated like a king, One
night at a bar he was shot dead,

possibly by police, The kids of

what's going on farther alield is impaos-
sible, it iIsnt in their reality. It wouldn't
rmatter even if some of these kids tried
to copy or compete with whalt's going
on in Europe or the Stales because
they couldn't allord the paint and don't
have the technical resources tha it
takes, |heir style is more about them-
selves because they have to use what
they can find to catch tags and make
the best of their situation. Because of this
you can count on your hands the nume-
ber of kids who are doing styles that are
stylistically similar to what is going on in

the rest of the world, Mast kids here

have only seen a television through a
store window, and they couldn't even
picture what a place like New York o
California looks like. 5o for them to try to
emulate a style of graffiti from there, it

snt just implausible, its ridiculous.

- Os Gemeos

countless huge, cheap, concrete
apartment buildings. Everywhere you
look in Sac Paulo, the horizon ends ir
ugly, bland buildings stretching on to
oblivien. A large number of these
buildings became abandaned for one
reason or another and became huge

squats for the city's estimated four or

five million homeless people. With this '
many pecple taking dumps out in the

open, the city has a certain ngering

smell: the whole city smells like shit. Ii

varies a bit by ||r_=ir__;"'r_3r;ur".:J.r]ri but the

stench is always there, |he people

who control Sao Paulo's appearance

couldnt care less about making it look

nice, Stylish buildings cost extra, and in

Sao Paulo they don't return the invest-

ment. As a result | saw only a handhu
o hL.Il'lI'G"-. n Sao Paulo that actualky
looked nice and were built to

be beautiful. Inac ty with this many

Most kids here have only seen a television through a store window, and
picture what a place like New York or California looks like.
a style of graffiti from there,

 they cculdn’é%vsig

_l ||-J'J s |:"|-|:' 2 a par :'f]l-'l :..' [h {8 |||
SIvE l_I[_'lq_I"Irrll'E"l" I::I_i'll"ll.r'll:_l .\_III_-_II-l:l the
I:"-.'r :':::.] L:Il-llull"ll-l_ [z | |“I .I'i"..-'l_"'ll I |"|'-
Sa0 Paule. Ordinary luxury buildings
have security. | his one had armed
guards inside and out. Dl timed his
ssion to coincide with a security

change, and tossed a grappling hook
up onto the first baleeo T, He elimbed

Lig, broke into the apartment, robbed

r them to t er
it isn’t just implausibie, it’s ridiculous

the city erected a monument to him, a
massive concrele LN tag along the side

ot the road

" The people in Brazil who do graffiti
most predominantly are from shanty-
towns and very poor backgrounds,
They might know some

of what is going on in the next neigh

borhood or cily but for thermn to know

o emulate

Pichecao took off for a simple reason
Sao Paulo is undoubtedly one of the
ugliest cities in the world, Since 1970,
Sao Paulo's population has increased
by over fitteen million people. That
alone is almost twice as many people
as live in metropolitan New York. The
city needed massive amounts of new
housing, and the salution was to build

extreme degrees of ugly, people's atti-
tudes towards street art are a lot more

accepting.

PE!-.':Dh.’! do not like RlIENeCas, NOWEEVET,
Writers in the hip-hop sense can get
most of their work done during the

day; but picheadores have to work at




night. Cops generally either like or
dor't care about hip-hop graffiti, but
they will shoot picheadores on sight
and dump their bodies in a sewer,
Pichegao is a vehicle for the poor
youth of the city to assert their
existence and sell-worth, and to do it
loudly. The public perceives street
children as worthless. The police often
will gun down street kids for lack of
better solution. These same kids laugh
through the guntire as they confront
this perception with their names -
huge, everywhere, and at the expense
of those lortunate enough to own
property. Despite the power of money
and guns, the police are not winning
the war. The kids have numbers and
heart on their side. The streets are a
wonderful state of anarchy,

In the big cities of Brazil, the kids are in
control. Young crews and gangs have
the sireets sewn up and have given
places such as Sao Paulo and Rio de
Janiero an international reputation as a
good place to go if you want your shil
taken. People warned me left and right
about Brazil's street crime, To my
bemusement | soon discovered that
the stick up kids are often too poor to
have weapons, and thus rob tourists
with their minds - and foot speed -
rmore than anything. If you can outrun
your average thirteen-year-old and
have no moral problem about beating
him down to get your camera back,
you'll probably be fine in Brazil

Like Sac Paulo, Rio de Janiero is also
an ill place. Along the world famous
beaches of Copacabafia and Ipanema
are plenty of high-end tourist hotels,
restaurants, chubs, and whorehouses.
With all that loot around, the stick-up
kids are loving it. Many belong to
gangs of kids whose passion is surling
the Rio elevated and street-level
subways. The best spots for a ride are
the roof and doors. As these trains are
electric and powered by high-voltage
overhead wires which hang close to
the train's roof, surfers need to be very
careful to constantly dodge them,
\leteran train riders often are missing
an arm or some fingers, burned off in
an instant by an overhead wire. Train
surfing crews have rivals, and surf
particular lines which they alone
contral. Crews have membership
cards and hand signals. If you decide
te surf a line without permission, you
will find L.‘l!.'-‘-UF*.‘.EH wery dcad. If rival
crews see each other surfing, they
often will exchange gunfire lrom the
maving train’s rooftops. Crazy things

like this are always happening in Brazil

(O Gemens showed me a wall to do
a quick piece. The only spot without
other gralf an it was near a sleeping
homeless man. The twins told me to
paint guietly. | tried to be guiet but
woke the guy up anyway. He started
up with his fists raised and ready to
delend himsell. He was a small guy
and locked like he had been beaten
up to hell and back more than a few
times in his life. | am not such a small
guy. if | had hit him he would have
been out cold, Still, the man had his
fists raised and ready to represent for
his awn pride and dignity. He locked
very scared, in a way that said "oh no,
not againl® as he obviously figured he
was going to get another beating
One of the twins rushed over and
calmed the man down, telling him all |
was doing was painting the wall, The
man limped away and | did my
painting in the same “what in the hell
am | doing here?” haze | felt many
ather times that week,

The first night | was there, Raven and |
wenl for a walk with Os Gemeos late
at night. At a turn in the road we came
across a ceramic dish with a candle

in it, lying by the curb in a small nook
in the concrete. It was an example o
Voodoo, or Macumba, as it is called
in Brazil. A moment later, an ola
woman crossed our path singing in a
screeching tone, “They have taken
everything from me, I'm never gonna
give anything to anybody anymore,
The police took everything, My man
took everything, |'m never gonna
give anything to anybody anymoare,
I'm never gonna give anything to
anybody anymare.” It was yet another
bugout in a series of many,

Brazil is a land where many cultures
have collided. Before the time of
Columbus and the genocide he
helped spark, the land mass that came
to be known as Brazil had many well-
developed indigenous cultures. It also
had the deepest jungles, so that when
the Europeans arrived along the coast,
the indigineous people fled for the vast
interior to escape enslavernent and
death. Many of these tribes have been
able to live in peace since then. In
addition to the indigenous and
European population, there is also a
massive African population, brought in
as slaves. Economically, the result is a
land where Europeans are in a
minority but still contrel the loot.
Culturally, Brazil is a dilferent story, an

incredibly complex and even mixture
of Sauth American, European, and
African indigencus cultures. With a
recent influx of Asian immigrants, this
mix is only going to become more
flavorful and deep.

One night the twins pulled out their
linoleurn and set it up in the street by
their house, They set up their stereo to
rock a tape of old scheal classics,
invited some friends over, and it was
on. We hung cut and had a good old
time breaking until it got real late. In
particular we had a great time
uprocking, the hip-hop breaking form
which is done standing and mimics a
fight, trying to embarrass the
opponent in mock combat

In Brazil's deep tradition of dance
there exists something similar to the
uprocking of modern-day
breakdancing. Beginning several
hundred years ago, slaves in Brazil
developed a style of dance which was
also a marlial art and a means of sell-
defense. |t was called "capuera.
(pronounced “ka-PUWER-ah") It
arose out of the need lor slaves to
have some means of delending

themselves, They combined it with
dance to make it seem innocuous and
non-threatening to the masters, To
accompany the dancing fighters,
musical instruments were developed
which also lunctioned as weapons.

In the present day in the sireets of
Brazil, the practitioners of capuera
demonstrate their martial art dance in
much the same way that breaking
crews use the streets as their stage.
Like breaking crews, capuera crews
will rock customized uniforms. One of
the freshest cultural bridges is seeing
Brazil's more urban capuera dance

crews freely combine hip-hop's style of
breaking with their own. One minute
they dance in the slow and deliberate
capuera style, but to the music of the
Cold Crush Brothers. The next they
are rocking backspins to traditional
Brazilian music. It was hip hop
breakdancing and its easy realation to
Brazilian culture that first inspired Os
Gemeos.

"Back in the times when breakdancing
first hit Sao Paulo, they had a real
strong movement gaing on, there
were a lot of people dancing. We
started dancing, and since we had
been drawing all our lives it was just a
natural progression. In around 1984-
1986 the kids always used to dance in
front of our house. At the time it was
really popular to have tshirts and
jackets with painted designs, we used
lo copy the designs, and from there
we slarted making up our own stult’

-Os Gemeos

On Sundays in Brazil, the police have
the day off. Though one can usually
paint the streets in the daytime without
a problem, you can go a little crazier

on Sundays, Having no cops on duty
makes for good street bombing, and
it's when mast of the work gets done.

Cine Sunday, Raven and | rolled
around and bombed with Os
Gemeas, Nina, and Oli - the twins
girliriends, both dope painters in their
awn right. Being that the coppers had
the day off, we all smacked throwies
up and down major avenues with cars
whizzing by. Raven and | were loving it
and having a blast. Soon we found
ourselves on a wide, bright street lined
with stores and restaurants. We
walked up to a big traltic junction
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where a nearby highway overpass
ntersected. One of the twins hopped
a low tence and walked down a steep
clay slope, down towards the highway
level, He disappeared below the
overpass for a while, then called to his
brother. We all made our way down
the slope. E-.--:rytinng became quiet

After a difficult and slippery descent
down the red clay slope, we found

ourselves standing in the center of a
small shantytown, which was tucked

away under the underpass, somewhat

g

hidden from the view of the highway.
In just a few feet of walking we were a

full world away from the vibrant and
prosperous street above. The vibrant
street felt so far away, yet it formed a
roof over our heads. There was a
large concrete wall to one side, the
base of which was lined with

mattresses, [his wall was visible from
the highway and | assumed we were
here to paint it. The ground was wel
clay which was so slippery that we
had to walch our every slep,
Somehow, nobody fell on their ass.
The air hung heavy with a nauseating
smell, a mixture of human excrement
and garbage. The air even tasted
disgusting. The din of the highway
kept a canstant high level of noise
which almest immediately gave me a
headache,

We were standing in the cenler of what
the Brazilians call a "favela”
{pronounced la-VEL-ah) "Shantytown”
is the nearest English equivalent
"Ghelto’ is not quite right as it implies a
neighborhood. Favelas are not
neighborhoods; instead they fill in the
no-mans land areas in and around
cities like Sao Paulo and Rio de
Janiero. The undersides of bridges and
underpasses, highway median strips,
parks, vacant lots, and many of the
city's other neutral real estate locales fill
up with makeshilt villages, often
housing several entire families. Favelas
are built frem scrap wood and metal
and are often quite permanent
structures. Favela residents don't =it on
the stoop and drink forties. Both
stoops and forties would be
considered luxuries by most favela
dwellers. The poverty level in the
lavelas begins with what passes for dirt
paor in the United States and just gets
worse. |t is quite possible that as many
as five million of Sao Paulo's residents
live in favelas, filling in the cracks
between more privileged
neighborhoods,

The first twin who went down under
the bridge had gone to ask the favela's
residents it they minded our coming
down and painting there. Unlike most
street painting, which is done on
anonymous structures, here we were
actually painting in someone’s
residence, [he shanties down there
were constructed of tarps and
plywood and whatever else they could
tind. The residents stayed inside, only
poking their heads out, if at all. My best
guess is that there were about ten
people living there, all men,

We got to work and
soon finished our
paintings, took quick
photos, and hustled
back up to street
level Back up on the
ground the sun was
bright and the grass
that bordered the
road was a blinding
green. | immediately
felt sick to my
stomach, and then
had an awlul Craving
for a strang drink
Raven and | dashed
madly across the
avenue o a small bar
and pounded a drink,
breathing heavily and
dazed. Once again |
wondered what in the hell | was

doing there

A great part of me didn't want to paint
in the favela. As we had been painting,
one of the lavela's residents sat outside
the shanty and seemed a bit more
outgoing than the rest. Oli, the only one
of us not painting, talked to him as the
rest of us worked. She is quite a
beautiful girl, and | couldn't help but
think what a dignifying thing it must
have been for the man to have even a
simple conversation with her, She told
us later that the man said it was a
community of people with AIDS, all of
whom had been kicked out by their
tamilies. Having nathing but each other
they stick together in a community by
the highway. In a situation of such
poverty, the fact that they can stay
unified seems to me the ullimate in
human dignity. They have nothing but
each other. The idealist in me likes to
think that they have some art to go with
that now. For now that's all the rationale
| have for what we did.

A lew days belare this, the twins told
Raven and | that they had secured

permission for a nice wall for all of us to
paint. They weren't kidding. They tock
us to a beauty of a white wall, about ten
feet tall and long enough for six names
or so. The wall was next to a highway,
and belonged to a large-scale printing
press. |t was the usual situation for
permission walls, where the owners get
sick of painting over tags on their walls
and are pleased as punch when a
bunch of kids step to them and paint
their wall. Being that Raven and | were
from overseas, the printing press
management took extra interest in us
touring us around and giving us free
meals at their cafeteria, We made small
talk about publishing and had a

nice time

This didn't cloud the diplomacy that
was going on, YVe as fourists - and
people pulting together a magazine,
even more so - were to see the printing
press as a land of happy Brazilians,
gaintully employed. They were even
setting up audio equipment and festive
decorations for the company Christrnas
party. Not missing the diplomatic
chance, the owner extended party
invitations to the eight of us who gol
down on their wall. The day of the party
was Sunday, the same Sunday that
brought us the painful experience of
painting down in that favela, Not two
hours after being down in the favela, we
were handed bottles of beer cheap
company-logo baseball caps, some
tasty barbecued beef, and thrust inlo a
crowd ol happy Brazilians dancing to
the live band's samba version of the
maCargna,

Trying to put the afternoon behind me, |
lound the flyest girl in the place and
tried to pick her up with my seven
words of Brazilian Portuguese, It didn't
work, so | went out fo grab a beer with
Raven and take anather look at the wall,
which by then was almost completed.
OUs Gemeos were plugging away at it,
wrapping up the background. One
kept working while the other happed
off his ladder and stopped to falk to us,
He said that this printing press
represented a dream to most Brazilians,
Anybody who got a job here would be
respected, whether they did skilled
work or swept the floors. Jobs at places
like the press are very scarce in Brazil
Even though they represent a dream,
jobs at the press don't pay much more
than a survival salary, Every year, the
bosses throw a lavish Christmas party
and make everybody happy. We
happened fo be there when the bosses
threw the employees a bone.

cordinied on last page



The press owner had come by to survey the wall while we were painting a day or
k with him. He spoke fluent English, the only Brazilian

two betore. | took a break to ta
| met an my journey who did. He was the kind of wealthy businessman who will wear
khaki pants and a flannel shirt to work so that his employees will think he's just one ot
the gang. Alter work the Rolex and the Versace come out, Amidst our small talk, he
told me that he was going to the US. in a few weeks. | asked where. ‘Aspen,” he said.
"‘Ooch, you'll like that," | said. | knew some people who had been there and raved
about its amazing skiing and opulent quality of life. He said ™ | will love it. It's my eighth
time there.” My jaw dropped as | considered just exactly how much more money this
guy has than the average Brazilian. | got back to painting

Chver time the world of the twins began to make more and more sense to me. In a
city where hell is directly on the surface of the concrete, there must be something,
somewhere, that can take you away from the moment by moment assaults on your
very will to live, For Os Gemeaos it has been a world of fantasy, a world built from the
best things in lite. It is a world which emerges through the twins art into the world of
reality, Their characters and iconography all come from this fantasy world, and the
more they paint, the maore their world emerges to us as well

"Every day we find out a little bit more about the fanlasy world. There is a lot lett to be
discovered. It is ke a daydream that's real, the places are a real-life fantasy, we can
feel them. Everything that we like and want we collect in one place, all our favorite
things, that's where the world exists. All the good things and lavorite things, they are
all there. Even when we show sadness and violence it does nol mean that it happens
in our world, and since both do exist, they are both related and there are crossovers
and influences for both. The characters that we draw have always existed, but it is
only through drawing them over and over again thal we remember that they exist
We paint with red and yellow because they are very powerlul colors, it makes the
piece look as though it has been lit up from within. In our world they have always
been important, one day we hit upon it and it made perfect sense. [he only way to
understand the lantasy world is to be capable of dreaming, and once you are capa-
ble of dreaming, be capable of believing what you're dreaming about. A lot of the

(GREGORY
BARRETT
PONTNER

RIP

time people may not even be able to understand something like our full-color paint
iNgs because their life is so miserable. We do throwups and simple characters in the
streets all over so that its gets more simple, so that people can understand it. When
we paint simply like that it's a totally different thing than doing big pieces because our
minds are so full of images from the street and we make our characters and state-
menis a little more loose because of that. The style we have now is a resuit of what
we have been doing all our lives and developed between the two of us and fram liv-
ing in Sao Paulo in our -:LJJ. to day experiences. Despite that, we learned a lot from
Twist, who showed us a lot of things when he came down that we hadn't been able to
learn here in Sao Paulo otherwise. Everything that is possible to learn can be learnea
on the streets of Sao Paulo, While Twist taught us a lot of what we were lacking about
graffiti, there was a great deal which we did not lack because we had seen so much
on the streets of Sao Paulo. The streets were our school and our subject matter
comes from the streets. Many times when we go to hit a spot we have no idea what
we wish to paint, but we will paint somethir s | bated on what we see while go ng 1c
the wall, an-‘__q twins 1s great because when we paint we share the same world. Ve
are able to both see into this world and understand it and express ourselves together
through it. What we do may nof be in the same context but it is always in the same

WL |':_\I ;
- e Gemeos

Sao Paulo is a land where no one, it seems, is truly at home Sa |ourners fram Africa
Europe, Asia, and elsewhere in the Americas have come to Sao Faulo because it is a
place where they can survive, il nothing else. Though millions have starved and died
horrible deaths, they have created a city whose many cultures are all rooted in sur-
vival at all costs. Sao Paulo is a terrible beauty, the horrors ol hell maritesting then
selves right on the city's surface, yet mare deeply within that lies a beauty that comes
from so many people coexisting in one space. In situations this bad, human spirit
once the most beautiful and the most visible thing possible, and it is there that we see

the very will to survive

— E JASON

MO

FLEENOR

1974-1997
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/ It was cold and snowy
that night. Part of me

wanted to stay home
and sleep, The other
part of me wanted to Bomb
the line. | called AIRBORN
to see what was up, He then
called TACK, and just like
that, it was on. We knew il
wasn t the best pight lo paint
but we wanted {e rock badly!
We knew it would be a

mission from the mement we Rize - FB.A. (mid-1980's)
gol autside. The wind was [5G PN B T T T
; : gusting up as soon as | got
" o e ' out. | remember thini:ing

"maybe this isn't such a good

idea’, then saying, “fuck it". |

hooked up with the fellas and

we look off to 145th, St
137 st lay-ups. When we got there we looked around and didn't see
anything funny, so we snuck in and walked towards the back of the
station. As we re walking back, out of nowhere two 5-0 stepped out
from behind the beams. Imagine them seeing three kids with shopping
bags full of spraypaint. They had struck gold. They made us throw our
paint in the tracks and get outta there, saying they'd arrest us and fuck
our shit up if we came back, We were all shocked they didn't bust us, or
didn't get stupid. Allot of 5-0 are suckersand wanna try anybody. This
lime we got lucky,

SPADE 127 FBA FCTCS
ROCKERS REVENGE ?8ThH!!

Still we didn't wanna give up, all our paint was still on the tracks and
we didn't want anybody getting they re hands on it. More than anything
we wanted lo burn, and we deflinitely weren't gonna go aut like that. So
we scoped the 5-0 for a while as they harassed some other writers, and
then eventually they all left. We then went down to the tracks, got our
paint, and crept into the vard to do our shit. The tunnel looked really dark
that night, sameone had broken out a lot of the light bulbs, | didr't like the
way it felt, but we still went in alter scoping it out. Once we found a car,
we got busy and started sketching. By the time we were filling in our
pieces there were all kinds of noises coming out of the dark. The whele
situation felt real bad, and we all lelt the same way about it, So, we
packed our shit up and figured we'd go check out the tunnel and make
sure everything was ok so we could come back and finish. Itjust never
worked out that way. We spread out and went towards 145 St. Once we
got to the entrance to the station we saw a squad of people running in
our direction. When they got closer we realized it was the 5-0. We
delinitely had to brake the tuck out in a hurry. We met up by 139t and
booked up the emergency exit. There were like 10 cops chasing us,
When we busted out of the exit, we immediately dipped towards my crib
which was 1 block away on 140st, We could hear the palice sirens aswe Seen - UA. (6 line, 1981)
went into my building. One of my boys told me that a few seconds after
we got aut the exit, a police car came and rolled their gar so one of the
tires blocked the cover to the emergency exit to keep il from opening
We had just barely gotten away. A few more seconds and we would
have gotten busted. That shit was crazy. | sit here and think about it today,
and realize shit like this happened to us all the time. It was part of the
whole thing; it probably wouldn't have been the same withaut it. Lacking
at it now, It really was just another night in the tunnels:

Much Love te:

AIRBORN, TACK, KAZE, SERVE, ALIVES, SEAM, PANIC, COPEZ, RIZE,
DASHI67, ZAME, FLEX, SPEEDYLEGS, CHING, BRYAN, SAMMY, RAVEN,
HEROM, SEMI.......and the beat goes onl
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Now stocking-
*Domestic graff mags Also stocking gear-
*Foreign graff mags *Writer's Bench
* Full line of mix tapes Tribal Gear
*Rock Steady *THC
B-Boy Videos *Kingpin
*ideo Graf *Top 2 Bottom
Graffiti TV *Wu Wear
*Style Wars  *Graffiti Legends
*Wild Style and more...
*FX The Video

«American Caps are now 3 for a dollar.

Soho Down & Under » 212-343-2557
300 West Broadway, New York, NY 10013
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